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§ 7 &: Pultec %
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Pultec EQH-2
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EIERL . A SRR R AT R BT A AR R LB

AL THE TARAER < W5k el th T UM &R A AL
FEARTESE, PRI 3 HEBEE A 3 el i 2 R B RN,
RIVEARAR T A 2 s & R P AR R 2250 SIETENT Y
SEARRE AT I3

FRATE B2 R AR 3 SRR, — & P A~ B T LA
9 TR O 7 b3 T LA A T8 D 8119

FE, T LRI SR M By 10k, SRJS [R]i iR
wiﬁﬁ'ﬁﬁﬁﬂﬁ‘@ic R, R T A DA 7 0% T el
TEIRY I & Jﬂ:éﬁﬁéﬁﬁwﬁk T ELAS BB ST A RIAR L o

“Q HINE

TERRIE RO, A TERIE SR I AR R . X AT
SRS, Xt Tﬂﬁﬁ@f%ﬁkﬁé, WY Q WH AL
SR T 0L ) Y4 i

Eﬁﬁgfﬂiﬂj‘hb E TSR GEES? Pultec MEQ 5

ANGMTH, TR R & 25U s —Is
ﬁﬂ%‘ﬁlﬂi% HOE A ASRAF S R, BN, R 1.5
(1500 Hz) BESEER 05l A5 3 (3000 Hz) Wi
Wats o — 0 E . EEZBRIIIMLFI TS (fFlhn
Ffl 1A F1 1B 5 2A F12B) .

#7%. Pultec #&#
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£ 8%: BF-2A

BF-2A E—BAT AR RS i Eetm:, o ks ds
DSP. Native #l AudioSuite.

BF-2A FMRHEZRME 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1 192 kHz.

BF-2A WHWESHIE . 28 B ESL R R

Presat ©  Auto Map

<factory dafaull: FET | Factory Dafault Map BYPASS

[EY cowARE  SAFE|  NoConirol  LEARN [DSF

BF-2A

LA-2A B4 T R4 60 AU, DUHGREG R
PR R B BN S S AR, SRR 2 AR
BF-2A &3 —2 A HjicitE, ssefi T EAESE 6
T LA-2A SR TR RARA I ATA WU, AT LA
R EERE S RA

JE4 /BRI CRRIE N R IR g s, 75 572
RIVE I IR ME] LA-2A JEgid b BiRmAR
Comp (JE#4H) WM LA-2A TE &S i P
ZRNH . SR, FERBIMCA T, JFRA T HITHY R 5
TR A DT, AMETHA . 7E BF-2A ik,
TR TR, T

LA-2A MB0HB 5322 W% F 1 T4B ElectroOptical
Attenuator, B ERBHELSRME. T4B Wi —1t
WA, BB SR EHEE—
AT RO B R L, RN BT AR AR
CHLUE ) SR BGRB9S eak a G5 i
FEI Y % A 15 B LA-2A BB DR 04 1 48 s 1
(BF-2A 18 T SRR e i 00 B 2R ) o TR48

¥8%: BF-2A

5, WIS R T LA-2A Mk
F A ROR S, B SRR E S AR, Bk,
HHH LA-2A BRI, AenF ik m
JE46 o

BTN LA-2A A—MREFIIMATRCR, wits T
W B EAE AR, Y BF-2A RPN B AR,
SEUAE B EIER 1o X RAR AR — b
HIt,

BF-2A #2%

WAL RE I i P -5 T 4/ R T DG ) PR T 4 1
P o AU A2

YEIR 4 75 T LAAE 20 5 S SRR £ UG A
IR

UEETR (e R ADIBE R (H 50, 53 N
WAEN A ATEA A SR AR, 53231
CERR MUK WEREIROA/INGE , TEIET B AR,
PV REBACKIN P AP ROR I TCIE T

FEgagR | PREIBR L4 / BREIH G mE Rais, &
at i HEBCE A RAR, T ARt K2 3:1 MRAER.
TEMR BB, om0 IR RS, B2
12:1 W RIS A ERRAR R

BLSER $AILI 4% 500 B P A0 P, Meter FEFH R
IR

o &'%°N Gain Reduction (32539 ) J5, HFERTE
N0 RS, LI dB hEL R BIE S 0
EiT

o WER Out (Hiil) 5, EERES AR,
SRR L 0 VU #8677 —18 dBFS.
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fiEF BF-2A 5588

BF-2A 87 7 —AEE eI, CrEmAHE D LR
0k, ARTLLE Pro Tools H ahfbis-#eFisE Lyslnl,
BEAN, gD R AT LN BT SRR B 5 B R

BRI S LA-2A Jm IR L Al s B AUS8CR .
SR A e s 4t T T84 5 s ol e 4 1 £ 5 o
LIBRARAAR 3 o

it AR R e At BO(EL, T U PR 5 P B BR R T
250 Hz M, FHRERE AT 25 st i #20 o

o BEECONEEHE A XHEE(E S N g

o WEN 100 FBHAMT 250 Hz MRS AT MisE
F5 TERR .

BRI RE LA MEEERESE:

1 Hidi Plug-In (#fF) & HE Plug-In Automation
(¥t A shfk ) #241, $T7F Automation Enable (Ja
MAazshik) @,

2 TEZEMECFIERT, Bl AR EEIE B T Bl Add
(7)) (BRELERGESIRF RN )

3 il OK (#E ) KM A S bE H.

4 7E Edit (%) @Od, BUTLINEEZ —.

o FHUEMEERESRIFN BF-2A T3t alE

o WORPLER A SETT, B A SR AT
BF-2A TRPHEFEMEEIED A

5 %t BE-2A MISEIES M AW F2hfb. el
0 CBUABCE, AXHUBENIED ) 21 100% (A
HEIEI ) .

MIRHI & LV RIE SRS

1 TefEiil G Lxif BF-2A fiff.

2 %748 Side-Chain Filter CAEEUENAS ) #5404
B G g ol e 1

A S LRGN L, #25 (Pro Tools
SHHEH).

¥8%: BF-2A

BF-2A ER5&I5

AudioSuite 18

2ffi ] BF-2A 1) AudioSuite Wb, #fRiEsE— 4l
i A (R R AL BEAYHGE ) o BRIARE N <8,
WSRARFEA T, IR BEA, BIGEEVT 2T R
AERAE,

KRHEMKE

I J7 e R e B (5ek]) , SRR 1E
TR S . R BF-2A JFAidix Lt
BCEIRARA T, EHAR TR A R BB R

1§ BF-2A A BF76

G RIRAT . Glynn Johns (BZAE “ AT 7, <A
FHABSR A TAE ) K 70 AEACRINTE DS B AT IR — A
BB AR M — DD TRGR AR 2 A B T )
RO AT DA AR H AR IXE A BF-2A i
TR, AR E A BF76 $F R BHIE .
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$9%: BF-3A

BF-2A 2k AR E A Ea asdi i, nT s s
DSP. Native #l AudioSuite.

BF-3A FMRHEZRMIL 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1 192 kHz.

Recti-Fi ATHIfE AT | 28 A IHSGL R R

Track Prasat <  Auto Map
Hudio 1 e ‘stactory default> FTETFactory Dufault Map BYPASS
bombtsctory BF-3A

On

[P cowARE  SAFE  NoComtsl  LEARN [ aive

BF-3A

BF-3A £ 4i) LA-3A 6l Bt G TFRBCR MR
JeFEE T, M ERF ARG k. SO RIS T
20 42 60 4FUKR, JEOKRM LA-3A AiFZ 5 LA-2A
SR AR A2, IEI LA-2A —#, LA-3A Bt
JE TAB JCHU RS o A BRSO, FRROL
Fell &0, FEASTRATTHI R 745

LA-2A Mgk A o AT ORGSR , 1 LA-3A R 3ER
FEE CREE) ok, LA-3A BILAARERKH
RIS ISR AN ., HABANTRAE S T T4B A Th,
AT IR, GG X it ety BB Mz

LA-3A AR fl . B935F . AFERISUR AL H 4 o
ERAE LR, Nt BF-3A G I @,

¥9%: BF-3A

BF-3A #£%

WAL RE DRI 1 494 2 5 T 0/ B O S 3 [ Dl T g
A . RALUT AR

UEETRR W (e el i e A RE RO (55 0, SR A
ERWBR, FEZEIR « BUE  FURGBOC, s
PR/, TR T B TR B, Bl R R,
P AT LTI o

Output Gain ( #itHigaE ) it 1 25 SR fE 25 432,
DI 2 e W (T SE W 75 5

FE4E35 [ PREIER JE40 / B SSE R g, ™
nn i HBOBEE MRS, AT LR R Yy 3:1 BIRGHR.
eI, X ROTE B R IRIE S, BAZN
15:1 B R N SE A E AR A 4

LR PRI 35 5 S L L F . Meter fE4I3:

FEITF .

o XH#°N Gain Reduction (Mi#5#i) 5, MR
M0 mEESh, LLdB ML R RIS 1R
Giit o

o WEN Out (i) )5, fEEHERIGS A B,
ARG HERTLL 0 VU #8677 —18 dBFS.

BF-3A ER5&I5

AudioSuite 18

LffiH] BF-3A # AudioSuite MUt , Bfire— e
A GEEREAEEBIAPIE ) o BRIy« J5 7, Wk
REFAZD, WIS R, BICENT BUET R4,

KEHXR

TN 517 T B B SRR B (OGP ), RIS
PGSR AR 5 . RAE BF-3A JFAilidix L
BRI A, BRI A R B 25
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$510% : BF76

BF76 J&—# A7 2R s i sl , vl s =N ass
DSP. Native #1 AudioSuite.

BF76 X#FMRHF{E 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1 192 kHz.

BF76 I fESAIE £ 8 85 i s S

BF76

BF76 BllEZ (MR ) 1176 TARZER45d:, fRH
VI T AR S B R BT A T 2 Ak

1176 97 11140 70 AEFCS 1L, A0 RIS TR
(K% (FET). 1176 WhtHFSIAAE. 1176 EHH
AR H S R T SR, I ph TRy 02
SR T 5 AR A RS

SR 4 ATTREFRAR L, LB HER ) AR el
Fefk.

(eI PR ST RIS, 45 <100:1 JR4iR1
SRR K B SV BT B0 T R A ™, 2T
PR TE RS Rl 3 55 TR P T AR B Gl TR A

BB KB G, MBI EGWR AT LE A SR AK 1
RS T

1176 9AER
#10% . BF76

BF76 &%

BF76 ATAELL R0

N W AR E R SRS S, L ETE
1176 Btk i 55 28 R i 5 ek

S s A A T LA Sl AT
TR R [ JFAE

Attack (#% ) 5 Release (B&) & & MBH
Pl R A o A AR I 18] o S B
g, AT ET e B R N B, R e E) A AR AL

0.4 WA 5.7 AP B WA AL REHLZ 0.06 R
1.1 Bkb.

PLEE LB AE 4:1 3 20:1 ZEIRER RS R,
HER Meter Push ( BFZEHERL ) TFIETT RLEHI P
o GR /RN

o —18 F1 24 Workaii i CEd KRB OVU
g7~ —18dB FS 1 -24dB FS) .

o “RMD Y ITSRHIR R MR

36



BF76 ER5#15

AudioSuite {318

L H] BF76 #) AudioSuite MR, #HERE— itk
A GERREEABIHE ) . REBIMEN “ 1~
HEGBRIZBER, WIEsh 8 shisldy, HEAramr
FULAT GRS A

A A&R Weevil Yields S48 HREHE
AN EEMR

B b T SR A IR P B B — 20 ) RE R
JeERINLIR SRR S . BEERMITOC, WA T 8:1
JEARAATIBCHRTAGRT , ®IVEH  BREKEER G~ Bk
ERCR . B R ER U CE N DA AT FALA BhR A
B— P 5k

SKPERHAR

A Shift BRI ST O AR TFRLUS AT« BrA e
BB AR HEAE] 20:1, AR L4 TR
KA, JEgids (B ) A RBY R, &7 B-FERIR
BOtanfz e wE, K—T, ANBCREET.

EESIENEEHE SR

TEBNA T b, 3o DRl 8 A R ) 7 £
SR, PR, AR AR AR
BF AL T FURES TFIR A <67 B <37 (BRI,
AFHATIA F iRE

AEFRA ORI, HEFITECR B 0 R R 0 R 7.
BRI B2 < ik MBI RS s IR0 20
W, AT

PR ARG, 7RG B P A 55 e ELLATT AT LA
s R S I . BF76 B9 i ) AR P B UAR A
AR B PN 7 ARMENT R 2E

BF76 BRI E R, W E R E I, R
T AR T M B R (EL TR A 7 5 o RN (e 2L AL 5 PR,
XEEA RSN [ RE S AU S HXHE L,
XA BEE B PROs I e AN 2T 8 2 F il

#¥10% . BF76



% 11 5Z: Channel Strip (FEi#E#F)

Avid Channel Strip (Fi&%% ) iy Hfs 2% DSP.
Native il AudioSuite. Channel Strip (7% ) $fit
EQ. “3has . « IRy~ Al « 425~ SF4CR . Channel
Strip (A1 %) AbFHF LI T ¥ KA %8 11 Euphonix
System 5 ¥H& G HEFACR

<tuctory datautr> E™ " Factory Dateult Map BYPASS
- + = [COMPARE' SAFE  NoConol  LEARN [ Haiive

© comerLmIT

THRESH

KNEE

10008 (N 00 ms

%11 %. Channel Strip (Fi&%)

Channel Strip (FiE %) CRFIRFEFR: 44.1 kHz.
48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz #I
192 kHz.

Channel Strip (FE %) SCRFEAFIE, A LK
SEMGEZ IR, mos SR 7.1 BRSEEIE.

A\ B R IGE AT Pro Tools HD.

R TARERESLRHE T4, Channel Strip it ffEHEELIE
7 Expander/Gate ( " J&&%/I'JFR ) . Compressor/Limiter
CHesids / M4s ) 1 Side Chain  (HiigE ) BORME 73
FEA I 2R LA BOIRIEDE SR Bt , LA iR S 1 25 15
T 7R 2410 EQ BLE MM N Lk . E A 1 T i
PEFINE FIRAR EDE R Bt , b n] DU a3 DB h
ARG, DRABEASA EQ MBLRA | M5 H Q Bk .

Channel Strip (FIE5%) NfE SR P SIEGRIAE. F5
BEARIDUR . BhaSab BELUK S5 5 s AR AR [l A 31X
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“ EiE# RN HEE

Channel Strip (F3E % ) 745 140 L4450 X: Input
(#A) . FX Chain (FX #) . Output (%) .
Dynamics (317 ) f1 EQ/Filters (EQ/ ME¥#r) o
Dynamics (8175 ) #1 EQ/Filters ( EQ/ ik ) Il
ST N ORI LAARHE 5 SR Al s ORI

Fas Al

7% Dynamics (3125 ) #1 EQ/Filters ( EQ/ Ukt )
SRS, 03O ZA IR RS R ERS . BT LA
LT R W /R TR 2 AR . X T Expand/Gate
(P Jd% / 1B ) A1 Compressor/Limiter (JE4i#s / KR
%), LA EQ i Filter (B ) Ok, HdEIER
7~ FARNL R, A3h s Expander/Gate (§7JR&#% /
TR ) 8% Compressor/Limiter (&4 / Bl ) 23
REHR M EQ WX Filter (I ) o

RS Dynamics ( &7% ) #l EQ/Filters
(EQ/ ik ) 9

fEnT L i /R b Channel Strip % Dynamics
(3h&) M EX/Filters (EX/ &4 ) 431X, LA/
S E[i ) R P i N SN AN A

FiE&: “wHA 7 HKAFRERS

ERE (XE2T) BHEEOM Dynamics (#%)
s EQ/Filters (EQ/ iRl ) HKX:

= iif Show/Hide (&7~ / i) —MAE EAHEEREK
FRHE A 43 X 22

%11 %. Channel Strip (Fi&%)

#MAXEM Channel Strip (Eili&) ¥R

f5 0T LB 2% A Channel Strip (743 %) #fi {4 19
Dynamics (#h# ) 1 EQ/Filters (EQ/ UEiE#s ) 431X
fltm, ol e A x5 S M Comp/Limit (HE4id /
FRIas ) b3, TiAE Exp/Gate (PSS / TR ;

B, TR AU i IR RS

© COMP/LIMIT £l

THRESH DEPTH
-24.0dB -36.0 dB
(e 4

KNEE GAIN
3.0d8 / 20dB
o

Dynamics (&%) 42X, Exp/Gate (¥R /11IR) £H

E)/ A Dynamics (#1% ) &% EQ/Filters
(EQ/ ke ) S RAMR:

»  FATEE FIRUR M Enable/Disable (JiFH / 25 ) #%4i

E%¥[A Dynamics (@7 ) = EQ/Filters
(EQ/iBili#E ) FEMHBR:

n il SEE AR Y Enable/Disable (JiH /
) A BUE RRE BN

EFiR

Dynamics (3574 ) 4+ X Side Chain (%ififif ) £E5
K EQ/Filter (EQ/u&l#%) 7+ X ity EQ 5 Filter
(RS ) PEIRELHE Listen (M7 ) %41

* 338 Side Chain (5574f) WiWrAf, Listen (¥WT)
FER G0 ISR A Sh S K AG S T U4
R A BN ISR EE (AR FH BRI ) o

o T4 EQ H g MW, Listen (WEWT ) AhZ2 MR A4
EQ #3f (ifint) &% EQ Type (EQZ$AL), DUHEiHH
Frequency (Hi%) Fl EQ BBy Q fH o

o {T— Filter (UEHAS ) ZCRR YV, Listen (%97)
S I Filter (UEMAS ) W B RF; Filter (IR ) ,
BRI ) 55 A D A A 5 AR S
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ERA (%A ) ¥ Side Chain ( 34 ) % R. EQ
Bk, =X Filter (iBiks% ) MR M Listen ( H07 ):

= HErR Dynamics (3125 ) @ EQ/Filter (EQ/
UEPEAS ) FETR MY Listen (HGWT) #4H, N
R, FRRAE, SEHANG BRI

l

] " SIDE CHAN

FILTER FREQ FILTER TYPE

SOURCE
internal bl o MRS T

DETECTOR /

PEAK AVG

FiEk. “EEkn " BATRARE

#F Control-Shift (Mac) 54 T Start-Shift
(Windows) #.ii34%(3: Frequency Graph (#i#/€ )
i BQ B Filter (UEEAT) &4, Wk EQ
WBEK Filter (IR ) RCRIG Y% Listen
(T ) e,

%11 %. Channel Strip (Fi&%)

“ Bl " Bl WA HE
Input (HIA ) JrDXERALE R A fE SRR A ) -
P, AT YT R AL BRE AR 5 RE LT3R

Input (BA) 2X (BR#R 5.1 i)

Input Trim (@ASE) 26

Input Trim (s AB%) F0-TE EQ AR 1
PR A 25, AT LARMEE R 15 BB 1R A PR A B
BORHEHIE

EREBMAES, BHRITUTEREZ—:

= Bl Input Trim CMiABE) FB, SAFHA Trim
(&%) {5 (-36.0dB ~+36.0dB).

w iy Trim (183 JFm) Lalm NHEsh RV % Input
Trim (A ) &,
R

Input (HiA) 43X TARHY Phase Invert (A ) 4
TR AGZHMN (bk) |, DSBS
22 TR T 5 Hh T S R 1T H i Hh B R AR AL

ERA (SEH) MIARE:

= xiifi Phase Invert (SoA) #2411, 258 . #RK
S, SEHORZEM R DI

BAR

Input (HIA ) BT WAL BT IR 55 LT
HREE R —INF 2] 12 dB MtaFRi T,
REE HRM —12 dB 2 0 dB I RTH T

BE $55 0dB # +6 dB MR-
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RERRBTER

AP Input (A ) HSFR LB/ AL B{E S 1 Gain
Reduction (3% %) HF3%, (HEH N 0 dB 2
-36 dB-

Gain Reduction (#4558 ) HFFRi@H ALK,
Expander (¥"J&#) 1 / 3 Compressor ([E4iss)
i) Knee (£350) & KT 0 dB i, Gain Reduction
(BR300 ) HLP- 3R LABE B A0 W 3R 4 1 3 B0k
78 Knee ($35) WP,

E# Gain Reduction ( ##=RE ) 1 Input (3N )
BERZAY%:

s 2l Input CiiA ) 4r X457 A Input/Gain Reduction
CIVNVE:Er8-3 DIR7IEN

00dE @

7£ Input ( %A ) 70 Gain Reduction ( ##3E ) B¥F&R 2z Bk

%11 %. Channel Strip (Fi&%)

« Eilg ” i Wil ” HE
Output 43 DXL H LA A5 it

Output (%t ) #X (EBxH9=Z 5.1 FiEER)

Output Volume (HHEHE) 26

Output Volume (i & i ) #5045 AR Ay & i,
IXAFET] LRk 25 5B 1 7E @] Channel Strip /i
MR E T R AEHE . Output Volume (i &4t ) #5404
A EATE FX Chain (Post) RENHETE FX Chain
(PRE) ZHINH (THZF < pHiEs ” by “FX 8
(%8 427350) ),

EiR% Output Volume (#E=E), FHRITUT

BlEz—:

» i Output Volume (firili &) FB, REHA
AR 91 (—INF dB ~ +12 dB).

w5 Vol (i) I 1) Falim] T HEsh BT 8% Output
Volume (iih&H) KE,

Lk

B e LT 2 R B T W A5 P T
FBE 55 -INF 8 -12 dB MEHET.
EREE 55 12 dB F 0 dB W BHTET-

BE 57 0dB # +6 dB MRl (A AES 3
REEIH ) o
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[ Eﬁﬁ » *H “Fx E »

IR (EQ). IRIE#S (FILT). b4 (DYN)
& (VOL) 245, Channel Strip AELREHHE 5
SHAR . DREGT LU E TR AL B R R B R B B AR

®E FX Chain (FX#&):

1 il FXCBEM R /Bt 4], LR Process Order
CHEERIWT ) BT,

FRE

Bor FX s 402 IR

2 SRR, AR, BRI A
EQ > FILT > DYN

* EQ>DYN>FILT

* DYN>EQ>FILT

* FILT>DYN > EQ

3 i PRE (i) st POST (i) 4§ Output

Volume (il &) #5048 TR SRR I EE
WAL

%11 %. Channel Strip (Fi&%)

FERIMAHT AT RRRIR

1& FX Chain (FX #§) Wb, @n] IBOH s
RSORS00 O J5 8 % A0k o

FX &, FILT 2%&
EFBEYRIER:

n AT HOR R R
ERHEBEYRER:
n BRI R

“ B by« NS HE

Channel Strip (A %%) 119 Dynamics (314) 43X
424t Expander/Gate (4" &4 / I'JH2 ) . Compressor/
Limiter ( 4 / BR#s ) A1 Side Chain (g ) b8,
43 Xk Compressor/Limiter (s / RS )
Expander/Gate (#7J&zx / I'TH) JffF e tghs g
BBt ZEDE BRIER ORF XD MAG SRR
(TEH Y S R RHE R s R 22, TR HZ AR
B fE .

¥o ] " ALL
20ms 2000ms -50.0d8 1:49  B0dB 38048 10.0ms

1ime 2000ms 24048 204  10.0dB 28008 G6.0dB

430 Hz LAl JE PEAK Internal

Dynamics (&%) 94X, FiERAFERR
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hEER

RAES®8F
(x %)

Graph

:— Resolution
(AR
&) ik
BHES8EF
(y#)

Compressor/Limiter Threshold
( 4838 / PRHISSERME )

Expander/Gate Threshold
(¥ Reg / REE)
HEBRETR

Dynamics Graph (3hiZEE ) BRFt5 Expander/
Gate (/s /I ) Al Compressor/Limiter ( 4 /
PR ) AR —E A, Rk BoR R AL S BF
CXPRLTF 7K X Al ) R 8 g vl (O T3 1
Y i) ik, ZEIE RoR MR ELZ, SR
Expander/Gate (¥ /&% /'JfR) F1 Compressor/
Limiter (JE4gsas / BRibi1%) BYBIHBLE .

Dynamics Graph (SIZSEIE ) WrRid e 47 ik il
&b BR— S LLERIER . RN 45 2
MEEAGSH (X ) AR (Y 4l) Wi
W, TR YRS S I T R4
BCEGSRIN ), ChR B BT s et 2k

o FH I TR A T Rl B 2 ke 22 7 Sond g A 9L 5
BB AL HE L

EISERISR BRI RE

Channel Strip L% A87E Dynamics Graph (ZhZ5EIE )
Ll 3 dB HiEA 0 dB # 18 dB miLL 6 dB Hit
0 dB #| -36 dB &t .
EEYHSEREHE RS PE:

= it Graph Resolution (EJE/MHER) Uik,

%11 %. Channel Strip (Fi&%)

A Dynamics Graph (&5EE ) iniad

A LA S 7E Dynamics Graph (S1SEIE ) SoRbi i)
K% Expander/Gate (¥ J&#% /17H%) #1 Compressor/
Limiter (& / BRI & ) #2040, Sehn S DL R IEAE
P ROFEF «

 Expander/Gate Ratio (4 J&#% / I'THRILA)
 Expander/Gate Knee (¥ &2 / ITHREIA)

« Expander/Gate Threshold (¥ J&#s /" IFRIE(E )
 Gate Depth (ITBREREE)

* Hysteresis (i)

 Compressor/Limiter Ratio ( H&i / BRiiI#% L3 )
 Compressor/Limiter Knee (H#is / BRI 81)

« Compressor/Limiter Threshold (E&i#s / PRI
EIEW)

* Limiter Depth ( BRI #EE )
Q T Expander/Gate (4 J&#% / I'JHR ) #1 Compressor
" Limiter (JE4i%%/ FUHIE) AR, ISR B/RERT
EHRYEH, 1Y Dynamics Graph (3I5EE ) R
A 3 TR BRI AR E R (T B R AR
B4 ) o

“ i IRE / PR 7 ShRoiReE

o EXPANDER | GATE o

THRESH ATTACK
-15.0 48 10.0ms
) 4

HOLD RELEASE
80.0ms [ 80.0ms

Dynamics ( 3175 ) X Expander/Gate ( ¥ /&28 / "R ) LTI~
RME

B (Thresh) 4 PF TR0 6 AL B 2 R TR oK ]
PR ARG T AL P W SEAC B T 013 B L35
AEEHUI. BN L AR

Dynamics Graph (Zha5EDE ) BRI iR R
Ei
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Attack (B ) #FH TR EE & I s ARG 5 i
BRI 49 2 RO . A Ratio (L)
BB, AT LAY R i v h 2 )7

kb=

Ratio (tb36) BAFATREY R, B, R
R 2:1, WEUTMES SR> 22—, RA
Boe LR A, Expander/Gate (9785 / 1)
H LT BEMES, NIRRT IREER, 7%
Ry, #%2% Dynamics Graph (h&EE ) L
BRI AR AL

Depth (FE&)

Depth (K ) #H T E Expander/Gate (¥ &4% /
FTBR ) CPA S TR EE o K 1T PR 15 B Ry 45 w85 B3 e vl
VIR, R Z A LA IE3Z TR 0 A R LA
T TBRARBHATEIA

Hold (f4F) ¥ M + 48 & w1 th &2 & % £ 5,
Expander/Gate (¥"J&#% / TR ) CRIEA L2 i)
(IR TAE ) o XAIEE T LR AE Expander/
Gate 7 BA B — T 4038 LB — B ) 3 AR
BORAS . BeAb, AT FH R B 1k R T I BT A T
ek, FEC BRI T I ROC A I A IR e Bl

Release (FFH ) T RLEM A SHEEHIHE
VAT A i BRA5 I i) 2 I 1T KRS DA i AL 3R B i)

81

Knee ($isi) HEMFHITICE BT RS Expander/Gate
(PIds /1T SR BB RACR IR

Hysteresis (iE¥)
R (Hyst) 4 A5 (8 58 Y A (55 726 B Bk
SRS PGRITH AT TR, 30A B T B AT 20

HRE TR, A Ratio (%) BN Gate
CIIBR ) BRI, AR )R AR AT

%11 %. Channel Strip (Fi&%)

“ EZER / PRAVER ” chRoiRft

© coMPILIMIT Ll

THRESH ATTACK
-24.0dB 100.0 us
7

KNEE RELEASE
0.0dB 200.0 ms
F

Dynamics (#7%) 2X. Compressor/Limiter ( £%528 /
RIS ) TR

B (Thresh) BIEFITRE T, 51 AL 206 H %
{2 b PR B RS 13 A B P
FRHILNF S A2,

Attack CGE® ) FfH T i EE & s AR 5 # i
(LT 494 i T D L

fE#N, EER, &8, Compressor/Limiter
X5 107 FH R i . SR AR RS e, )
TZAH I b TS A R B ), R X TR A B
VMR GOk

2

Ratio ( Lb3R ) FFH T3 & 2450 A M55 e
ROEZE R, sFRIES e, BN, 2:1 JE46 Rk
W H S IR FEZME L L 2 dB 2l sgin 1 db. K48
HEYERIM 1:0:1 3 20:0:1,

Ratio ( [L#) B 20.0:1, Compressor/Limiter
(RS IR ) RORAE 2R R R %, iR 4 as o

BRI (LMTR) 0, 5 AL S0 i b (i —
3L, fE 1 dB Hi7BER.

® &% LMTR # Compressor/Limiter Ratio ( E4528 / BRI
B/ILE)

44



Ratio ( lL3) #fF—H#d LMTR &, 2ttt
FPE (-20.0:1~0:1)0

Compressor/Limiter Ratio ( 4828 / FR&IESLEER ) RE A NE

WEF, I Ratio (L) RUAKE, MAGSEE
A BCEBIE—4 0L, S 1 dB P s s filan,
BEA —1.0:1 W, ST EoE BE—2 00, B 2 db
Wiai. M, WS SLEIRgE, EMEM. SN
A —R I, BT LU A QB RCR, 8t h—
Tl AR o

Depth (FE)

Depth (IREE) 1R T3 BN GG o5 wevliie: (54
AESTR) o filt, ank Limiter (BRHIZ) BEN
Threshold (EIff) —20 dB, Depth (%) &N
0 dB, WikZ 20 dB #45 w9 Wi H B A 5
(0dB) . Rk E Depth (HE) K -10dB, WA
it 10 dB Bt s B AG

Release (¥ ) ¥ TR BRI A(G SRR (E A
PIT 584245 H Compressor/Limiter (JE4R# / B4 )
FIAE R BT

R I B E N RIS, XRS5 YR TR TE
FAALL R, SRR 2 « PR IR . IR
WP, 2 i e AN Wi DAY 2 SR A T, 145
SREBIWE . WRFEE I EER, SR T
PR T BE R ECRE 1Y H A B RIS A R B 25 4
AN 2RI

#R

Knee (#a1) #2F H T B EI H MBS RARER A B R OC
FRARI 158

%11 %. Channel Strip (Fi&%)

AR, 2 R < B AL B Bl

4 -

o EATHEP ARG, EATER AR S B TR
AT XWTAEAARTESR, 2 T IR BAR L%

o AT SRR, AR AL S BT B E I T AR A T
TRARARIF WG, 7o 0 B 5 3 58 2 R4
RSB YRR

Gain (55 ) B TSR SR 345, DIAMzE L
S LR

Side Chain Processing ( F5L1E ) =4

] v o4 SIDE CHAIN

FILTER FREQ FILTER TYPE

SOURCE
Internal i - i

\

DETECTION
=
PEAK AVG

Dynamics (7% ) X, Side Chain (%) ©®Ii+

B A AL B S ok R SR DU ] B A 5 IR i R Ak
BEE . WA EE SR O iSE . Compressor/Limiter
( 4ty / B ) Al Expander/Gate (7 & / 1)
AN S5 LA SN T RE AN IR I AR B

TESEATANB I ML B, AT LA AN (s
MIZEPUE SR ) AR A TRk s B,
IEAMBUEFR SR o

DGR T LARE S5 A PR RE SR o (SR ) UK
Lo, AT ATEE 0 6 L TR B ) B ATt RE 5
&5 EoY L

Source (i) HEFAH TR E ML Internal
(&) . Key (CHE) o All-Linked (T At ) .

ME # Internal (PIER) b TFHeAeiRas, WK
B RS BOPRIE S fh e s 2S00, i FTRR SZ AR 27538
AEFUR A SEAARTE XRS5 FUN R R A 75 8 P A AR
HH, R, BT RS2 SR A SRR, B,
i/ LCR Z/AiEt%at, 4 Center (i) FilfiAfG
SIRFFERT, (U Xt Center (A1) FHIBAYALEE, A
B, WAGSRT A A R B R, 2kt
LEATRIB AT
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R A Key (OCHE) AbFeduIRES, IR AR FH A
MS 25 PUE BN S IR AR IRk il & Sh AL, WTiE
it Plug-In (4 ) % bR Plug-In Key Input (4
PR ) PSRRI S B B, B IRE 2
PRI, BAR 52 ) 45 M i X T A ALk LA 5 A 7 3
BIBHAS AL,

All-Linked ( FiE#&#E ) Wnftits All-Linked (7
AR ), MG SR BT AT AR E, 3hHE
e RSN HRIFT A, LFE Al (5A) Bk,
LFE A AR A S A St BEA T Ab Bl

L o4 SIDE CHAN

SOURCE FILTER FREQ FILTER TYPE

Internal i i e

Key \
All-Linked AVG ’

1 Side Chain ( &%) 43#xE# Source (B) ®E
)

Detection (K] ) #2543 7 Peak (WA ) 5% Avg (F45) .

UE{E wtde Peak (IAEfH ) HETO Al ARLHR 600 1 Y W A b
e g A 2

T e Avg (P SEIAT ARG I 2 AP R i
e g A 2
SR

Filter Frequency (U I #5950 3 ) ¥ 44F F T 15 B T ik
Filter Type (IEIE#FIEAL) Wi,

b 4 il
AT PR Filter Type (UEMARSER ) IR
PR A

{Ri# %% Low Pass (Ml ) $EI, X35 5E40 L IR
TR AT N ARG Y08 B 2 o

B £ High Pass (=il ) I, %) 55540 H1 % R
JIT AT 07 o S R 5 o

Pl #EFE Notch (FANL) BRI, XTo5HEALH IR Tk
AN B I e

W8 1Pt Band Pass (A8 ) 2100, Xt25aEabHis g
JTEAT 25 07 08 D

%11 %. Channel Strip (Fi&%)

FHLEEAR
IR PR EDY Bon 1 R T Filter Type (UEBE#

A1) 7ERTIE Filter Frequency (IEIE#MIR ) TR
RKilhgko
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“ EiE® ” M “EQ/ SR 2K
Channel Strip ) EQ/Filters ( EQ/ Bil# ) 4y X SRS ik it 4 JEBZHOENRS , 11TV BB HOBRITI

EQ/ kAR

EQ/Filters (EQ/ u¥ds ) /X252 T Frequency Graph (BUEEIE ) R, %W/ USSR 55 1) — 4k FKIP J
41T EQ W EAMAR 2k, FIH Frequency Graph (MUHREIE ) Wos, BLATLUE i #gh EITE PARR &, RAE
B EQ B . 15 Q ¥ . Frequency Graph (MUREIE ) Wostfiliige. Q. Mo MuEdasmiek
CHRA—ATAE)

)

(x\

- Graph Resolution
(EESHE ) ik

b3 (y )

(oI O 4 HMF O o

FREG | 3.0kHz * GAN| 17dB

IR B EQ &%=

EX/ BEBHRX, PEHEFFEER
SERRGRINE

Channel Strip il %87 Frequency Graph (MUREIE ) 7Rl 3 dB i M —12 dB #) +12 dB = L1 6 dB #55 M
24 dB #| +24 dB &A=,

EEUREERIE S S PE:
» i Graph Resolution (EIEA#HER) Yk,

%11 %. Channel Strip (5% ) 47



AR iR R Y

5] LUHAETE Frequency Graph (BEEIE ) BoRbt
Tt S H ORI LT BEQ #04:

SR A A R A E
ST IR B

FERTLARRE G, MANBUEIE, AR, i
IFZEAHER EQ Ehl AT, 5T Shift #nT IR
WAULE, AR A B

b TR o el B L o W o I R |
SRR

(Windows) #ifi EQ #i s, WU BE
Q 7£ BEQ il Mg Py St B RGER, AT LA

Q.

(Windows) ffF]If BT I B ARl e, LAY
B Q WE .,

%11 %. Channel Strip (Fi&%)

B35 EQ 2%

[ ] [s] [}

O > mea| soonz | cam

EQ/ ik X, RIETF

LF ({450 demi-REHT BQ MRIREB 514, RSB m]
W E R Peak (W ) 5% Low Shelf EQ (k&K% EQ) -

EQ %8

1#E#: Peak (U(H) 3% Low Shelf ({RuERR ) ¥, MK
AREL R E BQ 2,

meE

Frequency (Ji%) 544 F T35 AR B 1) v 0o i3
(WA BIERR EQ) o

g

Gain (345 ) AR T4 50 s AT B X R
Q

R#B: EQ ¥h Peak (WEME) i, WA Q #fFE M
EQ MBMTEE . Q AM#Rmi i, Q (HBtR
AN ST o

e EQ ¢4 Shelf (UEFR) W, I Q #2FH ik

TERREEREY Q . Q IBGRFTRIEFRIMZGHEE. Q ik
IR UE PRI AR L2 .
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Rl EQ 2%

=5 EQ 2%

[CBC] O 4 HwF O

FREG | 3.0kHz ¥ cam 1.7dB

EQ/ ke AKX, PIRIETF

LMF CHP9) SR S T EQ MBI
I BRI EQ.

mE

Frequency (i) #f4:H] T3 B e AR A B iy s

ot
Gain (355 ) FEfFHTHY5R a8 P RAUB RO .
Q

Q AT E ek RIE( EQ MBI IEE . Q ERR
AT TERAE . Q (EBIRRN A ST

%11 %. Channel Strip (Fi&%)

EQ/ ke AKX, hEitmF

HMF st ) s S T EQ i iBerofi k.
I BRI EQ.

Frequency (48 ) #fifH T3 B 0 (e s B iy s

iais
Gain (355 ) FEpFHTHY5R B8 - BT REATR .
Q

Q AT ES g EQ MBI, Q Mm%
AT TEIAE . Q (EBIRERR ST .
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=% EQ 2%

o o ]
O mea| 2150z | ¥ eam

EQ/ BHBHK, BIMETF
= EQ wEHlRiR Mt EQ R BT

BT B Peak (U4fH ) 2k High Shelf EQ (i
IEBR EQ) o

s

Frequency (W) 42 {4 FI T 150 e 30 BL Y o0 A
(EHEUERR EQ) -

0

Gain (3945 ) AR T4 500 S 55 R 0 B A X REARR
Q

FE: EQ B0 Peak (URfH) B, AT Q #50FHk
EQ MBMTERE. Q EMmAmIFsilAs ., Q Bk
FsiB EQ B4 Shelf (UEER) I, ATl Q et #

TERRIE AT Q (. Q MM FRRIERRMLBIE. Q
(AR TR IR IR i 2 2%

%11 %. Channel Strip (Fi&%)

IEHTR 1 MEEE 2 24

) 04 mr1 O

FREQ  410Hz |- @

EQ/ BB, BES 1 BRFEER

DEEAS 1 TSRS 2 IR A Ui e PR AR R 7 1
e

sl

PR 1 FNPEDA 2 PIRIE . T A IR g T
Tigk#E: High Pass (i) . Low Pass (fi%i) .
Band Pass (i@ ) #1 Notch (P43 ) .

Frequency (4% ) FEfin] F 1150 8 1 e g 4 25 A0
iR (20 Hz = 21.0kHz) -

Slope ()

Filter Type (JE##2E% ) 2 Low Pass (fiid ) 2%
High Pass (&3 ) i, Slope (3¢5 ) #4147 H. Slope
(BB ) P T IR L | TR Ry DA e 5% )
-INF (12 dB/O % 24 dB/O) .

Q

WAL A Band Pass (773 ) 3% Notch (& ) i,

Q #EMAT . Q AT RS 7 DA B L
TEE . QEBRFRT I, Q HMRFIR T SEBTE.

50



% 12=: Dynamics Il

Dynamics III =2 =AshZS &L, al ks s
DSP. Native I AudioSuite:

o JE&dE / BRI (S0 “Compressor/Limiter 1117
(%5 5331))

o PR/ (1520 “Expander/Gate 111 (5
56 7))

o EHERRY (S “De-Esser 1 (55 58 71) )

Dynamics III Z#HRH . 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1192 kHz.

Compressor/Limiter ( K4 / BRiiI#% ) F1 Expander/
Gate (¥R /IBR) BEISFAIE | ST LGS
R 2 E 7.1 A,

A\ EEEFUGE T Pro Tools HD.

De-Esser BHASC R ERNLA R

bR TR AR 4, Dynamics TIT & $fit—4~
F [F) >k 38 £% Compressor/Limiter 1 Expander/Gate

B SR AR I 2k, LR — AR R AR R fil % De-
Esser MMRAFR A HE 45 RE I3

%12 =: Dynamics Il

Dynamics 111 shagiB e

I FmRY Levels (H°F) 431X, LFE Enable (LFE
JAHD) #4H Dynamics Graph (Zh75EE ) BoRbrrE
Compressor/Limiter ( E4i#r / BEl#F ) . Expander/
Gate (¥4 /TR ) Rl De-Esser (M2 iHER#s ) Hft:
ZIA3EE,

Dynamiics 111 i “ BE ” K
it Dynamic II1 HSF3 X8R 88 AP AT DB B
AL R 2 T TR AT AR A SO R

#i% De-Esser I i) “$i A /4t R0 beAn
f5EL, #Z 0 “De-Esser I AR (55 5871) .

JIEM_
548
M out
IS X
S 1= it
Al . BT R
1 - 1%
A (RIS ( » R FR
e 1) B
e L fam
feRE Sk - -60
LR LA GR
"

I/0 BFERER (FoRASERS )
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BARLEBER

HiA (In) P (Out) V-7 7% B AL B (0
(EEHT

HE fRbrRRE T

B/E FORHIATET, R TR -6 dB .
& friin s T (Hl)

Output (it ) H-PRTERAIHIMAR R 8 H THE R Y
fg%?ﬁ@th%&%ﬁﬂi)}zg HIBEHE 7R 7T LA e 5 B R

Y AT R AP Fe AR, LRI T
TR BRI (B SR )

P SIS, ot T A
RIS EZ0 “Dynamics 11T /9 < fiigE ” Hig
YT (60 5.

Nk ZEEMATMEAER

X LCRS FISE i fY 2 AaE BB AL, fiy A M4 HF
RAARERI WoR . B A L L R G3E Y
PR RA /B e IR O T 2 U B i

v

i'.mpurlnu‘rpur'.i

mA (k) fEd (&) #28
BRTRBER

3550 (GR) i AR AL S U SEMk it (20 dB)
U e BhaAs Ak B BRI

EEE R U < WA, IR REIE
LR,

BEE R mm e EmRiE A (Bl 2:1).

%12 =: Dynamics Il

BEER

il N\ PR BRI B €0 ST A AT Sk 157 S T SE AL,
AL E TS AR GE A Y2 AR s B R
BoRf RN, TEAERT A AR,

L FHE4r X TR Phase Invert (SAH ) $&41R 5 4
AGESHRAL (B ) |, RIS BhoRNE 222 ToXAEE
T T AT AR AT 42 R B AR S

Dynamiics Il LFE ER
(&R F Pro Tools HD )

LFE Enable (i}l LFE) #41 (f7 TiE5isrx ) Bk
AT IR, BRI 5.1, 6.1 80 7.1 3%
FREARNZHEEEH L LFE (RIRCR ) AiE Rk
PRIIRE F A LFE 403, G BON SR

)

LFE ENABLE

LFE Enable( 5/ LFE )#%# ( frir s Compressor/Limiter Il )

¥ S AT 46 T IS LR, LFE Enable
Rl LFE ) SR Al
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Dynamics Il HNERETR

Dynamics Graph (#hiZ5EE ) RS Compressor/

Limiter (¥ &4+ /18R ) #1 Expander/Gate ([E&id%
/BRSSP ERER (K XD
MAESHAR (TR Y ) S ESE s, #e
KFLACRITEAE

o FH A TR B 2ok &7 ST (8 AT B AR B

HibifEeeT
(yi) |
T
WAESRT
(x %)
HEBRET

Compressor/Limiter Fl Expander/Gate i {4 7€ & 1]
PR £ e e i 2R P TP A R ol D AT e

Compressor/Limiter 1 Expander/Gate 1 {193 £
B P E A B B Y BB EhR IS R B RIS AR S
PR GE (x fh) P gs (y 4 A9fE.

B TIRAARE RERE,

HTHRR gtk CHBLALE S B (R 2 i 4 b i
BTN ), ehR R IN EIT R A M2k

%12 =: Dynamics Il

JehrBUE B E TR A A B, IR RPR

EHEE ERE

8t HEES
R BT SRR
BEEE S RGE R GE

A ST < ma s T R SR BT EAN S
&0 “De-Esser 111 H A “ SR K~ SR 5
(% 59 710),

Dynamics lll Side-Chain 2

A AT <« FEERs / BRAIES A P REs / TIR  hify
“HgE > A IXEEEAIGE R, S0« U Dynamics II1
T < SCHEHA > B TRBEAL I (58 62 TT) .

Compressor/Limiter 111

Compressor/Limiter (&4 / FRENES ) 37 1577 #48
FH 45 2 e 4 sl KR R A

Track Preset ©  Auto Map )

Audio 1 a <factory default> T Factory Default Map BYPASS
CompressoriLimiter Dyns | WISl COMPARE  SAFE  NoConrol  LEARN [ D8P

SIDE-CHAIN & _i{

EgEss [ BRI I
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XFES

JEARHE e TEAE AR 5 B AL R N — e 1k
FEAME B A5 il & R4 A A LT, s
RS Frik 2B Compressor X < Hi#E
PR R AR R AL B R AR 5 PR
Pk B2 T Compressor %2 W) 4 HL - T 35 14
AR S

b A TR, BB B A ], DUEAS S Ak
Y BIE HL R A o ATTAA ( PP X . X A T
PRUERE #5 RO IR AR S B, SOHERTY F R A A
DGR

IR, FEATIE BV AT SE N A B i

XFPRH

i ] 751 1y 5 5 I (P o B 5 O SE A0 (D, 308 5 9 L 1]
B BT LR KR o AR R P R, U T sl i
SRR 5 U8 A0 e S S I B A IR (B T, k™ A
PRI R IRl Gl B (HIBERED) o MBiENT
SRR AR, AT AR S 0 A TR RVRE R ]

0 FHBR A T LU BRAB SRR, E Sy P SV 38 4
FEMRARIIR . WCRFHEM QS IF DM, WNZTH
TR T/ MR, AR 2 MR AR AR BRI

FRH I 46 IR B9 PR B B R 10:1 R, @y EeRa]
DL i S (55 Sl A 0 B B i — D b s R, K% 3h
AT A At R R R A

Compressor/Limiter 11 i / i(tHBER
iy AR RS2 ks sl AR AL BT R (ELAE S T

HRIAMEE., W2 “Dynamics T #1 « B> 431X >
(% 5130).

SRR FZI AR, B AT
Fale 0 dB fif, EFRH R (f5) - 2 S90. 0dB
DR ZERE =

Compressor/Limiter 111 EREF

ShAS R TR L ETT LLMRLSE | 1o T3 & 4538 A 1Y
PRI, #ZM “Dynamics T T &L 2R 5
(%5 5331,

%12 =: Dynamics Il

Compressor/Limiter 111 @{EiE4

e EE TR E BT, WG S U I EA &
fil & R4 B o IR R SR s . %O
VAT 5 S ANZ 50

W R ZYEEZ —60 dB %) 0 dB, 0 dB B4R T
WAT AR R . SEA AR BINMER 24 dB.

il A LS BT AR (B R Sh A R TR SR, TR
MBS AR S

BB AEIE ATk

SRR R I R (R R TEA L

" —
PEERERENESEIE RS

BCREPFIIEFA ) 60 dB. (RAEH38) 31 0 dB (fiti
B3 ) .

Compressor/Limiter 111 ELbEig4

Ratio (LA #ail T 308 25 A 5 R B (B R H
BOTEAR R, SRR, i, 2:1 JE45 R EIRE
A PRIINB FEA(HLLE 2 dB 2l m 1 db.

WEAERIFEELE 1:1 (JolE4s) 5 100:1 CBERRMD .
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Compressor/Limiter 111 &

B R B G IR, B A S R SR
2R TR DN

fEB/N, R, i8R, Compressor/Limiter
X5 5 et AR . AR AR ke Bt ], 7
A Hb R A R eI, RIS X S 2 B
GaiE A e

WEPEPFROTER D 10 us (HRePUEEITE]) 2] 300 ms (e
EE R )

Compressor/Limiter 111 &g

Release (&) Pl B By H 4 dy / MR S EH Al
SR 1 (P LA B 5 4 e FH T A A ST ]

e I 1] e B RS, XTS5 SRR R TR 5E
FHLL LI, SRR 2 PR R . RS
WP, 4R e A WrE A 22 KA I, 3 2
SRMERORYES . ARREE T, R A
RS T RE B AR Y H R B RIS A L B £ 4
T AN 2L o

BEPEFRRERDE 5 280 (IRBResinta) ) 51 4 #heh (518
R ) o

Compressor/Limiter 111 524

Py R B — LA ) L 4 i 2 5 R A 174

IR SRE I, B2 < S B < AP

4 -

o EFTIED ARG, EATER AR S B TR
AT EWTEARARIR, TR A PR

o EATARESURGRRY, TR ALE S BT B R TR ST
IRFIEARIFZ W0, e85 5 B 58 2 R4
RSB T R

WHa (£) ke (4) ERNBERRe

%12 =: Dynamics Il

e, Bl ESA 10 dB AT LA HE B ] iri E:
B LE AR A I 25V L

AR R IOA B I P BB, B AR R
FRIRBE R, 0 £ ORI TR AR I R

HAERREREA T 0 db (RN ) A1 30 db (HSH0 )
A

Compressor/Limiter 111 &35

1 2 P P TR R P 2, DU T B P 40 PR
HrfES.

AR 0 dB (AT 21458 ) 51 +40 dB (K
AR ) . BN 0 dB.

#i3% LFE FSIRIPEANEE , #20 (Pro Tools
SHFA).

Compressor/Limiter 111 fll§2EX

HRE A R b & S S AR M 55 . 5y
DXL ST LATE PN 38 AR5 S8 5 06 S iy A 22 (6] 91146t
I, R OB (55 (0 45 185 LA 08 Sh 25 Ah i A 22 A5 A%
B, HZ M “Dynamics ITT iy « fligEfA > (5
59 51),
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Expander/Gate Ill

Expander/Gate (4@ / TR ) Hfifh ol M8 LL R E
Xof B AR A L SR TR

Track Preset
Audio 1 s <tactory default>
Expander/Gata Dyn 3

S Auto Map o
" Factory Defauit Map BYPASS
[OPE COMPARE  SAFE  NoControl  LEARN | DSP

& E ATTACK HOLD
— 1 -1e
P
= En
e RATIO RELEAEE THRESH
LR L aR

Expander/Gate Ill

XFiIrR

PR T T B AR S A8 4. ENTTERER R T
R T RE, T AR & AT S B 2R b T i i £ -k
RIS ICHA R, 3E W S FA LI s BT

XFiIPR

IR R T AT SEAE IG5 TR TR, Rk
FEAR T B P B B i fE

Expander AT DAL A TTRR S, BRISY 51T IR 458 %
RAEME LM, Expander $2BERREATAR AL PR
RS A,

Expander/Gate Il sm@a /
WHBEE

%Aﬂ%ﬁ%%ﬁﬁr@*iﬂm
HRFEAMEL., 1
(55 51 70),

B MBS 5 HLF
11§20 “Dynamics IIT H < H3°F- > 43X >

Expander/Gate 11l whiy « sys@En » B
R
B ASIE F WAR L TT LI RLSE b 25 7 P 335 45 2 1

PRSI, #25 “Dynamics 11T HH9EDE &R 5 7
(% 53 70).

%12 =: Dynamics Il

Expander/Gate 111 i « s » 48

IEWHILT, ARSI SEAER, S
Bi R T = D E RS il e POV B A Xt PN (i
I TEAELZ BB AT 2 2R ITHR

OPFTIONS

LOOK AHEAD

"
Tom R

TR A G 2 R RS, A X6 {55 ] B
ST E

Expander/Gate 111 i « e » 2t
FERMEE AT 5 2R Y R o] B 20T AL 3 A
FAE. FEBISEAE LT IFS G 5 808N . 9
VL EIESANZ 0,

i A L2 BT AR (5 B SR A R TR SEAE, ATA R
T LR SO AR

IN  ouT

BB EAEIERET K
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BhASFF s il i R L R SEA

T ——
HEERE T ENESEIERSE

HFEFIR 295 2 —60 dB 2] 0 dB, 0 dB 4T
B RAREk RG] SEA AR EAMIELRE —24 dB.

Expander/Gate Il chu « pesz » jopt

R BY JRA . B, R LRIEEN 2:1,
BRI E S S — 2 —, R E LR
ASF (40 30:1 3K 40:1) B, Expander/Gate #5457
PR TSR MEME S, TR TREER . %I
RPN, WSENEREUAET EIMLIER 2
.

BePERIEERDE 1.0:1 (PR 2 100:1 (M) .

Expander/Gate 111 i « t2= » ot

BB B G IR, B A S A SR
B ER RO (TR Ratio () B,
IPEEUIEES i Ens- L ik i)

BEPEFBRER Y 10 us (EetE &) 2] 300 ms (1%
EEHEE )

Expander/Gate Il hi « i3 » ot

Hold ({&F7) =0 T ERink & %4 )5, Expander/
Gate (¥R /B BRASARAIRrEE A ( LIRbEa
R o XFhTIfE AT LUK E Expander/Gate 7£ 5 AT
AR A X K — B TR R R A SO A . tkat,
AT IR 1k i T BE T A PRI, SBUTHRE:
PRSI AN R AR T TR 2 8l

BT 5 28 (REREE) B 4 B4 (&RK

EF) .

%12 =: Dynamics Il

Expander/Gate 111 thi « 2= » ot

ReE PR B AR 5 MR SEAE N U I ELOR i
8] B 220d 25 2 Jm [T BRI P IT ZEAE B X ]

BB 5 280 (B ) 2 4 Bheh (Hig
REFFITE] )

Expander/Gate 111 thw « 5@ » ot

JE 1% E Expander/Gate JCHIBF IO EREE . H41TBR
ARVCE BRI P, BB B LTI
R Sl 457 A U0 T LS 0ot 1) PR BN DDA

BEFEFRYIERY —80 dB (Hffizi) 3 0 dB (&
W)

Expander/Gate 111 i « 558 » H=

HRE AT A T R S A I S B 1R 5. Bk
3 XL HET LATE N R A5 SO MIROCHE A 22 ) )46t
EE, 7 OB 155 5 0 35 15 LA 0 Sh 25 Ak i A 2 A A5 2%
B, 20 “Dynamics I "PHY « kA > (56
59 71),
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De-Esser il

De-Esser (MZ{EERaE ) WD T 0 55 FIRK 448
SRR e I R A B MR X T A
TEHIUF T =Rl , PR,

De-Esser f#i FHPRus AL 35 i R4 AUk AN TR B
FEAMEAR M TR B IREAR AR, SR TR
De-Esser HJ#1E

Track Preset
Audio 1 s <factory default>
Da-Esser Dyn3

o Auto Map
P [ Factory DefaultMap BYPASS
FPPES COMPARE  SAFE  NoControl LEARN | BSF

E -

msq @ RANGE @

De-Esser I

ANEREEE

AT B S B T e
JaifiA De-Essero

WA AR A R BCE I PR E S e (Gl 4-10 kHz
WD), AR . XA B T 1L TH L AR (R
ﬁﬂiﬂﬂﬁlﬂ’r TR AL

AL, R R E ARSI, DARE I L A R
LA A . R TEAE R EARRAR, FRM
isd:ﬂ’ﬁlﬁﬂ% ATl ALy e R T BRI AR AR, S
o5 5y

AL S AR R R LR BOE R A TN, T A
AR TEAMETEN, MHTEZEAAR T P

T A5 2 SRR A 12

(5 De-Esser Wt MBI AT (AL i
BTSN T ) WOREPE . L B
INCELEY

%12 =: Dynamics Il

De-Esser 111 HYBER
XL E B | RN 5 R

IN ouT
]
L] N (]
ng-ny
WA = W BER
* - ]
= -12 s
™ SR B P
= -30
= 80
LR LR GR
—
De-Esser Il I/O 8¥%&
WAMEHBER

i AT H PP R s SIS AL BT S AR (E A5 S T
BE FRirRRip T

BWE R, R THERLT -6 dB hr#E.
A8 Rl (Hl)

BEA LTI A B DA 7R 485 1T 15 7548 12 9 A sl iy
PP HIPEE R s T LUl R R d i R

De-Esser 111 BT RBER

B 5 TR L dB R A S s . RIS
I AR A AR R B

REE B
BRI ME,

i3 4 < NP IRE: IE el NS e N 8

AR, EBA A B R

De-Esser 111 Sz

WRENE De-Esser B8RRI . 24451 HF Only
(X HF) J&, 45 7E 46 i [ WKWEYUEO )5 H
HF Only ({ HF) J&, S e FHEEmt &kt
Hlo

BEFEPFRERDY 500 Hz (&%) 2 16 kHz (&5
A ) o
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De-Esser 111 jEEE#

o P B 40590 P B L W £ v
AR 5 O 28 BB

WG —40 B (RIHIEZA) 2 0 dB (G
WL )

De-Esser 11l HF Only ({ HF) #&f

MJ5H HF Only ({XHF) #el)s, Rt g
BTSSR RS 25008 48 H HF Only (X HF ) B,
De-Esser XT3/ -5 R FH 25 5500

De-Esser 111 XIFiE¢

S R, MR s RT LAV De-Esser FIFEMIGER fil %
FE4E RS fE . X AT SR T2 LR De-Esser
Bk AL I T A S, IR
W4

De-Esser 111 i) “ SRR ” BRR
De-Esser #i % & 3 & 7 A f & A0 5 A5 SRS R
(x Gl b)) JERAYRERE M (x Bl ) B, AZitEk
SRR AR YR, S LN T S A 25
A,

o P e AR Ay T AL B ke e B TR A 3 (9 A )
E i fi FH 23S b 2

B4 7R TR M

#iE

(y#) |

I
(X %h)

De-Esser B&E =

%12 =: Dynamics Il

Dynamics 111 Hhig « F5EmA
AUBRFE4E2S [ IRGISE T RS / NIRSE

BZSALTRESE AN B A4 A S AR R ik A
SR HOMESE SRR TRARE / RIS e /
ITBRAHE 1, XPONEEEAT SR - D REAN IS AR DI BE .

TESEATANB I MIBEAL B, AT LIS (s
B2 75 BUE SCE IR ) AN SRR S R il A Bh A b
W HANRIRTR A SCEERA o

DgEspas al LU SRS A B S g (s ) Uk

e, AT LARCE O UG RSB b A5 e RE A i
&5 EoY L

Dynamics 111 U2

MEEST DX A LR AT LLTE PR A 5 BRAMI 4 A
ZIEYIEE, MV EE I S i, LU
B3 P i R AR AR U

SIDE-CHAIN & 7|
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Dynamics 111 {UsEyHuE

HIER T 5 AT MR A AL R A TF IS B 2 ki
TG R, A7 (o B ) 2% 0 T s A s AR 1
PR il R ShASALFR . M AR (i, SN F A
R, SR A SRR Al & Zh AR,

;

SIDE-CHAIN & 7|

i@,
'@,

External Key ( 5M3Big ) #%4
Dynamics 11 B “ 5% ” shig « 07 »

=)= 610 W o = TS U A S 2 N
[t P LA o i e RSP R T B A SO0 T A
PRSI AR B E SN B AT A H .

(Uil

A\ DVEE TR B AR R AR A

%12 =: Dynamics Il

Dynamics 111 fl§& HF #1 LF iSRBERRE

HF Fl LF 383855 AR I U5 P 38 sl Sh il A AR bz
TRV MU SR, A R BB
Bl MU R IREE R B, ISR ss, IF AT
DI o

SIDE-CHAIN & |

" @0

=),

HF #o LF &k 282 Mz
Dynamics 11 B9 “ 55 ” thi9S350 (HF) SRR
HF 302543 X AT LLAMBE (5 5 g i — SL AR, R

FUA L i 33 AR AU 7T L ik & 3h Ak B, HF
DB e T LA B0 i ) D) 46

TR R {7 275 b B i S T 4 b TR BT E ML
M NRBUR R, L 12 dB /B o

SIDE-CHAIN &, 1|

i@,
O

—>

I Ig

(=]
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{RIEIRIRRR 1 3 45 Ab 3 il & 3 AR T 450 % 3 8 T L
12 dB 4/\ BZ B35 R U 58 AR B UK

SIDE-CHAIN & |

D0 -

2000 (@0
(n)

LF

s

SR
Dynamics Il (Ul HF SaE=ie

HF S B 1l s DR A R A, S
4 80 Hz %I 20 kHz.

SIDE-CHAIN &~

HF
@
0o
LF‘Eia

0
HF skt

Dynamics 111 B9 %5 ” thio(Esh (LF) iSigae

B

&

LF JBA% 70 DX AT LU BEGS = sl — LL IR0, XA
FUA S AR e 0t T LA 5 Ak & B S AL B, LF
AN AT LA 3 ) e Y s ] 48

%12 =: Dynamics Il

TRIRIR AR 7 3 A5 Ak H fih S A T AR UL Y
R N EISCRERURR, DL 12 dB B/ RIS RS .

0
o
BRI S

BRI AR 7 3 &5 Ak k% 3 T R B E R
12 dB 4/ \ L B35 L Ul 585 A% B UK

B

'
I

f=piiboy
Dynamics Il {Ul§E LF $iseigfd

BT AR A2 5 T A R A R O AR R R, JE R
25 Hz % 4 kHz.

SIDE-CHAIN &~

HF

o &

LF

o
-
0

LF #intt
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£ Dynamics 111 i « XEEIRA 7 illiTH
wEqtiE

RS REIRZIBEBIIMDEMNME SRR

1 il AR, RNRRFHER S B PESSN
AR R S A A SR

Track Presel

Bus 33 (Mono)
Bus 34 (

Master 1 =fa

‘CompressonLimit T

#H—" Key Input (&N )
2 i External Key (SMERHE ) LLEOE SMBMIEEAL

v

SIDE-CHAIN ‘;, ﬂ

ShEpgE

3 EREWPR AR B A RS>, Al aElET L
A CRZER) .

J

SIDE-CHAIN ‘;, g

9% 5 U

4 LIRSS A LR R R RS R A R A
W HF Al LF S0k E5A R

5 JFUGTRAL. A6 Tt A A SRFEAT o fih A
HORIYINER TR o

6 VR ST A (EAE T LR AN S A A

%12 =: Dynamics Il

iiiZ Dynamics 1l $&TERMMNMESH
FsELE

FERZTRENRANGSHENSLE:
1 BOREEH AR B R < TeH A (No Key Input).

o key inpat

2PNz
2 it External Key (AMEE) $RHIE S5 (RKE ) o

SIDE-CHAIN o ﬂ

E

MgE 5> X

3 EUCH ADRERIIEE R A, B
A (RsEis ) o

SIDE-CHAIN o ﬂ

E

k43 X

4 T uRA R A LA R U S T R E AR
fub S AR, i HE F LF SRR sl

5 JFIRREI. O 25 DEBR A5 A 5 il A B 3
iSLiN

6 ZEAMEENA, WL
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8 13 =: Fairchild %

Fairchild {42 —xt 2R a im0, A s
DSP. Native #1 AudioSuite.

Fairchild 2R A 24045 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1 192 kHz.

Fairchild " AWESAIE . 2 5 A E s R A

Fairchild 660

IUAERE R EHEH Fairchild 660, 28 35000 %ot,
HEEA 100 65, HZLMIESE . Avid 58T
BRAY ST SRR TR AR = ANERY 5 5 T I

Fairchild 660 F 1142 50 4EAQL IS, 2o s
B AR TS . AL B T — RS
R 1 5 AR R 22

UM BR TR LA-2A ORI 24
WrBt, Fairchild Fesgidiid (i A ARSI T im0

INPUT GAIN THRESHOLD TIME CONSTANT

sl S,
“ El

~ % >

MODEL 660

Fairchild 660

%13 %: Fairchild f&f

Fairchild MR #9001 (6386 =MESHE ) g
[ N e N M i Lt R o O DS
ix7& Fairchild BoitAyCHETRST, BHIRKEE ST f5 0k
— 2l D iR AN s, TR R s e 2E 2
HEA B EBAERA R,

Fairchild 660 2%

[FIF 4% Input Gain (#ii AX4%5 ) F1 Threshold (B{H)
Ffk, HPRAHEERNFE T, S EMERS—FE,
RIS, — A O, R B E
MINIGEE S A 2K A R P15 5 BTG R 45 B 1

1E48 1176 L% Input (CHA ) #E0F—HE. 53] Full
(M) ME KA,

BME B R % 25 EO04EE, IE4 LA-2A /) Peak
Reduction (RN ) #54F,

B DB R4 25 2 o AR ). 1 el
6 Jft. 7 H 8 HHI L.
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Fairchild 660 #FR 515
55 65 75 8- -n

Fairchild F#ii8 Time Constant (ffE% &) 5HE
SR 6 IS, (HR AR AR A Y
P, AV« BT Bk > (.

il

BEE T M TETARAIE EATEAE — IR, AR,
B ER A Dave Amels A& RIS Fairchild &2,
VrE A G A B TR

Ixebiz EIfAEs E 7 A1 8 #EH T Time Constant 2 hiAs,
RERCTEN , X 20 55 P B A 43V S SR R AR AR
FREMBAEM. TR, SESEieEyLETHh
hrE T,

AR
A4 % Input Gain (it A% 43 ) #1 Threshold
(BB ) , "TLUEH] Time Constant 1 (FfTRIH & 1) 52

JEBERYS A R . AR AR, TR PR
ES U8

%13 %: Fairchild f&f

Fairchild 670

Avid 5EFRTEH M ] 1B Fairchild 670 #7575 il .
Fairchild 670 J&—FU5iH 80, HAEFESLIRH S b
.

F R FZE Fairchild 660 FIFEZ R RS #4E . P
Tl A [ (9 B 28 250 )N — FF B BV ] i 455400 T Fairchild
660 F1 Fairchild 670, i, AT RABEEEFRD L AR
Fairchild #oc, Pl ARaE! .

TIME CONSTANT
4 b5

LEFT INPUT GAIN

2% 5
..;-."m A ép./‘ "_ A
J . & )

THRESHOLD

s
el

3
=
5

-
‘o o

MODEL 670

RIGHT INPUT GAIN
%
ib"lt AT

THRESHOLD ~  TIME CONSTANT
St
o >

®

Fairchild 670

Fairchild 670 4 P9#515 115 Fairchild 660 2581, {HZ,
Fairchild 670 #24EP R4 5 8, WidE—14. 454
AGC il AR B 2 AR F BT R 45 R0
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Fairchild 670 2§

P E FRE AR Input Gain (i A RS £5 ) Fl
Threshold (BIfE) ¥4, EEIRMBEENF T, S5iF
LR MIRS A —RE, SRR, — SO, S
27 BVAIE

SMONBERR i A L P U O B0 R 4 B E, E
1176 L& Input (A ) #EMF—FE. N5 2] Full
(AH8) MR

BME M = 4E, B LA-2A L Peak
Reduction (WAERL ) #54,

RYEVE B sEPei & MRARS IR, 1 iR, 6 WM.
7 M, A KIXLL G LB E TR R B,
1§20 “Fairchild 670" (%7 64 50).

AGC T/ / b e, Lat/Vert A FRFANA1E
ZE/A7 B TR 7 SRS A IR 0 22 47 75 30 T ) WL e
R4 . 7F Lat/Vert (/K /®E) B, w4y
TR (Lat) 5 BT R PE AT MR 1 (Vert) 15
B BRI Vert (EH ) {581 BRI R LG 3T
T RETE BT Bk Scs, (ERTLAEF Lat/Vert (/K /
TEE ) BB A AR, SR

Fairchild 670 &R 5H15

BERA VG e 7 2 A RS R, PR R H A Shift
o XX LA B M I A2 /AR

%13 %: Fairchild f&f
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88 14 =: Focusrite D3

Focusrite D3 & —2 & i B sh S A B G 1F. © 2
Rupert Neve 2 FHB A4 255 1) Red Range 3™
WP/ STARF AN ERERAIRREI#Y, 5 Focusrite JEF1HF
AS)E

D3 ] ft%=t245 DSP. Native #l AudioSuite.

D3 S BREER AT 44.1 kHz. 48 kHz. 88.2 kHz.
96 kHz. 176.4 kHz #1192 kHz.

D3 ARSI | 28 5 s AR

Track Praset ©  Auto
<factory dafault> FEW  Bypass
- + T COMPARE SAFE | DSP

Audlo 2 a
f d3 Compressor+Limiter
O-w  nokeyinput
e RATIO ATTACK LT
S & B b -~ :
00 00 6.0:1 50.0ms

THRESHOLD. &

@0 THRESHOLD RELEASE
son \\‘ out | /.. "’ \\‘ | F 0.0

94 o 240 250ms

AVIP Focusrite

Focusrite D3

D3 zhgE L 4E:

o SRS+ MRS TERCECE T AT AR R e
Fiilas. TR + FRAEHA T B DSP 2R84 / R
AR

o JEAEAS ) BRI . TERCACE T AT LAl A Ak
WReb &, EPEARERINA . i / BRI Rl
FIf) DSP 24 + BRI — . SR AL HCE (i
FILIMPRE DSP, POEATREANTS TR AT FRAAFIER ] o

Jdgs / BRI aE BRI 00T 0 HRGRS S5 AERAES .

%14 %. Focusrite D3

D3 E4

D3 R4t AT 8 TP AT B & U A 3 A
N R A A BRI AR T R, S
IR R S S s Uk

B HLSEENE D3 B I A i A AR R
JEgi, WSEUEATAY, L, R R R B
2:1, #4{E R RIE 2 dB I, S 2 1 dB. ten,
JEARLE 4:1 FonAREN 8 dB 2l hi ¥4 2 dB.

D3 PREVE

D3 RIS ST VR AN ) B o i R i DR o
JEdgds. EAEINE S SRR Y, HAEB LR )
| PRI E o B, D3 ARR—A> < fikhk » Bl
i, T LA—F g 17 s CREIE 5 A A B A

SRS A —AF, BRI ASTE 5 58 th P I ) (i 4%
Wik o R, MRS SR E SEAE L BT AR SR
A0 B2 B A BRI IR

EE AR

1 #%fE Control (Mac) 5% Start (Windows) It [F) i} £
i RAias IRk AR R4S o

2 BRI AR

Seay RATIO ATTACK umiT
S| D ® :
e el 5 THRESHOLD \\‘

00 ~ J
A o ‘ i THRESHOLD RELEASE ‘
L= e )T

E4E3 FRIES
£ 4588 F0 PR %Y 28 EAR
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D3 HuEtiE

245 e V92 Tl 30 A1 A D A g
YR 3 S P AR TR A A S R R R
Lo, TEREML T, S SR SUE IR T ik
P PR HREAL T,

FHREAL LA D3 IRAREFRE AT L S — A S
Pl SXRE, BEAT DU i — S [ U A AR S A
AR 47 e R A B A

#EIAFER{ER D3

FESLARHBCE H, BR Input (A BSFAMYTE D3
ORISR A S P AIE. D3 # RMS S#:
CIRAEIR SIS T RIE S ) MM ERE S
o Kk, FEARBESLAAE I, YRS E R AE S
PRI R B R AR (TR SRS S K3 P
AFEE AR ) o

D3 shiyR R 2

WMABE

NG DTV WRRE e S B D s NG S i
PHRYFER Y -30 dB %) 0 dB-

i SRR R D3 AR R, BTG A Ol
1 Input Level (HAHLSF) BE4. 2[R R pA4~ 7
Y% AL, 4% 4E Shift #53h, 4% 4 Option-Shift
(Mac) 3t Alt-Shift (Windows) B9[Rli 8di{E— Input
Level (HiARLT) FEENAPK PR ETEE N 0 dB.

BWABE

%14 %. Focusrite D3

MiEsE

Output Level CHiiliH ) ATRLIARE SRS IG S . o
TREER R H A LHIERE, Output Level (it
B ) e AIRAME B R (S, SRAMERTE )™
A2 S

SRR D3 PR, LR
RO B CREPRIEIR Y -12 dB $EWE] +18 dB
s

BB

SHEBESAHIEL0T
Side-chain (ffif ) J&FRA IR il & S AL BT
RISy Es {55 . it External Key (4hfscst) TR
RS B AN (FRACEER A ), T Key Listen
(RHRWEWT ) DUIAT LLWEIT SCHERA

ShERGE

BUSUT

SMNERE R NFO £ B U7 B9 I3

XM RO B B, 720 < S0 D3
SR A (45 70 50).
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BER

HOT- SRR R 2 . ( TOUERHL P2 ) Andd e r (IS
-3 ), Gain Reduction (%5 %) B F-%LL dB
SR, Fh PR dB R E S ST

TESL ARG, B PR, A E—1
SR, WS IE SR A R 3, 0 D3 B
RMS #MEHEIE G55

RGN e ol R (U Ay e S b
AR B ESL MR P AR AR, S ALt
(Windows) 2 Option (Mac) 4 [F] i 5f aT [w] B i R

PIANHIE

JIT FH EL Y- 3R3 7s B EA -

o G0 = IEHHF

o WO = ILHERE S -6 dB RIHTHEI
o 400 =S CHIL)

D3 E&Schoiz

PR TR 45 I 2 0 T 40 PR Pl 3 = 25 0F G R, AT I
JR ASHESS RAA MAPRAS R AR o

o HOIRREN. EHRE T R80T , 7261 DSP

o MORREN. EIRET, EFHEA M DSP

o REOSERFHE, TEMCRET, WERESCAROS, (A4
TEEH] DSP B

RATIO

b

=R

ATTACK

(| | .

44 .9 =

RELEASE ‘l .

1.0 =sec

THRESHOLD ‘l .

e

RN

%14 %. Focusrite D3

-24 [0

BERXRAESSR

= #%fE Control (Mac) ¢ Start (Windows) i[RI 5
HiE bR, MIEREEAE, FbrE B,

EENRERAESS:
w R, YRS, BiRRA A,

EXBESRR:
o FRREEER. YIRAaSEE, ERE KA.

WA I /2 Compressor/Limiter (45 & / BRI )
A, DU AT LR R % e R & (B0 A T [
HH) , B4ieHE Control (Mac) = Start
(Windows) [F] i e s bR LA I —AMEE, A 0l LS
5,

4

Ratio (ILA) ARRBEEIESRAR. Hln, IR ILREE N
2:1, WE2fslid FERE 52 RAE—¥ . HiErFr
TR 1.5:1 (AR/NSRSR ) 2] 10:1 (“ER4E, ik
MRt )

k&

Threshold (B ) M T EBEAT. BT
R RHIRAE . KB T S A LR
JEEN 0 dB % -48 dB. 0 dB BCEANY T4,

THRESHOLD ‘l .

240

P

E{E
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Attack (2 ) HFRE RS . RAR
MRS, B E R SR, DUE(E S Re 0 B
SR = AT L S SP YE R I . 3XCF B TR 25
G AR SRR E =, EAMERN 1.0 ms
150.0 ms.

Release (B ) HFH#EHlHA G5B REHR LT
ZJE, SEABUN BTG AR e BRG], G, R
I B T I a3 R K U S i
MR, A5 & —is . Rk,
T M 7R 7 40 T e O AR R R RS AR LRI
AR, LA ERGIERE 25 ms B 2.5 s,

Auto Release ( Hzh## ) TR BB TRE. 7Eit
BT, Release (B ) F& M0 Rr B A1 AT 7200
AR, D3 ARSI EESBFE G, BT
HIE S

%14 %. Focusrite D3

D3 PREUEE ” 1244

IR M 2 48 B ke B =25 9F G FET, mT i
SR SIS ER . YRR R BB R -

o HEIREH . EHORE T FREISEEE , 72601 DSP
IR

o BORURE. TEILRET, BREESAGET DSP $R.

o REOSRFHE, TEHCRET, REESREE, (A7
AT IR DSP %

LIBEIT

THRESHOLD ‘I ‘

PREIES R

REBHN | Brth BT
BRI

= {%{f Control (Mac) 3 Start (Windows) [R5
dilbR. MIREIE S, FiRER A,

EEHE ARSI
o REERR. YIREGETE, BiR2AQ.

EEERHIEE:
o FRREEERR. YIREIGSEE, EbRE KA.

WA AIZ Compressor/Limiter (FEZA#S / BRI )
A, DAY LA R 2 PR (R0 3 AN T [ e
) , BHkH#EE Control (Mac) X Start
(Windows) [ i e FEIAR LABS FH— AR, AT LS
5,
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FRE LED

A, Limit (KR LED FRIEfEMHIRG . 4%
A e, B N R

LIBEIT

FR#%I LED

PRSI A R S R R . %5
BT BIE S AZR0 . 0 dB BCEAN Y TAIEATIRG
BEPEFIEIN -24 dB #) 0 dB.

THRESHOLLD ‘l '

-

E{E

£ D3 thi9HEERA

Side-chain (4l ) & I FRIIES fil & S Ab BT
MG EES . D3 A B TEAEN RS MR
[HRZE N

S FHA MR AL BRI, A7 P BRI A TR B A G S A
BISMRAE S CANSRph A2 Z PUB sk F s S ) filk .

LD REIE AR U TRRAIN S — ML BIE, ST
TR ME TR — IR

frapaz

External Key (FMHXCHE) FITUHINRHISEAL BT
SR o 50 PR, S HISNBES (FRA)
PR B R i TR A AR . AR N, 466 1T
FNAR 5 BORIEA fih 4 B A AL B

SMERR IR

%14 %. Focusrite D3

Key Listen ( HEWENT ) T Jm FHFIES I Sh il e
B R AR NI B . XA T AR A A B EL R 3
FARA H

U OT

BERANBTFIHBAELE
5 A SN R Bh AR AT

1 Rl AR, R R S H PR N
AR T B A A SR

Bus 7 (Mono)
Bus 8 (Mono)
Bus 9 (Mono) BYPASS

Bus 10 (Mona) TOM

Bus 11 (Mona)

Bus 12 (Mono)

Bus 13 (Mono) [_ s
Bus 14 (Monc) ~
Bus 15 (Mono)
Bus 16 (Mono)
Bus 17 (Mona)

Presel
no key input

interface
= bus

THRESHOLD S
0.0

Bus 18 (Mono) R =
Bus 19 (Mono) =

pizE TN

2 ik External Key (SMERCHE) DUSUESMIBHIEEAL
L,

3 BUTH TR SCHE A, 2t Key Listen
(o) B,

4 JTIRARI AR BT At A SRR A A i e F
HOR SNSRI o

5 JHHEHIfFR Threshold (FME ) FEAFLUIRIHANBCHE
A o
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%15 =: Impact

Impact #7]JH#%=0f245 DSP. Native # AudioSuite.
ATV G SR ER SRS RAE R, Impact
AAFRE XS U5 A S FEl B T s

Impact CFFRAFRMEE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1 192 kHz-

Impact SCRFRAIE | ST LLGBSLATS Z A 1,
He SCRF 7.1 MR,

A\ B R RIGE T Pro Tools HD.

Gctorydetaute | T FactoryOstauitMap | GYPASS
- + B COMPARE SAFE  NoConwal  LEARN [ B8P

THRESHOLD MAKE-LP

4 0.0 48 0048

SIDECHAIN

ATTACK. RELEASE

Impact

% 15%: Impact

Impact 2%

Impact Ratio (LbE) i

Ratio (H3) HTRERLR, Hln, MRLRKEN
2:1, WE s RN E SRS —F T
M 4 PO R 2:1. 4:1. 10:1 A120:1. 2:1
BRI R 2001 386 A R E , xfE
IR R

Impact Attack (i#8%F) ¢4

Attack GEW ) HTUCEIEA SRS . AR
MRl RS, RO EE R, UEE S A B
PR T R PP S (e 0 A B T ORI 2 5
ARSI 0.1 ms %) 30.0 ms.

Impact Threshold (i#fg) &

Threshold (B ) HFRENES BT LHHH 2 K55
DB A ik Impact FHERPAT SR . B BENE S B
Ratio (HR) R 85 Rl 7 R 46 . KT BIA
WIE S AR Zm, BEEERERER -70 dB 3]
—0dB. —0 dB &EMY T IS

Impact Release (&) &t

Release (B& ) H T HIZEH A(G 50 30 B f - LA
Tt SR A P R A A BT AL G 1], TR, O e i
KRR, I 2R DS S HF R 2
R, RElk—UEas s, WRBAT T, EHE
WA R T U RS R (U ) o
PR BRI < A3h > i), TR EAL A S50
Kk 51T HAE AR R . IEAR LRI 20 ms
F2.5s,
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Impact Make-up (3% ) 2%

Make-Up (M) JHTIARE S A i £ 0 JR4H
i BE 2 IR S5, Ll Make-Up (kb2 ) 2 1FXT
WHEIEA R SRR AR, REAMEIN T B R4 S B B
2{H. Y Impact I THAIERZ HIESUER, Make-Up
Copth ) PEAFFTHEH A P I B 5 L Ry
JLEY 0 dB #iE +40 dB Hi4i.

A\ TSR ANA AS T U b A s
PGP | {2 TR

Impact Ext 2 (%)

External On/Off (AMHHF / 56 ) FI T FIRIES FAl A 21
B AL A AT A B ) S 25 L T A S o AT R Mk K
FE4R . FR AR SHEO IR IR R Key Input ( CHEH
Ao

A UM B R DS AR UL, TS <
Impact FHYESiE” (5 72 50),

Impact Listen On/Off (EIFFX) &4

Key Listen On/Off (SCHEMEITH / &) AlJs HAIEEH
A (A& HRE AL ) 225 PUH TR M AR )
BT, XTEK Impact B9 RSB E SR o i AR R
HAHM.

Impact i “ IBBER ’ BER

Gain Reduction (3255808 ) BFEFRIELL dB A8 i
FRHE 3R FEI A AR R . ISR GTE R 0 dB #
40 dB. Hi#EEm R BRM 0 1 20 db ALk g5
SRR L 20 5 40 dB BYARL MR

Impact Meters

Input/Output (FA /Fith ) HFERL dB HEAL R
AR S . 2 Impact F7E S H 57 4
e, e [RIE R AR PR, Y Impact HITE
ZE AR, BOE T R SR PR mad
W iR BRBEA T A IS ERDE e, 8T L)
e PR ERBE, DUE R R AR,

EARCEIME RPN A TaZiy R i= e o =3 D i S s eyl

AR E. B Alt (Windows) m## Option
(Mac) RIEBRITA 75 IE LI R ds .

% 15%: Impact

A Impact FNESE

245 s AR £ P T 3 5 AR5 5 1) sl 2 L/
R—HEE M YA ERAN I8 R, 8RR
i PR SE O AR

ki ARSI, Tmpact {2 % ) RSP ssdRoh
JEAEA MR T B UG TR . IRR SRR
B2 (2:1 W), ([Fom@L e 2 dB, Whh
Him 1 dB. WEcE R 4 ( 4:1 BILLR) |, HAKN
8 dB, M4y K 2 dB.

fuseseim

I 4545 SO LRG0 8] B i AR S AR R A S 4 R
i, BB AT RABE S (A0 a2 2% YL sk
WREBE S ) RN R, RO EE A

AR5 S B A 33 Sk P Impact JR45
DOHE, AT A R B I LE 1 3h SR R AR A LB Y

T

FH fith 5 i e AL 3 119 2 2% B s AR & IR AR Key
Input ( CHERIA ) o

f£f Impact hIHERERAN

Impact FEHLAIERALFRIIRE . IR4R & — B ORI 20
ORI EREEI P S e b 3 B A A R )
. AR LU —NRGE S (B CHERA ) efi
FEEAL IR B T HALE S (OUFR « KA )
BB S BAL RIS T S i s SR . flm, &
AL S PO AR S U RS, DU ERTR sl
AAPCAC o
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ARG S RETIMDE B

1

Wil Send (&%) Hefl, SR R &Pkl Bl Ak
B TIMES R S  BA HAR

M Impact # Key Input (BHIA ) i,
AR5 M0 A BB, DMtk Impact
FEZ o SR A SRy A I

3 HERIE SN, AT Ext (AN .
4 FFEAHET. Tmpact {5 F AT LR A SRR o

i AR fi & HAR
HENEWT B R A RS IR, ET Listen
(WEWr) o CGEZHF IRV BER A, T R
Listen (MWr). )

() HHERAS Listen (USOT) WiTAAKSEE R

Vgt

6 4% Impact "% Threshold (B{E ) 4L

Key Input (CHEEA ) ik .

% 15%: Impact
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£ 16 &: JOEMEEK SC2 k45§

JOEMEEK SC2 Compressor (JOEMEEK SC2 /&
gias ) 2R E BB AF, AT A% DSP.
Native #l AudioSuite.

SC2 FHRFERE 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz 1 192 kHz.

SC2 AIIEIAIE 2 BB A AT

Track Proset S Auto  Map
=" Factory Default Msp BYPASS

-+ @ COMPARE SAFE  NoCenrol LEARN | D8P

Audio 1 s tactory default>
T —

JOEMEEK SC2 Compressor

FE A RN Joe Meek W48t : « QAT
EFENE, ERENE. ”X—HMN Joe Meek HK
X A B T S 0 T 4 A LA A b
KR FEA S TR AR AT, JOEMEEK
Fie ik PR X i T LG S 975 i R e BT R A A
FIE 7

JOEMEEK Jigafiit &1 WENHCR i anmieit. E)

PR R 2R 2 A H s BB R 1
RIS R R

#16%. JOEMEEK SC2 k%3

JOEMEEK BE4Esi2¢
SC2 Compressor #2it M4z 4
NIEIR 4y A 250 B AR 2R A A LT

% RS A N R I F iR B i i
A AT LA R R 4 o

Output Gain (#tHi8ix ) % 25 SR ARS8 5 1

M,

Slope (3RFE ) 3l 5 H Al 4 & i il He 29 30 45
XMl Ak, JOEMEEK IiSEPr R4 H R
AR, LA —m . fesibrrb, 1 it
FRIRAEAT, 2 30 3 WHE A T A S ARMENR & .
BRI S A TR AR IR A . (RSBt
B, BT JOEMEEK SC2.2 izl 5 B2
5 AT LA B AR ECR )

= R R AU AR KEn s AN P el 5 I B N
A FRGR I R R B

M R R A5 5 G R4 R R IE T B Il
BT IS, RGOS T
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JOEMEEK Compressor 25515

BHARE, BN

MARHE T RS b AL RN X TAE . % T
FE RS, R AR, I A
MK, TRAFHR

JOEMEEK JE&ias 3t AR X RO AT AR & %
A, B GRG0 TAE, Aok b
S BRI . AR A SRS S, AR TR S IR
SIBORBYN, HORAS BTN RO, R BT

I 1 T X N HALRE I SAR A T BT TR B . 3X
T REE R AR 2 A 2 JOEMEEK JE4 Ay 5
BLESPRAT HOR, (B AR AR R B < Wi
OB RO

i

FEPREAE T B E T, aTRL#E JOEMEEK X fili i H
ATl R R T T e A LA
R R R 2 T2 S BB ORAAKEh 1 o BRI e e i e
iy, XL BT A RS BT LR AR o

FITREHACR, WU HHESHGE, R Esech 5, B
R VORI, IR SR TE, SXARBCR T LI
HUBER RS IR S] .

EFHSTEHE

PR PR R 2 ) B S AT R 2 LA IR A
K2 JOEMEEK -5 #4845 g 1 AR )5 XA AR 52
RO PRI, A A A AT LA
B

JOEMEEK JE4# (i FH 9 52 & e i Hlu B B o A X2
o=l Su A TR A= LIV N - TS i
JLEBETARAY , i3k S fin ] i U030 5 % bk A HR
A AR T

H T L R4 BTt ok A 88 FHARBCR, JOEMEEK i
NPISRPUE ARG < BSE 2, < B2 L <M I
FIFARER B R TH,, XL RERARAE L 2= T E
AT R AR T

#16%. JOEMEEK SC2 k%3
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$§17 &: Maxim

Maxim & —#H T I8 PR g A 3 i AR s 1, 1
AR ThRgaR R, v A% TDM. RTAS #
AudioSuite. Maxim &I A THRIEIE(E R IR LR 2
2 07 FHRE e ) AR e 2

Maxim B LSRG, HAZDEELH
Maxim F 5 T 4 59 BEHLAF HCPE AR T3 & 9508 41
HR )i R ELAE SR 46 DB P B R A 7. X AT
Maxim HAEGERIEAIREE NI, Koy 7 AL i
EM BRI ERITEOLT G E T U & B

Maxim R RFERMUEE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz %1 192 kHz-

Maxim FJAWES RIS | 22 5 5% I sl R R

Maxim K4S a1
o AR RG] > AN ER A R T SR
AT B ZEM RS

o DRARREERIGI R P2 A dB PiidsIt
P P B B R B 15

o P RTIR b RORE 3R A AT RO LA EA T R A

o a iR A A

o TELHD) (HbREMATRIEATUIR) SR AR
PRGN .

Presat & Auto
D Mastaring (18bi1) =T
PFPTE compare  SAFE | DSP

THRESHOLD: CEILING
-3.0d8 -0.1dB

-

Maxim

#¥17 %:. Maxim

XTFIF{EPRIE

VBRI S I R — b el P Tl i e
B S FE P 7 — 2 X B A . FP AT DA %
B EBR P BN % R, TR 1 & R A 115 5
B Z I HI 5 o

T LA R R A DR EE . R F AR S i i i
TRABREE, M 2eRRARIE A, IFR S S B BT i
HHHE,

WA R 75 AL A DR PP A PR
o TN RARF N SISTERDRIAFI R AL B H (1Y
o VAR SR AR I Bl FE R AT AL

HEEHTIRIE

TEf R W BESRAT R BRI T Hi- P SR b Y
AT R, DUKEE S i E 5K Rl fr ot
AT RELHIDRAYIAELE, TSR R AR & i AR5 Sk T
TR AT LA 3 58 o )P 3 5 BRI 375 S 4
TR EL LB BN R

P RERHTIRIE

X B SR A AT G (B MR R A 2 1 Y DL G RO R 2%
AT A R AR A SIS TR . 2% BRI 34 % LS
SE BT R BRRAE . AR 2R 5 IS 1 N s BRI R
PTG IR AR AR T (05 g, I8 5 ) e (e 5 ek [ ] )
RES P AT AR SRR 5 1R

TEFLEFOLT, REA LA HF N, ZER IR 7 nT

PURAT 5 SRS & 5 T I AR . (E, XD
TPRAFTERRR R RES R S TR A e
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Maxim S{EZRIEENAR

Maxim 1EMRZ 7 T#b I T IE 5 IR 5L 5 b i 5
AR, Maxim 0 BB S0 8 3 X SC e 2 i
(D A4 % B i

Maxim FiH 1024- FREERZEhE4, [ HAn
SIWFREAE 15599 205 FESCATRR R . Maxim A7 LA7E
W L WRT Y 1 AR . R A BRI AR B 1k,
SEA PR T WRASHE 75 (11 J 5 0GR 20 b B 15 20 1 A
P

A, Maxim 4RI, BRI SRR
SAifil. Maxim 3SR NS %, T
RIFVG IR B (EROREE . I TTT e 2 B ORI

A\ DSP JiiA () Maxim 5IA T 1033 4~ 48 kHz i
SERFAE, Native BAGIAT 2049 4~ 48 kHz
SR KA SXLCHER AR, B F R,
Maxim {2 F Tk 4 AR o i S — AN, S T
TREFZ A E IR B 2, i Delay
Compensation (#ER#ME) , # Time Adjuster
RS2 ) FfFEATAM .

Maxim REHBER

Maxim 5 “ @A ” BER

W H TR IEATIRIE Z A& B A G S RE, 5%
G ERAR AR, Maxim B%A B2 SR RS
Pifs S5 24 dB BIShZAIEHE, 8 7EE R AMEE I
BSATRRIE . SXAERT DL R U PR P9 TR A 3R
SEPER, NI GSRT DL T EAS A AL 2

Maxim SR E

MR R USSR E N RS, ZE Bs
AR B HCRAS T B L. A0SR AR 0 S S I FR I
FETCAFER, AR E I R B R ERR S T 8915 BAE L,
QAR AR R A R A BT ER A, AR B B R 1SR
BN, Maxim SRFEEGE, EHRERHHER
Pl L B A 1k o

R P 5 13 WS 2 LT LU [ 23 DL 2% A 00 DL Y
SR o ST LIRS S PR

FEARIEIA X AR BRARE dB P A BB IR R
Y iR R SR SR (E AR dB Ho 7EREE dB
G APV ML, X M. QRAERE dB 2%
(Bl 4 dB) BB WSS, BRAETEIXGN 2
PR AR Z B PHEAE . FmT LU R AR S R R

#¥17 %:. Maxim

f&nT US4 Threshold (TRER ) HHATR PIH I HE
FEHEATIRIRAYALE . Maxim HIE (R 2R B o

THRESHOLD:  CEILING
-3.0 dB -0.1 dB

®

A

B IEER
dB %

FrE5

oY1

EHEE
HARE

Maxim g “ R{E ” JiR

PSR IR T TIRIE ) TR IR RS
SAERIRG . ZARUNEE S AZ R, ZIRAE S
W1 0Bl 555 A AR 2 T BROKF-, - BRI I A 82 5 £ 0
PEE N D B W (B

Maxim 5 “ i§ill ” BER

AR R B R S ROPRIR . AL R B E AR SEAT
SRR FERFNIRE B R A BT 5.

Maxim i « EBR ” iR

IGIATHE R B SO Lo PATIRERAS T LA
I R R  Z A o HAb B A E AR BT BRI (]
B Xt ERRKF

Maxim i “ SR 7 BER

SR LR TR R TR BRI S, ORI (E R
TERIERAEEACE . 0, TSR s TR BT
4 dB, MFRRFEATHIMRIER 4 dB. i TiXIGE A
LR, AT ARG R RN BT TR, [l
JEATERAT AE BRI a5 S0 fE . ZORHAERR, 351 BAR
AL
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“EE " AR

Release (&) HITF R EAMG SEREOKT-LITE,
Maxim 5 1 5 Bt el . i T Maxim A9 i a]
HFEERY, NI B AT X IR IR AR B, —
TEBUR, AnSRAE FHE PR, DU (i FAR R A K A st T
DLBEGR 2 Maxim Bl 7 2 BR %5 5 i S AR BRI (5
S 2 )R [l Bk Bh i & A kb JE RS s TRDKEAT B
TGN BRX He 25, FER FH R AR T 0k A % i
BHANGE ph g LAt P S | AKEIR o 4654 0 R 5 st 1) T
PRee AT B E (FEDRLRFHE AR ML) EH . B
el ERINMER 1 =25,

Maxim B “ BE ” BiR

TR E TS 92 RE S MR, —REIT, mR
ot = B A R N A Maxim, ST RETS 20X
PERIBLE A 100% HHE o AREXHEE 1A HUE 0K
I SEAT B o MR R DA R, AR A
B DAy T Ll o HOAS A 4 ) 5 A SRS A AL HAK

Maxim =i « 58§ ” &l

R BRI, %% (2T Threshold (FHR) Fi
Ceiling ( 1FR) B4zl ) 25548 Threshold ( FIR)
A Ceiling (_LFR) il TAMEAT-SAR 250,
BRAR T FRAah], LR RSN R, 2 BT RPIA
FEHIAREERNT, AT LI Bypass (20) SHMRIT
A b BR RSP TTH £ S MALEAT O

Maxim g “ 5315) ” &l

Wb iZtletlln, SRAEPS. PEk—FRHLgRE, 1T
RAMEBTFERRGE T RRE S . HEPUE ST
VLR BT BRIN (AN B s i i) ), ik
FEHAAFESRH VI

SEAT RS A BT N 24 (i UEE] 16 7 HAs,
CD-R 5 DAT MR AT Al e B A mg s, sy
Hid#F, Master Fader 1132 F1f972 Maxim, Maxim
N R Sh T RE B 5T L RS A G F A s B S 0
DSP %A,

USRI RE S, W AL AN LR o s A A Ao
HERT .

#¥17 %:. Maxim

Maxim 5 “ IREHE » 2
EME SIS, St ibEl s WS AL 2
LM R AT R , HAHR IS A 540
MR T HEATMEA AL Skl

Maxim Bit Resolution (Lt4§99k=) &8

XSCHE AR EL B LA R . — IR R il 5 Bl EH A
BRSO A K FE R M R

o HUCK 16 HAERHREERE (10 DAT sE&EHLM
CD T, XSS R IR KRN 16 Heif,
o HICK 18 HEE BRI PER Y 18 HRRI R
B

o FBCK 20 HRRE SRR 20 s B
RIVB TR A B R 20 HLAsb A RIS 145k
FROF A, PRI B 20 A ES EER 53
Pro Tools B e S ER A0 S i AR sy el
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A Maxim

PN 2 Maxim S it HE L,

{£H Maxim:

1 7EHUE LA Maxim.

2 SRR RIS I R By

3 AR AR R E AR R NE .

4 £ Link (5682 ) 8T 458: Threshold (BIfA )
PR Ceiling ( FBR ) #EfF, [RIHSS W42 il 04 T

ARV, FF4% T Bypass (Z0) #4H, HWHHAT
FIR W AT AC HEA T BIR R B 540

5 T4 Threshold (FUfH) , HFEIFEIFA UL IR,
SRIEF AL Threshold (BIfH ), HFIAFIBRI
FuE ] s

6 ERT AT bR, SRR AR TR LG A I
— S FAT R M B IR IEESAT 2 dB B 4 dB W%
TR BTG o

7 {fi/H Bypass (28 ) $540 AL BT (4 A AL 3
PP A 2 SRR A AE PT HERZ TS TR Y o

8 R T AT I A S R Ak A i B RT3t A 53 S

9 PAFEAMERRAS , BOTHEHARMH I ET LR
S g, DMELETCRE MR I BT K155 200
KA.

—IET, 0.5 dB ZA7 AUER T-A3dE ok IR

AN EIREERE, BORES DAT and CD 18R E

BT - AR 28 St T ok B L (8 3 e

P st IR I Maxim, IF13)
T BRI, SRR SRR S,

#¥17 %:. Maxim

Maxim #l Mastering

Un RS EAG B IO A 32 LUASTE i 24 e At
SO BRELE L AT Ll R AL B, S5 TE AR 2 Bl
Ak P T AR AR T oA 2 Sl A T e 26 5 e
E S

i VI A SR T S PORE, A
M A—EAHIATT S CD EHAWBORARR TR0
TERBEAFOL T , U IAT A FL BRI fadn,
TERE O i BRI IR

B2, AR AARR PR 2= DAT & CD-R, Ji§54T
TR BRIEIF R, RO LI A 3 29 B IR AR
FEAGERIA NG, ASLR SIS TR R LR,
FIERA 16 Wb
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% 18 Z: Pro Compressor

Avid Pro Compressor #7] fik=\{24% DSP. Native 1
AudioSuite. Pro Compressor #3251 E4iab 21,
Avid Pro Compressor Ab35 13 T B ARK RN
Euphonix System 5 #{#& 6 ERICR

Pro Compressor XFEMRFERMWEE 44.1 kHz.
48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz #1
192 kHz.

Pro Compressor SCIFERFHE . LR LI KM K7 £
A, B SR 7.1 MR

A\ R RIGE AT Pro Tools HD.

Pro Compressor

BRARHETEE AR T4, Pro Compressor 2 AEZhA A
T LIIB R 40 At e th 2k LB BENE R MR IFDE
WA, A EE A T LLEE JE X 4% % Threshold
([fH) . Ratio (Lk¥) . Knee (#:5) #1 Depth
(WREE) BE

%18 %: Pro Compressor

Pro Compressor HiBER

Pro Compressor #¢fit4H & 73, /R RARIE(E HLF
PR HE . Pro Compressor FE V-3 HLE B R
FEWEE AR TR Input (5 A ) FI Output (i)
55 DT FE RRAR I

Peak Hold (WfH LR ) (HAEH PRI BRI EFE,
Peak Hold (UWfEMFE) FERSAER PR P 8RR —5%
Rk, IITZERLSE oA & 05SSR En Y e -
Pro Compressor it iR B, B[R 24
400 ms.

Input CHIA) il Output (firth) HFERIEEHLUT B
1T -

R 7 90 F 20 dB HFRFRHT-.
EEE 457 -20 dB 2 0 dB 19T BT T
B|E A 0dB # +6 dB IR T,
FER LR A B VT Y R A
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(41t B

Input (%iA) Al Output (i) HFRUEIEIER
RSV, LB MBI TFIE R i) . s i
WHEf (UE(EfREE) o Attenuation () HISFRLEL
A I FB I R I P B A 5 1 R 4

il 0 dB I, HEEE Peak (WR{E) BOECF 2R
FrEAG e, B R WoR B LU % R E.

OUTPUTG

SRR EEREE

o E RS
o psEERR

- THETE

ju

‘" BERPHIGEETS

%18 %: Pro Compressor

Pro Compressor il “ §iA 7 9K

Input CHiA ) 53 XA LA P IR ALG 5 P
FEft.

INPUT

N

W
A o | o)

RN Xyt R AR R

WMABE

Input Level CHiAHSE ) 4204 T U E A PR AR F4
AR, BRI A B B 77

ERABMAESHET, BRTUTHREZ—:

» i Input Level (HIAHSF) B, IFSEAMNAYE
(-36.0 dB ~+36.0 dB).

» i Input Level (HiAHLSF) #2050 Ealm 4
LA AT E

L)€
Input (§iA ) BFRAT BRA BT A5 5 BT
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Pro Compressor i “ §ill ” 9K

Output 73 DX e Btkay it F - A0 5556 155 O ROPEE
Output (firH ) WA AT )4 R A BRI A9 25 0
LN

CQUTPUT &

R X R B EE Rt

%18 %: Pro Compressor

Mt

Output Level (it H-F ) #5085 8 AL 2= i
HLF, T B AR TRRM 5 5B 1R ZE R Pro Compressor
SRR P R A I

BRBHEAE, FRITUTHRIEZ—:

» il Output Level (HithF) FBOFEAM
(-INF dB £ +12dB).

s P Output Level (i F) #0300 Lalm ~
Ha LR P

iR
Output (fith ) HLP R A SR TR 5 5 P

“ B B

Output (4t ) PR AT I R A PS5 19 28
P, (HAERE 0 dB = -36 dB X,

ik Attenuation ( %=iF ) #1 Output ( #ithi ) BFESR:

» i Output CAisth ) 23X47 1 #811% Output/Attenuation
CHrH / 280l ) e

R R R (R R R )
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Pro Compressor HEERE

Dynamics Graph (ShZSEIE) a0k Rk
FAAE S AL ORPRL TR Xl ) R T4 2 sk
(xR FaRE Y ) g, R h iR LR
Compressor (JEAiE ) FBIEBCE

WAES®BE
(X %)

e

NEEKRER

Dynamics Graph (SI&EIE ) W/RiA SR a5 564 i
L R — A SR LLERIER RSl 4 5 e 2l 1y
FEAMGESH (X i) M AR (Y 4l Wa5 e
it TR (AR S AR B RS
VBT ), [RIERESRT I BT 1 2 At 25

o FH PR DA T A By 2ok 25 77 S0 Rl A 3L 5 L
Ml AL FRIE L

A Dynamics Graph ( EERE ) RHiEH

A LAE I fE Dynamics Graph (Si35EIE ) R hEs)
K HAANAY Compressor (E4fid ) #0F. Jobrs
LA 7R IEAE VA 49 s«

. i
. L
. B
« Depth (%)

%18 %: Pro Compressor

{£/H Dynamics Graph ( zhZE7#; ) if% Threshold
(EME ) ®E:

n ROUPRE AR R R B, SRS 1 2B
A ST

SMART |~ RMS MG PEAR FAST
et e e st e e e . I |

FHATIET “ ML 7 B
£ A Dynamics Graph (@i&ER ) % Ratio
(HeFE)igE:

n CEDERRE REEDE i LRI L, SRR ) s R
(SR /ERAT ) HEsh kAT .

SMART |~ RMS WG PEAR FAST
b —

SEARIER “ LR T BE
f£H Dynamics Graph (#ZAE# ) A% Knee
(H5) ®E:

n BOEhRECAERIE il P b, SRR Bl
(B ZEmA ) HshHEFTIRE .

FARFETR “ R IRE
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£/ Dynamics Graph ( sZE# ) % Depth
(RE) RE:

n RO AR K “TREE” R b, SRR 1) BB
T (sl A7) fEshit T,

SMART  RMS W6 PEAK FAST
e e e e e e e

KARIET “ORE " BE

et

Pro Compressor #&ftZ ML, T8 e R4 d
X AMF S IR 72

SRR E RS R R
U N S0 L DR e R i ol e

SMUART RS MG PEAK FAST
IR (IARE " ERe T &)
P S A I AN

Smart (BHEE ) U0 R AR E WRR I A4 8 A
EMRCR R, FERAZREMAR S, WikE Smart
(FRE) W, Smart (FRE) W&o Hrim A LG 5 IF
MR E A A R A Z B 55 . XM, RN R
JRARIS A2 B B S

RMS i+ RMS #35, ARG B 2 19 5 A (5519
RMS (¥77#) RN A, RMS LT
Average (F¥)) g, (HEEEHER,

3G 1 Average () IRIT, MR HTRNE] A4
G5 BRI N AL B,

B 1% Peak (W) BEIT, ARYRHTALIE] M AL
5 LR IR 0L FH AR 2

Fast () wEdiiam HEEmiSES (o
BOEL) , WIS Fast (H) 65T, Fast (H) 0K
T Peak (IR ) 2, {HE& MBS ER, (ATEML
H Fast () el A SR, POAAR LA,
R RO FAR L TCE H AR 45 SR 55T
X — R

%18 %: Pro Compressor

BRERRS

Attenuation Listen (WM ) =4 Bh T 2 b
JE AT I3 25 AR A . R AT IT A S
WS o fih A R4, DA LA SR Bh ST 4 T i R 4
IS E AR

BR (5% ) SRR

» Hid Attenuation Listen (FEWWEWT) #41 (3h&
B A b s s B b ), B 3L 8 52 B R,
Attenuation Listen (T ) B8 H)E, 4l
SINMR. FFEASH, PR TR UGN R R

A RABRA
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Pro Compressor &

Threshold (BIf) FefFHF BB B, AL S0
A 2 R A O 15 S B R
TR 5 R SRS

4

Ratio ( [L3) &I TRCEIEAR LR, AR5
BB B EGR . BN, 2:1 B9IRSE AR E 1
RSB (E L 2 dB ik 1 dB /R4t
FILHY 1.0:1 1 20.0:1.

Ratio ( lb3 ) #0428 21.0:1 &, £ 8/R LMTR, LMTR
BCEPRCAEM TR (—20.0:1 2 0:1) HIAYES
CIEH R4

7E LMTR BEH, SAG SER T OEEE—2 0, 3t
2N 1 dB Haa s

“E4EES 7 hEY “LEE 7 /A LMTR

Ratio ( [#) #%¢F— B LMTR ##, SRttt
FPE (-20.0:1 2 0:1)

“IRAEER T iy LRV RBHNE

%18 %: Pro Compressor

PR, MY Ratio (ILFR) MHBIE, MAGTEE
WBCEFE—s L, BN 1 dB LA BRI SRR i,
BEA —1.0:1 W, FEEEBOEEE -0, B 2 db
Wil M, s SfdRgE, EmEm. 554
AR B AR, BT LUK AR R, 30
H—THIA AR

B

Knee (#ixi) 201 THCE M L BRI IRAR A%k Bk
JRARI 3%

IR, I < BT 7 B B

4 -

o AT SR, RAERALE S BN IR
PATe XWTHEAARRR, 2 T RGN BAR £

o AT SRR, AR AL S BT B T AR A T
IR FIEAGIF W, e R 35 B 58 2R 40
RSB T R

es
Attack (#2#) B TIERGTMNE, SC9HMARS
AL AN, 3845 SR

D, R B, R R, AR x5S R s
ST o R AR e, D)3 32 AR R b
BRI ], U X TR L 3 35 1V 2 W (B FY
WEBR

Q SR AR B A B e T R A . 4

T AMEECESAT 11 TR ORI, 3PN ]2

AR IURTHEA T . ARk T 18 AR

(W1 AVG ), T4 i e ok 35 s 1) R ABE7E 20 ms

FEA o B RS TR TR 20 T 44 o B8 55 B il 72
FAUR

Release (##H ) i TRELMARG 52 ER
LA IS8 At 1L R BT AL R T]

R I B E N RIS, IXAETEAR SRR TR TE
FAALL R, SRR 2 « PR IR . IR
WP, PR e AN Wi A 2 DBk I, 49 23
SRIEBRWE . WERREF NG, EHRM TS
P T BE O 1Y H A B RIS A R B 25 4
TN 2RI
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Depth (EE)

Depth (¥R ) FAFHI T BCE AT B R 45 s el
(SWAESTHC) . fln, Wk Ratio (LLF) KEN
LMTR (20.0:1 2 -20.0:1), H Depth (IF[E) BN
Off (5%) , MiZ 20 dB s ik h HIZM ARG >
(0dB ). WRiBEE Depth () A -10dB, WA
it 10 dB B4t s R ALG 5

FEE
Dry Mix (HiRE#H) HEEHTREERSFES (G8) S5
IhfEs (T) ZERF. Dry Mix (TR ) BCE
A ZPRIES (TEHREIE(ES ) ZxE . fihn,
B 30% I, Sy 30% TESH 70% MRS
WIREERE Dry Mix (TR ) Ted1ZE 0%, M fedab
WEES (100% %) o Wn4HiEs Dry Mix (TiEE )
TEHLZE 100%, MR ARS (100% T ).

M2

Makeup (M) fEPFRI TR S 1 AR, LM
R B R 1R

Pro Compressor §iiiitE

Bl A B 5 o R A U ) iy A 5 IR IR R Mk &
WG, IArES RS WAy Side-chain (ifis) 155
Pro Compressor &t H] T4l G4k B4 I8 85I 3550
ISR Il

TEATINRC R BEAL B, , T LLEE SRR (dnip
B2 B B AR ) I A2 AR S R Mk A B 2
AbBH, BEANERIERR R B A o

DRI s T AR S A PR RS (SR ) UK
e, AT RASC S N EE LU RS 0UE L i SR AR fit
KA,

Int-SterecPairs viod

SIDECHAIN SOURCE:

FREQ: 200Hz %/ 0: 502 ~ = n v ©

20Hz 50 100 1k 510 20k

55> X

%18 %: Pro Compressor

Source (IR ) HEEAH T X EHRELIMIE: Int-Stereo
Pairs ( P35 - SEAARIE ) . Ext-All WILFE) (5155 - 42,
# LFE) . IntAll (no LFE) (/%5 - %, % LFE)
% Int-Front/Rear (PI#6 - [ /)5 ) o

SOURCE: Int-SterecPairs MK |
o | Int-SterecPairsr. | .
Ext-All (w/LFE)
Int-All {(no LFE) 1w 20k

SIDECHAIN
FREQ: 20.0 Hz %

I0Hz 50 100

Int-Front/Rear

IR R
PR - SIthEN

#7 Int-StereoPairs ( HB - SR ) b T HeRES,
TSR ST S A A 5 IR IR foh A2 3 7%
AEPR, fdi PR SRR 22 RSN B, A5 S AR X A
G A RIRR A A PR VE L, R, B TE A2 5
Hi A5 0em, i, #H LCR £k, 4
Center (H[A]) MM A (G SRR AR, Al & X
Center (Ha]) FHERALEE, (HE, MAfGSAR LS
TE AT 7 A BT, Sl e A T R AR
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4HB - 288 (% LFE)

# Ext-All (W/LFE) (SN - 278, 4if LFE) A Tkt
ARZS, DU el B 1 2 25 0L s s o TR A PR M
kel shA AL HE, s Plug-In (HfF) 2 AR
Plug-In Key Input (A58 A ) BEREAS AR
MBS HBHE, B ARE 2N, 5T SR
fih 5z X P A ALk B 55 550 2 A BH AR AL B

100.0 us

-

SIDECHAIN SOURCE:

T N T © |nt-StereoPairs =

Int-StereoPairs

Ju

20H: 50 100 Int-All (no LFE) w3

Int-Front/Rear

iz L SEEORD
M - 28 (% LFE)

A B Int-All (no LFE) (HF - 428, JE LFE), M4
AR S IB BT A A B, A4k B 25 e 450
FIZIBR LFE /5l (4nfr ) ZAMYFTA 7SI, LFE /il
HRIEH: A B A S AT AR B

R -w/E

XFF LCRS S & iy iB#% 3, #7168 Int Front/Rear
(IR -1 /)5 ), BhASAEFRSRYERTE A iEH A (LCR)
MALEFE A (S) TR, X T .1 =X,
LFE A EARYEE A B A MG 5 ol f b B,

FiE TRt

Listen (W07 ) #aUF, T LAV SIHE A TES 3 1
WSS TSN A S S (g
(IENRE ) .

%18 %: Pro Compressor

BR (S%A) #HEkiEt:

» i Side-Chain (4855 ) /20 XA4 AR Listen (W07 )
P, R R < HEENT > U S, EbR
MR BB, PR i HeEH LA o 5 R

v.'

ME): 200Hz +((0: 50| ~ | n v B

SIDECHAIN

Int-SterecPairs

20Hz 50 100 1k 510 20k

LY REBA

A\ Attenuation Listen (#3417 ) 1 Side-Chain
Listen (HHEEMIT) AT RIS AT, A s W4
P, TR T

MEESRET / X

iE e a5 A Side-Chain Filter On/Off (kg i
I &) R, PTRMERARY (EORAE ) JEIESOR A4
HERIA

B (M) WEiE.
= iif; Side-Chain (#%% ) 70X 4 LA Side-Chain

Filter On/Off (AiBEIBUEARTIT / 5 ) He i H 52
Wk HEEM, MU UBIE R 5 B

Int-SterecPairs viod

SIDECHAIN

FREQ: 20.0Hz % Q:

0Hz 50 100

HER kB EEA

FREEISN
HEEIE PV T 5% 2 Pro Compressor Fzl &%
HREEERR S o U TE(R S SRR B AR I TR 1
Threshold (i) BN, Ak 4.
Q TERE, SHE DR RS A XY G155 AR B BOR
O ORNEERR SRR TR B A ST
LIEN
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EwamE

Freq (Wi ) $0Fml T B0 HE 2 DRI s Y Lo
(20Hz # 21.0kHz) -

gt Kol

B AT Band Pass (i ) 5% Notch (F&)% ) B+,
Q MR Q 00 T 0 e i 2 AE PO A3 B B
FelE . QIEMEFR N IONA . Q EMIERRAH IS,
gt £

] FAEALBRAY Filter Type (IEIEAFISRL) METAE
PR A

{Ri&E 4% Low Pass (il ) $E3T, XJ554540 B4 W4 By
AT PG U

I8 %% High Pass (il ) #EI0, X SHEAb ke iR AT
AT oo T I 2

PEiRE 9% Notch (FADE ) BRI, Xof 556 Ak FH e I AT ok
AR N FH B I e

il L Band Pass (Vi) BRI, X554k Ab i IR
JIT AR IO I T U A o

s EER
WliBE A TR L SR B 1 BoR T Tk Filter Type (IEDE#%

2 ) FERTIE Filter Frequency (UEJE#IR ) T RIS

%18 %: Pro Compressor
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% 19 =Z: Pro Expander

Avid Pro Expander #JAII#%=\{24% DSP. Native
AudioSuite. Pro Expander #3254 J& il R4k
#, Avid Pro Expander &b 357575 5 T % Kk S 1Y
Euphonix System 5 #{#& 6 ERICR

Pro Expander 357 1RAE R 4% 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1 192 kHz.

Pro Expander SCRPHSIE , 20K LRGBS RS £ 5
R, SR SORE 7.1 GENIE.

A\ B FERIGE T Pro Tools HD.

SN SMRT  tes | A | PEMC | EST | DUK | o

Pro Expander

ERbRiE I A T340, Pro Expander i #2302
DR LB BR ShASD RF0 H 47 (1 i e if th 28 LA B Al 8
WRRETE . tAh, shaSEDE T HF LURIEIE g
Threshold (Bff) . Ratio (LL#%). Knee (#xi)
Hil Depth (IREE) W,

%19 %: Pro Expander

Pro Expander HiBER

Pro Expander $#2{5E41A R38R RARIEE HLF-FI
IS, Pro Expander 76X HE [ 5 il HRAF I
{HHPFIHE Input (A ) #1 Output (i) 155
FER LT R R A AL

Peak Hold (WefE e ) (ETEH PRI BN T,

Peak Hold (UWfEMFE) FERSAER PR P 8RR —5%
gk, IIRITERLIE b B i SR A ) DG T
Pro Expander i i/ P, BUMNTHIZ) 400 ms.

Input CHiA) Fl Output (i) HAPRMEEHLIT S
gD :

RS H5A 90 dB 3| 20 dB MtRFRILT
RS 55 -20 dB 21 0 dB WS IERTHLT

WE /5 0 dB # +6 dB HT AT
Attenuation (FEW ) HP-RHHA I B R

i,

I¥{EHE T

Input (kA ) #1 Output (Hith) HFRUEIEEA L
RERASEA, BB TIE R SR i)E . SomiiE
WHE(E ., Attenuation (I8 ) HLP-2 DIZELEDE FEL
FIA RS
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fE5#id 0 dB i, HF-# I Peak (WE(H) M TR
A O T S o € TN T DA T C R R T [ 8

OUTPUTG
e (B fRIFHE
IE{E fREFIERE]
RIFIE(EIE TS
T RFR

I SRR WEEE RS

%19 %: Pro Expander

Pro Expander iy “ i\ ” 2K

Input CHiA ) 53 XA LA P IR ALG 5 P
FEft.

INPUT

W
A | ———

RN Xyt R AR R

WMABE

Input Level CHiAHSE ) 4204 T U E A PR AR F4
AR, BRI A B B 77

ERABMAESHET, BRTUTHREZ—:

» ik Input Level (CHIARSE) FBL, SAFHEAANL
#I1E (-36.0 dB ~ +36.0 dB).

» i Input Level (HiAHLSF) #2050 Ealm 4
LA AT E

LD
Input (§iA ) BFRAT BRA BT A5 5 BT
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Pro Expander i “ il ” 2K

Output 73 DX e Btkay it F - A0 5556 155 O ROPEE
Output (firH ) WA AT )4 R A BRI A9 25 0
LN

CQUTPUT &

=

| N1
| ]
U
&

R X R B EE Rt

Mt

Output Level Ciiith#~F ) #00H F 58 A 25 it

HLOF, i Bh iR el = Pro Expander iy

B liUR Al

ERBEHEAE, FHRTUTRIEZ—:

s 555 Output Level (iAW) 5B, SRIFHEAAM
RO (-INF dB ~ +12 dB).

» P Output Level (i F) #0380 Lalim
Hazh LA P B

L h

Output (fih) H PR BR AR IEEF S HT,

“ B " BPR

Output (i) W PR AT U1 8 7R b B 15 5 B9 R
B, {HEF7E 0 dB £ -36 dB X[,

%19 %: Pro Expander

ik Attenuation (=& ) 1 Output (i) &
R

» ik Output (fii ) 4+ X457 A1 Output/Attenuation
G RWE- PRI

R AR (FRA R BER)

Pro Expander FEIEER

Dynamics Graph (ZZEIE ) Wosbt s Af55HoF
CRPREFACE X Bl ) RN b B (XTI Y i)
PIMZR. % Won b roaE B0 Expander (97 %4 )
i) Threshold ( BIfl ) ¥&&,

WMAESHE
(x %)

WK W {1 PEAR |
L s b S | .

HEE (yH)

Dynamics Graph (SIEEIE ) RoRid oA 5 il
b R — A S LD ERER B3R ] 45 B 2
MEEAGSH (X 5 AR A (Y ) M s
it TR (AR S AN B R4
BeERLU ), BRI B TP R At 2k

o P ot R Ay T 0L B ke e A0 i A S5 o T
EERIE e Vs
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£/ Dynamics Graph ( i8R )il Tl

] LI /E Dynamics Graph (8138 EIE ) s
HuZhRIVEAN. Expander (974 ) #&0F. JGHREH
VLS 7S TE AT A 1

o HfH
o HR
o B
e Depth (&%)

{£/H Dynamics Graph ( zhZE7#; ) if% Threshold
(EE) RE:

n RO E AR R B, SRS 1 A2 E
A ST

SMART RMS  AVG  PEAK  FAST  DUCK

FATIET ML 7 B
£ A Dynamics Graph (@& ER ) % Ratio
() gH:

o ROURRENTERIE TR LRI B, SRS _BEE T
(e A ) T Ia%E

SMART ~ RMS  AVG  PEAK  FAST
e e s B s | I
|4

SEARFER “ LEE T B

f£ A Dynamics Graph (#Z%E# ) #% Knee
(B2) RE:

n CROUPRE AR 2R« B b, SRJ 1) s
T (EAE A ) s TR

%19 %: Pro Expander

SMART ~RMS VG PEAK  FAST
L e |
®

FARFETR “ R AR

{£M Dynamics Graph ( zhZE# ) A% Depth

(iRE)®E:

n CBOEERENAE I R RO TR B 2R B, SRR T R
M (SmZmtr ) HEshitf T,

FAST  DUCK

SARIETR “RE T BE

RuEst

Pro Expander #2HBEZ AL, T E Y A% %
i A e B 2

Eed RS R
LI N 3 28 I DS B et Sl b o 1 o

MG PEAK  FAST DUk
R (5T 2ee "R

JIr A E R AN -

Smart (B ) dn R A s MRRIRG I 25 4 10 45 5 5 9
REMACRIRAE, SERAZFRAGS, WL Smart
(FRE) LW, Smart (FHE) IS Hrk A5 =
R EAEA RGN 2 [ L4

RMS i3 RMS B0, A48 B A I 21 19 4 A A5 5

RMS (¥H#) HRimM AR, RMS #H LI+
Average (°F3)) I, {HRF R,
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F3 bt Average (F-H) BRI, AR IR 2] (9 F
AR5 BRI AL 2

UE{E PEPE Peak (WEfE) ZETI, ARHRATAIN S M4 AL
5 (PR R 0L AR 2

Fast () anfspiira s REsmSES (v
), MR Fast (HR) #E501, Fast () sz
1T Peak (U4fE ) #10, (AR AR E, [ArEfliH
Fast (‘P) SIS A% AMETE, POMAT LA, 2k
Wi G R E . il B A RS 2k B 55 e X
4,170

(R %4 Duck (I3 ) #50, ¥ Pro Expander HIfE
INERS . A 224G Pro Limiter FHYEIRRESS , 5K A HAD
HUB ISR ASHEE . S5 ] Duck (IN3BE) 35S,

A S TEHEES AR Threshold (BIfE ) S8BT .

N T B TR, 1 Ratio (H3) &H
GATE (I'1BR). ffi/ Depth (IREF) R AL
5 RLHTY IRGRE W B P RSB OCEE A

DAAGRE (3206 ) 4 A T Pro Expander M#LIE 4975 H
Zh CEENER) .

Q —MEEOLT , IR A XA B T B Z
T ¥ Attack (277 ) 1 Release (BT ) #fi%
H7E 300 ms ~ 500 ms JEFEP .

A\ Duck (PR3 & TRRA, 2506 1 3148
Upward (18] 1) #&3,

%19 %: Pro Expander

BRERRS

Attenuation Listen (NN ) XA Bh 5% 22 45
{E 5 RIALBER Ay . X RERS AT H i AR5 B BB S350 4 fit
KPR TR, M Rt e S B AT T R R /
I TR 2 i AR o

BR (5% ) SRR

» Hid Attenuation Listen (FEWWEWT) #41 (3h&
B A b s s B b ), B 3L 8 52 B R,
Attenuation Listen (T ) B8 H)E, 4l
SINMR. FFEASH, PR TR UGN R R

SMART ~RMS  AVG  PEAK  FAST | DUCK

L e e e ]
L/

A RABRA
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Pro Expander s

Threshold ( BfH ) AT RERAGSEZMED B
o TRRIS AU T I H A . BRI SERE L T 553
SRR . ZHRN L G S AN Z R,

Dynamics Graph (ZIZEIE) /R Wil L R

L=

Ratio (14 ) AN THREY ik, BN, R LRk
B 2:1, BEL TGS S "z —0 KA
Bw LRI EPHS, Pro Expander #2339 DI 3% T
HIES, WIAEBITREEM . IR Ry,
2% Dynamics Graph (Z5EIE ) UAFRY LY
R EAELL

RLt

Upward (i I-) #4073 Upward Expansion
() Ey7)@) #iX. Upward Expansion ([ L9 f&)
RALL TR FRZSHT, Pro Expander 250K Threshold
CEIE) KA ERIEYS . B TAADIRAS, WTE(E S 2R
TELL T XA S A7 s g

BA%%A Upward Expansion (mL#RB) #
X

= i Upward (1 1) #41, HERZER, #HE
AR, PR A I BN S R

B

Knee (#i4) #fhHI TBCEDE N AR , ALBE & 5T
YR TIRACR fE0%,

&5

Attack (2 ) FpR TSR & i ) i A5
BRI 49 2 DR . A Ratio (L)
B, TTRER] Pro Expander 345 s 2k ity i B2

Release (B&H)HEMHHMH TR AW ARG S K
Threshold (F{E ) HFRIT I Hold (45 ) At
Z Y S B T BRAT FE T AL SR AR A]

%19 %: Pro Expander

Depth (EE)

Depth (¥R ) A TREAME (P RBITHR) M
MR . AR B 1 Depth (IRIE ) HUT,
S Z R Z BB LA T B35 S R AT RS

Hold (fR#F) M TR EWRES % L)F, Pro
Expander f--AREEER ] (IS ) o Xk
AT A b B AT B ) {58 SRR — B ] A
ARORAS . BEAh, T FR B 1k T B E R A B
AR, SR TBRAT PO S T AN S I A A T TBRAS B3l o

Hysteresis (iBi#)

Hysteresis (¥ )5 ) #0475 8 A5 & 5 A M5 578
Threshold (BIfi ) BRSSP THFIOCH] o
XA B TR AT B ES T, s A
Ratio (K3 ) &k Gate (ITB) BRI,

FRE

Dry Mix (TR#&) BN TREDLIES (G8) 5K
BfEs (T) ZEFE. Dry Mix (TiRE) BCEH
AR ZPEIRES (MEHECHEES ) Lk, Hl,
B 30% W, FHPE N 30% TE S 70% 845
WINETER Dry Mix (TR E ) BEHLZE 0%, M &gk
HRTES (100% ) o MiESEHiErs Dry Mix (TR )
JEELZE 100%, M RfgEmARFS (100% 1)

Lookahead (Tl ) #5147 i A3 V8 I — 2 2t 9 4B 3R
(=) LI AT, FrA S 5 5 il 4 5
SEPRBEASIEEAR AL Te— 2 ARt iE] (R AR R 45
REES, WSt ) . J4%% Lookahead (il ) B fE
Tt Attack GEF) WENE (B/0RARME) M
AT LIRS 8 20055 R RS ) L SR st )

iHER, —HJA M Lookahead (il ), R&M(ELK4
FRAIER I R #] Pro Expander {4 abBISER
Lookahead (i) &0 Off (&) b, R&rF=AALf
BFHINZER

Z] LU Pro Tools 11/ Automatic Delay
Compensation ( AZIIEREM:E ) AAMHT - 4b B
HER . A XREAER, W20 (Pro Tools &%
5T ) o
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Pro Expander Hi%ti®

Bl A B 5 o R A U ) 0 iy A 5 IR IR R Mk &
Wt MO BfE SRR Side-chain (figE) 55
Pro Expander $&fHH] T Ffi i Ak 3 (1% U8 6 25 9 S RE SN
RHRIHEEIIRE .

TEREATANAROCHEA BEAL B, T USRS = (nsp
B2 2 B B AR ) I A AR S R Mk A B A
ARBE . BEANIERR IR o

DRI s T LABHE S A PR RSO o (SR ) UK
Fedn, mrLARC 0 EE AR UE L i B SE R AR fit
RN

Int-SterecPairs ML

SIDECHAIN

FREQ: 20.0Hz %|0: 500%|| & |~ | n |v |

20Hz 50 100 1k 510 20k

Source (I§) WEHFLFA TR EHHAAIMIR: Int-Stereo
Pairs (P - ScAkR ) . Ext-All (WILFE) (SM - 4555,
# LFE) . IntAll (no LFE) (# - 4%, J LFE)
=X Int-Front/Rear (#B - §i /)5 ) o

Int-SterecPairs ML

SIDECHAIN SOURCE:
: o
Ext-All (w/LFE)
Int-All {no LFE) 1w 20k

FREQ: 20.0 Hz %

I0Hz 50 100

Int-Front/Rear

IR R
MR - SIhE

Int-StereoPairs ( I - SEARS X ) B, MIAGS
TR EN 2278 ol A 7 A BRI, 2 fih & ) 2 A 7 3 Y ]
gL I G RVA U NEEE AR e L ) g - VA NP N (UK T
AGE R R A= AR, R, fpiE Nz
FIHH AR T, Fln, #H LCR £/, X4
Center (H[a]) 758y AME5 X8 BER, AL fil & XT
Center (HIH]) FHERALEE, (HE, MAfGSAR AN
TE A P A BRI, S X e A P A AR B

%19 %: Pro Expander

4HB - 28 (% LFE)

# Ext-All (W/LFE) (S - 238, 4 LFE) 4L Titrh
AR, DUV o P ) 22 3 A e 5 430 ) R B
K AT, FAMG TR BUE—R AT Y (I,
S AAL 2 () S5 L B BT A . B MR 2R T AL
BRI, SEAR 52 [ S fih A0k BT A Ak B A5 AP A Bl S
3L

A A Plug-In 4 ) % H 4780 (9 Plug-In Key
Input CHfFSCHEA ) SRRSO R T AL B 2
FHLE

SMART ~ RMS  AVG  PEAK  FAST
e s b o i |

Y
& AS

20.0us 199.0 ms

SIDECHAIN SOURCE Ext-All (w/LFE)
FREQ: 200Hz * 0 5.00%

208z 50 100

[Et L SEIES 2N
M - 28 (% LFE)

FEdE Int-All (no LFE) (3% - %6, J LFE) , 1
WG SR BT AP B BE R, ShAAb P2 W 5
N AHEIRR LFE 7l (W ) ZAMATAEHE, LFE 75id
AR L A B A SRR IEF AR BT

REB-m/E
XFF LCRS 3 &= 1y i8A% 20, A%F Int-Front/Rear
(-8 /)5, ShSABSHRIRRTE F i A (LCR)

MRS A (S) MHPEFALEL. XET 17
LFE AR (1 B A (5 Sl e A
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SRR

Listen (UgWr) 80T, a7 LAY SHTEES A 406458 1Y
WAMES . ATRURSMR i A S A AR (4R
BOEB A ) o

BR (S3A) #ekiEt.

» i Side-Chain (Hi5% ) 7 XA LA Listen (1407 )
Y, ﬁ%%’?%iﬂ?o AEASH, PR BT LR

HESE RN

€

FREQ: 200Hz =/0: 5002 ~ | = | | v @

SIDECHAIN SOURCE:

Int-SterecPairs

20Hz 50 100 1k 510 20k

“EsEsT T R B A

A\ Attenuation Listen (#8577 ) 1 Side-Chain
Listen (HHEENEVT) ATEINEIT, B s r
AR, MRS

HSESRER / X

i id A e H Side-Chain Filter On/Off (flisEu& i

T/ 3% HeE, ATRAMERAE (SR ) DRIERCR 1%

HERIA

BR (NEA) HEERE.

» 5l Side-Chain (fi#E ) /X £ L A# Side-Chain
Filter On/OfT (CHiEEIEIE 28T / 26 ) Fedt = w52 s
FEASH, PR AU R SRR
SIDECHAIN SOURCE: Int-SterecPairs o

REL: 200Hz 2 [0 5002 = | = | 0 | v | () S e

20Hz 50 100 3 510 20k

WK ERAE

%19 %: Pro Expander

fEsERE
e

Freq (Wi ) #0mT T B0 L e DRI e S rh i
(20Hz # 21.0kHz) -

sxe% Q

TSN Band Pass (il ) 3¢ Notch ( &) B,
Q BT . Q RT3 i il A P O B R 1)
TR, QIEMEFRHTEIAY . Q (EMRI R TEITE
b L E S

TSR PR Filter Type (UEMaRZERL) Wit
DRV

{RiE 4% Low Pass (il ) $EIT, XJ55454b Bl 04 By
AT FH PG U

I8 %% High Pass (il ) $EI0, X S5HEAb B AR AT
AR O o T A o

PEIRE 9% Notch (FADE ) BRI, Xof S5 Ak FH 4 I AT ok
AR N FH B I e

il PP Band Pass (HVil ) BRI, 355G Ab B4 IR
JIT AR 15 A T A o

R EEA
WliBE AT L R B 1 SR T Tk Filter Type (IEDL#%

290 ) fEFTI% Filter Frequency (UEJE#AIIR ) T A
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8§ 20 =: Pro Limiter

Avid Pro Limiter #97] fi#% X2 #F DSP. Native
AudioSuite. Pro Limiter #2t F 52 {5 BR 5 2 6 .
Pro Limiter AlEHi A 45R$I7E (5 5 M B IC0E(E, kb
AT RETE G i Bl POl 0 10 (] 3500 B SR ()

Pro Limiter #t% ITU-R BS.1770-3 i £ 31 &2 b5
(A G AT | SRR BE AR RS F 451 ), JF HLIFD
K& T EBU R128 71 ATSC A/85 (CALM Act) ™
Wi, UkAh, Pro Limiter 3244 14¢1 Character
CHREVE ) EHL, 5 (B S8 IR AR, R a8 25 52
W, [ A O A T b A S R T P A 1 2 A B
AL PHIREE

Pro Limiter 7T DAROR 7538 1 35 458 1 b i SR 35 25
BRI A2 0 dB.

Pro Limiter Z#5RARMIE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1 192 kHz.

Pro Limiter S HF97EH . SEARR LU 7K 27558
A EHE 7.1 L,

A\ EEEFUGE T Pro Tools HD.

00:01:34 RESET AUTO || B

Pro Limiter

% 20%: Pro Limiter

Pro Limiter HHBER

Pro Limiter ff HSRAFIEE P FRK 81 Input (A )
H Output (Hith) 175

Peak Hold (WE{EARF ) (E1E AP RTR LR W BT,
Peak Hold CUE{EPREF) FRRSfE R R h—2%
G, IWIMTERLSE b S E SR B R SCHE LT

Input (%iA) Fl Output (i) HAFRMEE LTS
SR IR

BREB 455 90 dB # 20 dB HARFRHL T
EEE M 20 dB # 0 dB IHIERTHT

B 4550 0dB #l +6 dB IR,

Gain Reduction (#4250 ) HFF£H HRA Sh AJEF
SRV ioa
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Pro Limiter i “ 6N ” 2K

Input CHiA ) 53 XA B A HCF I T AG S
SRR, R R Input (A D) HAER.

RSN B RAELY
ERASFRIAM oo

BARIEER
#FEx— I

0

15
i,;,lll"l
5 '

BAEE gt
N DX RS BEER

PN

Input Trim CHIABIEE ) 504 T 508 AL BT AOA -5
BT, B SSAE AR (A B o i 25

HEBERAGSHET, BRTUTHREZ—:

» 555 Input Level CHIART) 5B, FREEAAR BY(H
(-30.0 dB ~ +30.0 dB).

o 5k Input Trim CRARE) fA5F0E Falm i
A% Input Trim (KA ) &,

% 20%: Pro Limiter

RSN B R R
Pro Limiter $#24t# Dim Input Meter ( F{I%4A L7
FRFLHE ) BRI AT AT 5 KR T2 L - R 11 [ et A AR
AHFFRFERE o 3Ry (3 B DG HE A SO FH 1
EAS NI | PN e S B

17 XA Dim Input Meter ( B{EMANRERZE )
IR :

o 556 Input (A ) 2 X7 EAH Dim Input Meter
( BEAIRA A HOT3R52 ) BT )i

BAIRSRRIEERISET

Pro Limiter 7+5/7E Input (FiA) HFRIZA LA
A B ER Input Sample Peak Hold (it ARAEIE(E
%) W{E (dB) M Gain Reduction Peak Hold (32
HBIEEARSS ) BIE (dB).

WMARHIEERFET AT R ERSE LRARGS
F R — MR R EL

MERHIEERFRET HTRR0HEHAGS &
JE— MR
EEMASIS R RAIEEFREETE:

o PlEEERRE.

BAR

Input (A ) HFRT BR A IEHT R ESE 5 HT
Input (A ) HFRZIE BARTE Input (A ) PR
JEM (<90 dB ~ +6 dB).

RBRRBER

Gain Reduction (35508 ) HF£"YS Input (A )
7R3 . Gain Reduction (#2550 ) B F-RBR
NG S IR M N AG S
M T-LL X Threshold (BI{E ) 1 Character (45 )
BEE S

Gain Reduction (375508 ) H-FRZIE B/-7E Input
(A ) WERAM (0 dB ~-36 dB).
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AT EMEEAE Gain Reduction (3425w )
T, EATLIFEK Input (A HEERRE (S
) < BEARAR AR R > (58 98 11) ),

FE(RE N\ B
REEIR

IMPUT

sinson o x—g el

Julss

RR=EE 0
NBFER

Frr AR R T LG “ R " Bk

% 20%: Pro Limiter

Pro Limiter i “ §§itH ” 9K
Output 4 HE A Hh o PRI 54 1 2 o TR

QUTPUT

gy GHRFERERFER

e ——— i F IR T R

OO <€ 51t £ 5 34

T X EFREBER

L

Output (hiih ) WP 3 7R A U (1 1 {5 155 1T
Output (i) H-F-RZIE B/R7E Output (i) ¥
41 (—90 dB ~ +6 dB).

Wi REISERISET

Pro Limiter 7€  fitlt * P [ DT Irat st
SRR (dB). AL, W%,
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Pro Limiter iy

Pro Limiter #2ftHFi% & Threshold ( Eif ) . Ceiling
(_IBR) . Character (4¥%) fil Release (B ) i,

A

Threshold (BIfE) #EAFHT&ERTY, MARS LA

AR A & R . ¥ 3] Threshold (BIfH) #&#&

LU BIE SR Z 500

EERABRMANRE, BFROTUTREZ—:

s 5 Threshold (B ) B, FFHAFHN ((E
(=30 dB ~ 0 dB).

= Hd; Threshold (BI{E) =43t m_Lofm NHEsh.

o 555 Input (HiA ) H1°F3% B9 Threshold (FifE )
P01 Lt shak i s

Ceiling ( EBR)

Ceiling ( KR ) kA T REE A5 5 Aok s

FERABHE LR, BRTUTRIEZ—:

o H5f Ceiling ( FFR) #4F 8 Output (i)
BRI Ceiling (LR FBE, FHAEAMRN A
(=30 dB ~ 0 dB).

» 5k Ceiling ( 1BR) FfRRim oiin FiE30,

» i Output (i) WP LR Output Ceiling
(it BB $fk I 1) B s m FEs) .

CF febefi: Shife BRI ¥t HH63) Ceiling (1B
Fefkok Threshold (BRIfi ) Fof LUBE R A1,
I AT AR

Character (%)

Character (F¢E) #04 F T 76 0 FH R 6 s i 4 i A
AbEE (TERHmE S ) o

B
Release (%) HAH TR EFRAGSBHEES
155 11 BRI BT 46 2% R st )

B I ] B R, RAETEAS 5 SR R BT FI5E
FEULER, SRR PR R . WS
AP RE,  BRA fe AS Wit AK  SE DR T, 4 3
FRIEBRWE . WERBEF LT, FREM A
RS T RE SRR H R A B RIAR A 2L 4 2 4
AN SR

% 20%: Pro Limiter

Auto Release (HZh& &) HHA T8 FARERT,
Release (B ) B pliE s, RIS E/R N KE,

FEiEEE

Pro Limiter #&P0A R BT, FT50 E i iR
il b R H 28 8 37 A 22 7R AR

SRR Akl WATE Left (4) 5 Right (47)
HiAfF 5T Threshold (i) B, KRN HE
Left (Z) i Right (f7) spfmsxt, #ge, ME
Left Surround (Z£¥ %87 ) 2k Right Surround (476
L5745 ) A M558t Threshold (B ) BN, FEFR
H i % Left Surround (Z¥%E%) fl Right
Surround (A7 HEEF ) SRR, ALAEH B A
(Al ERYHAE i Threshold (BIfE ) &,
B Y R AL R

28 (% LFE) # % &, W X i {F f /4 8 8 a2
Threshold ( FIfH ) B, ARKGFR N FH 2 A i A

2% (X LFE) #&ikeh, WIGRAEMSiE (LFE %
EBRSM) i Threshold (FIE ) BEE, #RHEFBRE N
EVRER PN

/R Ak, WAERTHEHA LR AGS BT
Threshold ( Bff ) & &, KRG HE Left (4£) .
Center (%) (WHI) A Right (7)) Fif.
WG A A IE 1A S Threshold ([F14)
BEE R, #REINHZE Surround (HRZER ) FHiH,

(¥ A Pro Limiter % TAR»HS:01, Filfiiti 2
TR R A T A
SECTS R

Auto Release ( HaliB ) AT HRART, Pro Limiter
27 Release (B ) W&, IFRAEY HZEM A E
&0 ShH R SR 2B Bf Tl . Auto Release ( 130
Bl ) Ul TR RPIRASHY, 5T LIl Release (B )
YR i i B ) o i )

=R

o H Listen (W) J& ml B B 45 5 vh B A B A3 4
TCRE S AT AT H i S S AR 43 ik & BRI, DTG
S i RS B S e 3 T A 4T A Threshold (BIE ) .
Character (4§t ) fll Release (B3 ) & MFHE,
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Pro Limiter HNIARKFETR

Pro Limiter AJ DA 20 /R i B o 2 A #EA5 5
Ry (E LS, 15 7ER, Pro Limiter M ITU-R
BS.1770-3 Mt &b, Pro Limiter A= 5 HE =
A 2 EBU R128 il ATSC A/85 CALM Act
AR B L3R

Integrated (&R) M+ w/RCAAB{ESHTHY
e (LUFS).

TE T R O F A 5 o AR 45 5
(LU).

True Peak (HETI#{E) HT &nHH (55 EsL
VEE AR (dB).

Short Term (%H#1) H T &RE 8 H 1 E S HEF
(LUFS).

XF LUFS. LUl dB

LUFS (mEEsf, &% « it ) JEHTRisL4xt
B AR R AR TR RN, LU (W EERAA ) 2 H
T A AR A0 R T [ 25 S 3 B
Bilgn, AR —23 LUFS A3 H Z e FE
iR —21 LUFS #9745 B 44 2 LU, itsh, LU
T AT LA T AR X T b S G R B R, TR
i B B R AESR B T KA, Pk Pro Limiter A9
LUFS #1 LKFS &% [F,

5301 (dB) TR FRA PR, e
(S ) B RS %P dB RI9TRE (41 dBm )
T HR2% 0T, filn, dBm %% | %K, i dBu
W% 0.775Vrms. LUFS &4+ 0 21 b sl i
IE SR (RIZERINTA ) RIMEEAIXE, 1 kHz f0%5
JTE 0 ABFS EIE(E (I 0 4200) .

% 20%: Pro Limiter

Pro Limiter SR EHI“INE" BER

BT
EE T i) Fig BT

ERER

00:04:13 RESET | AUTO

-14

-23

BE BEIE K 8T

M S | 8%
Pro Limiter s #94IREF0 “ 19 " BF3&

[
“

Pro Limiter $2tA9HRRE AT LLETEIE R AE—AIHE 60
R O ep R A S R B, FEEDE B, True
Peak ( ELSZUEE ) ISP /R R Bek, 45 At 5 B mi B 5
Bl S8R S8 {1 FL S8 R (4 5 € B 52

EABIEIED 1T 0% A 5B aok BT 46 28
lil ik, SRS (00:00:00).

Reset Analysis (EE##) ¥ Reset (&
) AT EE O

BaI4# Auto ( A3h) A FRAMRESE, Pro Limiter
£37E Pro Tools 7 1L A S8 E 5 Hrid B, Wik
JEUt, A2RH Integrated (£R3) Fl Range (iH)
EAAR S B TR L. R, AW LN
#5385 Pro Tools YWt HYSEHTEMI{E S, WA Auto
(AZh) AIReSAERHH.

IBITAH % Run Analysis Gaf7ahr, BIEL) 4%
HITT# Pro Tools JEMAFIER R M (fi5%) skZ8H (4R
K) FEARIE i 43 T 4Rk 25 B8, Pro Limiter £7E
Pro Tools £ W Z1THHE1T 404, MAE A S IE H
Run Analysis G&1545047 ) $E9. #&HER, Auto (H3))
SIHTRETAL FE HRASRS, RS S Run Analysis
CIB1THT ) 29T,

101



“ AR ” BER
HAREAME Loudness (M) HAF-EH T E/R Pro
Limiter #9841, HSEFRER 0 LUFS ~
—50 dB LUFS. —23 LUFS ~# WARiER 2%/,
IRETIRRE T SRR CERERTR ) o YT
V(B LT s o B2k CRA K mBGHE=0) o
“EREtimRE IR (M) T LB R R M
B L
“IEEANRE 7 IR (S) AT LERIER R MR
SRR
“ERMME " BER (1) HTUERER R
{55 MErERBRT CRA K mBatar=0) .
Q K Aty sa B — A~ g s it 28, DAk
= BRI B . B ITU-R BS.1770
W PR v AN AT B e 40
THEE “E ” BERAE
Loudness (i) HF-EA E/R{EEN 27 LUFS. ZA
PR 2 RTEREIN —14 ~ —41 LUFS. #ZEHREF BT
Hishn PRI B YA BYER . 0 LUFS (i) % —50
LUFS (ki) o

£ Pro Limiter i#5T AudioSuite
4]

i/ AudioSuite #fiffit, Pro Limiter A& 7EFHIRIE
o MREE 7 B SE g rh RS T Bl . — it Pro
Limiter ZbBI5¢ &AL X A7E S, Pro Limiter M H
2 0HT I R FRAE R

00:02:09 RESET | AUTQ

Pro Limiter ##) AudioSuite &%

% 20%: Pro Limiter

£ Pro Limiter INE2 78317
AudioSuite %2

AL ZOb 0 2 e R, W AETE S Pro
Limiter #4354 Pro Limiter Loudness Analyzer
CWABESMBT A ) A AL L

#£A Pro Limiter Loudness Analyzer ( laE4%
Ek ) HMTEMA:
1 7€ Edit (%) # H P g X

2 #%# AudioSuite > Other > Pro Limiter Loudness
Analyzer ( AudioSuite > HAth > Pro Limiter M
SRR ) o

3 i Analyze (40H7)

BRI, iR R R TR, IR WA (G
Wal B R BB L, 1525 “Pro Limiter H AR
B s (5 101 30) ).

Pro Limiter 1a/& 24738 - AudioSuite #&f

Q 4 T Pro Limiter Loudness Analyzer (1ifE 4>
C W), SURFRR S Preview (%) I Render
(EY) T o X402 AudioSuite HifF:

REZRI)— 73
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5% 21 =Z: Purple Audio MC77

Purple MC77 J&—#h S A FA M, v ks Nt 46
DSP. Native #l AudioSuite.

Purple MC77 SCHFIURAER (A 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1 192 kHz.

Purple MC77 FIHIWERAIE | 28 S sl Sz A i1

Track Proset o Auto
Audio® a Pump W aveass
Purple Audio MCTT [T cOMPARE  SAFE  Naive

O—n nokeyinput

ATTAGK

= RATIO

- 2 =
A

MC77 LIMITING AMPLIFIER
PURPLE AUDIO INC

Purple Audio MC77

Purple Audio MC77 & Andrew Roberts #x% 1
MC77 Limiting SR IAEFEHG, 7 MC77
Limiting W2 Andrew 2824 MC76 B ST
. Purple Audio MC77 7£ 1176 3 FET kRl
RIAF R W, DA 2 IR R 5 SN 22 3 A
P ITRD

% 21%. Purple Audio MC77

Purple Audio MC77 shagia

Purple Audio MC77 A% 5 BF76 #Fs R,
T EARIFRISIRE AR, AT, WS 10 5.

BF76.
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$225: Smack!

Smack! J& — 3L #AGH M, 4 DSP. Native il Smack! FE4a#% / BRI #HE A T30 REE

AudiOSuite *gfto . Eﬁ’)js?ﬁﬁfﬁ
Smack! ZHEREER 44,1 kHz. 48 kHz. 88.2 kHz. e Norm (Fr#E) #i=UHTEHL FET E4a4%, A&
96 kHz. 176.4 kHz #1192 kHz. FURET LR RGE a s e, oA mT Lk s sl 1y
Attack (#+ ). Release (B ) fl Ratio ( H3%)
Smack! SCHEBRTE | SR LU ST AR A A% A, PR 4 A TR SR
RESH 7.1 R o Warm G BEUHET Norm (b ) Biat, fE3
A TR IGE AT Pro Tools HD. T R SEAG BRI 2 B B 4 1E

e Opto O) BT AR S, e
HHA W FET Hgass 522 M A & FURF L.

== = AT, Attack (7% ) . Release (B
By 1 Ratio (L3 $EMASRRINTT .
o EEEA  MNBELLEE, AT — 15 S B sh Aok fi

o MEE EQ IR, nILEAE g W R
o FIHUENAS, AERUBERE Y FEiliE 7 3

R .
o JEUREH, PTG 55 1 AR R 7
T

Smack!
F Smack! WA BT (AL L

T A SR RS ) B, AR A
55250k, A Input (HEA ) BRI,

%22 %. Smack! 104



Smack! E2H4HBER
Smack! U E R IEAH E R VU BT,

Smack! B

Smack! i =FE4EREL: Norm (45if) . Opto (O )
M Warm (IR o AT AR R A He e — MR
NORM WirM oPTO
Norm (#r4 ). Opto () 0 Warm (GRF0) =%
“il B

JEH Norm (Hrif) $Z41IAI KN FET E4d%, Enl L
HA T AL B TRAR AR D22 R & RIS S IR i) . mT A
THIEAZETHRM, e E T, A THIfE < M
— L

1E Norm (b ) B, Z5nl LIS R HLE Y Ratio ( FL3) .
Attack (7 ) Fl Release (B ) &4, DI 4
b

(Y A7 B RS IR T 7 Norm (F30)

DB RBQUR A, T Warm GRAT)
Bt (BT Norm (il #58) | S e(ie
B E BRI IT.

“ B X

JAH Warm AL #80T JEA7 540, X F R4 5 T
Norm (#pifE) B3, (HHBEFRMERET HiiE. X
FAAEH AR < B 7 8« Wi, MTARARE S 55,
AT DR R — SRS S A AR B TR I 2R 2

5 Norm (brifE) #aX—8E, Warm CiAn) #=Xnl A
T—FITHEM, AR, Pl
Al Wemis B AT TR A i R . 5 Norm
(b)) BEX—FE, Warm CIRAD) BXA RGO fit
W17 Ratio (%) . Attack (2 ) 1 Release ()
P, DA R R

¥ 22%. Smack!

“ 3 > @t

Ji M Opto (Ot) BExU4 40 Al BEDG L R 45 2% Opto
O #ET A A IR & R B REE Y < 5P
JE4i, STz TR | IRl (RS NBAR A
7t Opto OO) #i=X, HA Input (%A ) #1 Output
CHn it ) #4981 4 5. Attack (R #&) .
Release (## ) Ml Ratio (%) B4k, ARk
ST,

Smack! “ N7 2

A Smack! E4ET, Input (A ) =8
FHAT AR5 005 AR 25 09 K/ B BRI
FE4, WA i, BRRBUNIES, 15
VNP i

CF % Input (KA ) M Output (Hith ) F2/F
TS SR TN R 1] .

Smack! “ BF ” 12t}

7 Norm (b5 ) 71 Warm CHRAI) #5:K, Attack (%)
BT A5 (e 4 35 R0

CF st Opto (tt) BRI,

R EF B N O TRl AR F ], BEECN 10
A E b AR AR T B R AT RS,
ALK 100 ps # 80 ms AL

Smack! “ Lb¥ ” 2%

7 Norm (#5#) Al Warm (A1) #i3X, Ratio ( HR)
T T 2 i A5 5 a3 (A L 0 R 45 LR
BOFRIES . BN, 2:1 BYESH SR BR R B 3 i
FIHEMHLL L 2 dB &K 1 dB

CF B Opto (st ) BER A AT,
(Y Smack! WATEEMERITLT (HAGS8A0

R P A S il ) R, A R B
MAES2AL, WTH Input CRIA) #A49E,

105



K Ratio (W) #FRF, Smack! 2R
PR AR PR TRGE, HARIT

o (EFHERCD) ARG, BRAEGRTE A S U AR {E I
TFURFHBHI K o X 2T IB T B RAE o

o TEREHRRARH, JRARAER AR T i B R TR
PAT . XUTEAARZIC, (EE0E T BRSO e By
BHAE R

Smack! Y 4 HE R S 4 2068 BR 1 = (8] 48 3l
1E 10:1 MR, Smack! &ARHIFF/EH .
PEBEI Smack! 15 TR RRAG B (- FHRERR ], 7T £
R R AN, AR AR/ N, (i
EALRT TS S R4S )

Smack! “BE " 2%

£ Norm (###E) il Warm (i) £, Release
(B B EH M AG SRR RER LT ZE,
FEAE A PR 152 F B A6 e st ) o A SRR e 1A RS
EASES bk AR A,

F ekttt Opto (tib) BERARTTA,

B R E S O AT B R B TR, RSO 10
AR AR R B ] KT B MR IS4,
XFF Norm (Arifi ) #8558, X% 15 ms £ 1 s BRI
JERE (T Warm CIRA) &2, REWHRRE ) .

Smack! “ il ” 126

A Smack! BARA T, Output (it ) #AHT
PAT R R, TR AGE A YRR T IS L R 25 25 5
FAMEEIREA S -
AR s 2 P ERIE A Smack! i, Output
(it ) AR T Rl e FrA 7H i R T4 fF
By 0 rIf B C i g: (W), Bl
10 IRl sE R L £ . XA +40 dB #YIERL

BN S iR TGRS 101 JE4E .

¥ 22%. Smack!

Smack! Hi%t EQ gk
Bl R R 4 v R o e N IETE M R 4R 05 5 LY
W S, S Sl B WA (G S el e
AR, BT H P ks

WA, Side-Chain EQ (MUl EQ) Uil 23l
P RS 5 BRI, LR 4 A AR UG

#5A¢ Key Input (X A ) 11 Side-Chain
EQ U#f EQ) Mik4if5 8., W2 M1 Smack!
PEERIA ” (55 108 5.

Side-Chain EQ (fllE EQ ) Wt 84 A T i -

=8 LR 6 dB I LRI AR S 5 Key
Input (REEHIA ) HEIRSTR AL TR BRI A X (AR
TRUR Bl AT ATE—FR G AR, LR
DL )l AP 7 0 B o )4 2

-

= ke

OFF

SIDE-CHAIN EQ
=B EQ

T SRR S Ao B R R 5 B v B R AR R 4 AR
BRI AfE S5 Key Input (SEEIA ) i3]
TR R BN s ST L R O B Rl A R
Buh s,

¢

P4
—

i

OFF

SIDE-CHAIN EQ
HiRIANE EQ
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iR& WA A High Pass (il ) RIS, (£
AT X e T R, I R SRR

'

f\.

AN

—

OFF

SIDE-CHAIN EG
BREfsE EQ

Off (%) 4 Side-Chain EQ (filék EQ) ¥:f4.

Smack! “ %R ” 2%

JaHIEE, Distortion (KHE ) &mfi G5 IMAZM

B R =R R,

o AU PR A TAREE T BT, W R BT AR R AR
“HIE -,

o UGN A G RO, LRI RAR

Smack! M (G5 9K BRI T AG S 1 HE
S A I FH B4 R4 o

A PR E P EEIAG R (SR ) .

Even ({8 ) mRkEPEEMAMK (H—LEHR)
it &

O+E (3 +18) MAA UMY K S0 F R A
5 Output (it ) B RERAM NS 500 20ty

Smack! HPF {lifF%

M, HPF (Rl igiens ) UIHIT 52 LI s
6 dB YL SSE 5 PR T 60 Hz A& SR,

BOWHHEBR A | DRI SRS AY < EibiE 7 B mEAR
FislAH

¥ 22%. Smack!

Smack! VU &

VU HFRAT BR A R s SF E465 5 1 i 5
WS I, FLAR R PN A B T AR e L Y S T
WE . WEESRMER] —14 dBFS = 0 VU &% H ¥,

MEEDE i EK

feres

WAHNE  RRRIERE
feras

BARTE R ES Hie
T
VU %
BERERAHNEETS

FRIRHANAE T TR T 1 = Fh R
E BRRMAGS R, 2%8F N -14 dBFS=0 VU,

Out (#t) Wl S T, 250Fh
-14 dBFS =0 VU.

GR (MBEEFAL ) = A A 25 L (34 25 it
WMARHBER

Input (fiA) Fl Output (fith) #°F3RLEL ABFS (4
X T AR RO Y dB ) WonB AR R T

PIFBHI RS R g8 (B2l “INT CLIP”) fEf55 i nl
N D SN G G Y2 e R R S i
Alt (Windows) 58t Option (Mac) Al BT A 7 18
IR R f o
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fiEA Smack! fIIEERN

Smack HEAARHEL LI A, TR RS A W5 1Y
B E A SRR 2 3. B SRR
e (HULATDUH— MBS (B SCHA ) S
KR4

1RO BEAL 1 Y SR PR 53— fR S i sh AR ok
eI S AL, Flan. AT LUEH—4
FIEFEEPOR IR, LIRS A TR,

()" Side-Chain BQ (I EQ ) M 47T il- 445z
OB S, LA EAE R, A7
BB, WS “Smack! HiEE EQ 18N

(% 106 50).

fERASMEE Key Input ( KB ) RUEES:

1 K Smack! 7 AR SRS TR 4R B e

2 TERAEIREE N ERMA CHIRMA R NES ) g
NSRBI L, Hilh Send (&%) #RHIIF R
AR A N B AL R A5 LAY R R AR

) et AR 3

3 EEIEEEGE RSP, 78 Inserts (A ) #iisE
s dfids Smack! BSER

4 7E Smack! ffFE L, Bl Key Input (REHIA )
SRR BRI C 2R N G AR A B 2

5 JFHAHEL. Smack! i FIEET LRk A B R AEN
fi % HAS R ) Key Input (SREEHIA )

6 RS, TR A WA S PR R

A\ EEET SR A% R, Input (A )
N AT

7 B B (2 AT BRI B BURR, 37
Side-Chain EQ (i EQ ) 1t (4K PEANfSE.,
#21 “Smack! 45 EQ UEIEE (5 106 50) ).

¥ 22%. Smack!
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% IVii2: “ESR%R” #H“HE
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623 &: HiE%R

Time Shift (B[S ) j2—3K AudioSuite i, H2ft
T R 1 R R4 Y e (TCE) Bk KA RIG B E 1Y

e
eSS

FIF 0 e o b i JFH T 5 AR AR L RIS SR B
PR o (0T IZ T T e A A 5 DAL A ) 3 12 DC T sl
FHIER B L PRI et o UzEAT 6 . o] LA B
PN P20 e S 2o [R] 25 A% 8] 8 8 0080 e ()
SMPTE H5£& W} 8] 4 545U W1 £ P R

Salection Praset
" USE INPLAYLIST | <factory default> o]
clip by clip Gl COMPARE

Time Shift playlist
creats Individual filas

MODE RANGE
Palyphonic | ¥ Wide
|

—_—

C) BYPASSE 0.0 WHOLE FILE 2,00 ‘Render

B e i

¥ 23 = HEEHR

R IRIR ¢
SR 149 Time Shift CIRTVESE ) B RIL R IUASHX:

Audio (FJ) il Audio (FHIX) ik
PRI AR PR IY R (B0 T2
FHAHZERY, FR AL B AR 15, AN G I

Time (BH@E) A Time (R Xeppgdfikss
RE BN FH BRI E] P 4 f o) e

HARIFHBIA 7 Formant (HIR1%) 57 Transient
(B arX e, R Audio (50) 43X AT
T 35 A1 A IR 0 A B A A B RS AR T B
Formant (JEfi0g ) 23 XA AT LUTE B RS 3 1 o o5 JFiss
I . AR R S e 1T 2535 B 3 455X, Transient
(BES) 20 KA I A AR

& I Pitch () X AEEfRe N e i .
ISR B R, S L AT IR E

KRR ¢

Time Shift (Wf[EZE#H) F Y Audio (FH) 7+ Xk
PR AT TR ZEAL B A2 B L K AL A
RO AR, DATH G B

[ Polyphonic  ¥] [ [wide

L] L
K “@ o

“ BRI T i F R X
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a

Audio (F4) 45X ) Mode (#3X) #iH R HT
T LA T 287004 TCE LB AR SR FH 75 S gy

Monophonic (88 ) 5 5 i b 5 i e
(& & e ) o

Polyphonic (8% ) it fubmezat (i, %
P SR )

Rhythmic (%% ) gHRdsmdisg (R
HEURIA )

Rhythmic (15%% ) R A B RPALAE B 00T, InR
PEFEANH A I i BRI 95 AR 80 Transient Threshold
CIRB TR AR ) 47 15 B SRy T A ) ARG T 380 11 Bt 11
WE, IR =R EE « RIIBEN  Geig At
Sk, BRI, SCERZ 20 bpm BUE R (AR =AM
— ), DSSBRARRCR . XTI W RBES IR,
i {4 FH Monophonic ( #.#i# ) 5 Polyphonic ( &£+ )
R

Varispeed ( ZEi& ) w28 i SCIK T I R s 2E 4k,
LS BRS B FRf 1r & v 03 B AR AL AR LA B 0 4
TAERR,

BE

Audio (#F) /X #y Range (GEF) Sl H T
B2 3 AT A i FH A AT A58 31

R X FICERMEM, W EEf, 5 Low (IRMR) .

W F PG E A, AR, P Mid (P .
#£ Monophonic (#7418 ) #r, Mid (Hi) JeBhik
e sl azRiE A NN 2 CIVT iR w2 aipREN

B XA R AEIRIRM, e, B

BR oI5 S R S 2 R 23, 18 Wide (584 .
£ Polyphonic (&Z# ) #Xrf, ##H Polyphonic (& # )
FAIAT, Wide (5E80) SRERINR EIT HAE % o8 458
RITF 4 & H

Y s T Rhythmic (%) BT
Varispeed () =X,

¥ 23 = HEEHR

Audio (4rIX) #Y Gain (425 ) #0407 LUBSS 5 A
AP, MR BB, #F 0.0 dB = 6.0 dB ZI[H]
PR Gain (M§%5) #2405, MRECLAHES P
THB.

HiRE RS

Wt 2 T T R A TS 5 b I S B . Aol P I
V5] 47 o R T SR HA T 7 A0 0 PR kst T e B ko
CACERAGME S MRS e, TR A seiE . R AL
PR ES BB B, WHUY AudioSuite & ¥ I 4
Gain (3425 M AR . A5, TR,

BEETE

PR a4 RS 7 LED Ronfiilifs 5 H°F, % LED
R B T FR O S 4.

Time Shift a2

Time Shift (BfEZE#% ) H% Time (HFE) 2 X AL
BT T FH T8 A i ) TR e b e i i A R T35
TCE (iR 3EdE, 1849 Time (HHE]) R E M E 4L
PR A HARKT K

UNITS
CrET—"

‘AR 7 iy " BE] X

Original (R4 ) SR X A Start (JF44) M End
(4590) Wil Length (K)o 4% Units () #iih
S B P TIEAR e SE BRLS Jd Zs ef [

Processed ( 2% ) @/ RO AHESH HES End
(Z530) WTHIFN Length (KBE) o % Units (H47) 3l
3 B BT BB B B0 N R B R I ] S TT DL BALGh
Processed (E4b¥) T End (4% ) Fl Length
(KB ) FBE, SRR RO, AP, et
4 HEhHEH .
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Tempo (#i&E ) LI 4404540 (bpm) F 207 s
Original Tempo (JF#H#13 ) Fl Processed Tempo
(TP ) o EEATLART; Original (J5R) THY
HEFBR Processed (AR ) Fidh# 7B, AR5
EAMARIME . 2IE% Time (HFE)) #fFH, S AZ)
FHr L AN AL

Unit (54%) % Original (J&##) # Processed
(BALE) ma)F-Beifem a3 Bars|Beats (/N7
| T9411) . Min:Sec (4380 : #4%0) . Time Code (i)
fh) . Feet+Frames ( 9&/ + i) 5 Samples CRFE ) o

Speed (EE ) LUSHANY E 53 o S HFRE R4
PR, J# Time (M) #AFEE Speed (L)
F B, SR B ACK LB (R I ] AT LA DA R Y
25.00% “£1EE] 400.00% (B 4 2 1/4 9 EHRINS ) o
HOABCE N 100.00%, BIEEH., 25.00% 4550 4 fiH)
JEIRHHE T 400.00% 258 KR aREHC Y 1/4,

HEETFEA R R RZ 2 A/ N, Rl % B, TR
AR/ MR 8 (5% IEEE #nifE) o RoRGRE
VU LA 2 Dr/NE, SRR ] 22 $0KE 3 T4 A B80T
VA2 I 0 k5 V= I (R S A TS R i a S
(TSI < F < i o] A 46 > 52 10 S A b i 4o
2557 (55 116 51) ).

Time Shift #iRIF2

Time Shift (HfEZEH ) H1Y Formant (FERIG ) 40X
I3 S N7 T LA R R AR i 0 A0 LR A I
O SE B I PR I 08 1F v i e i . Bl R g —Fh
AR BN, APk A HRIG R 2R A, e
WA L IR

Formant (B4R ) 23 XA AT DA7E S 3 pE R 2 4
HIEHH . Formant (3:4RIE) 4 X 24k IR —24.00
H (2 ) F 4+24.00 K5 (42 /E) FHiRprsE
BT S AR DA 1 A R, R RGBT, R AR
Formant (F:9R04&) %) Shift (240 ) Zk ¥ Shift
(AEdfe ) B, SRJGHEAAHDIAIE

(D

“ BRI 7 i ¢ SiRIE T X

¥ 23 = HEEHR

KT HiRIE

ARG SRERRA — M2 E RIS —H AR,
TSR B R B AT Y — R, A
ST BE B %32 R AN S BA R T
R AHIFI B, T ELJC IR S s T A AR B A Rl Y
— OB TERIXA TR AR STHL T B0 SRR
FRREHE (O, TSR AR R, SRR RS B H
REM A, XA T ARE A AR AP
RN T ARG AL e s IS8 A SR R
i,

Time Shift BSi2E

Transient (B#) 43X HA7ELEEE Polyphonic (&%)
#f, Rhythmic (1953 ) fER &AM, Jf B4 H
AL IS A AR

Polyphonic ( 2% ) ###4 Audio Type (& HiZH ) i,
Transient (BEES ) 43X EALA R AR A B (E AR B AL
B AR S04 7 1R BE AR

R A AR, AT EET CEE

Rhythmic (&7 ) ##4 Audio Type (EHEEH) B,
Transient (BFA ) 43 DX 3R G5 B 725 RG ) (0 ( 6 NG 1] 4iE
e ] 4 A B 0 1 RS B R SR PR 1

“EEER T iyt BEST X BIMEE SR T TR

Follow (BRBE ) #£4% Follow (RRH) H4HATJa FIf
25 2R BR B AR AT S BT AR LR 7 2R, Bk
Follow (HRBE) #40 ) J5 F s 4% FH A0 2% i 2R BR B
Follow (ERKE) (XA LITE Polyphonic (&# ) t#h
Audio Type (&M ) WA,
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Threshold ( BME ) B AT SEER M, LHEA
0.0 dB £ —40.0 dB. & Threshold ( H{E) ¥4 H
Off (M) CHBEHBER: B A7) 25 FBES A,
Time Shift B BRI LR < RS 35
AR WA IF . BRSEM G T UG S SO,
SR A RSB EMIZ . 1% Threshold (H{H)
g Threshold (BIfE ) 2B, SRJE 5 AAHRLAIE.

Threshold (F{E) MERIMER —6.0 dB. X F 4T
AR, B B DA S G R R 2, R L £
Rhythmic (15%%) FHIEER . W TATHBEMEM,
VAR Tl S S A B B b A T e, BEE e, SOk
ArRERRAE R A TR, AR I T
i ARBLER, RIRARAERCR .

Window (%0 ) Window (% I) #fn] & 421
TR AT DR, AT 6.0 ZF0E] 185.0 Z Rk
BE MO, 8% Window (% 1) #EFsd; Window
(0 7B, SRIE#AMMAE. Window (#H0)
Gy IXASURT AR B 5 0 A A AU (s

T H/NEGAE Y 18.0 2240, IF HRERIEH T2
FIRERE, (BT RIS R 6 S AR ) . X
ARAUS 5 BB VF 2 DR A R 75 3 T S TR A 77
KN SR/ NYSFE AT H R E FNF. 37.0 2K
WIEREF ARG, WSS, 71.0 2R KM BE
RIGARE T M 12 2Z P00l B R I 5 85 53T
dike

Decay Rate (Fi## ) Decay Rate (R ) e
5 AT H PR A £ AR 4 A P AT W S 220k 1
B, WREEKAH Rhythmic (1523 ) SC#N,
WS Z R 45 R B & B A, Tl Decay Rate
(HER ) Sl IR A R S L2 D N
Decay Rate (ZEiR ) LAl LI Rhythmic (7% )
N Audio Type (WAL B, FmiRi
B I 100% T %1 R A ) S o i s ) 1)t
ARES, Horh R RS, ) TR 1.0% 57
IRBRAS S Z M 7E 2R

¥ 23 = HEEHR

Time Shift §5iE4

Time Shift (BFEASf ) FFAY Pitch (#8 ) 7 X424
FH T 25 A A T2 AR B 4R 1 . i
TN =24.00 3 (2 ANE) HEIHZE +24.00 k3

(+2 NJE ), HLF NGRS

:®

‘I EETSR” et

Transpose (#if) i3 SR IEEE . " LUK
FA —24.00 8 (2 NE) HHZE 424.00 K&

(F2 \BE ), Hedr/rRamnfitir. 9% Pitch (&) #fF

a8t Transpose (%) FBL, RIFHAANAYIE.

Shift (T ) wE S LB AFEEHRE, TN
25.00% (2 /\JE ) FEfeiz +400.00% (2 /\E) .
JH%E Pitch (&) 28y Shift (Z8#) FBL, A5
SEAMARIAIE . BRAEN 100% (TC& sk )
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AudioSuite $HiNIIUHIIRER

Time Shift (HFEZE#) XF{EH Pro Tools
AudioSuite 1 Input Mode (Hii ABEZ) ZEEARAb AL
HFIEEEZ A

Mono Mode ( BaF#E ) 4435 40 4 Bk 38
T A AT A At [ s 35 456 1 e B 2 9 T AR oL — B o

PRI

Multi-Input Mode ( B#INER ) FLub7 48 4
TR, e L T 5 75 T A AR 0 — B

AudioSuite FiaFIstE5EIR

Time Shift (BFEZEH ) %R Pro Tools AudioSuite
i) Preview (%) 1 Bypass (5538 ). A3 CUfi
i AudioSuite HAY T > < 5550 > MIEAIE .,
itz (Pro Tools Z%¥8w ) o

¥ 23 = HEEHR

1§ “ HEER ” AfE AudioSuite Bl
“TCE 5% ” Bi&m

Time Shift (FHEZSE ) 0k B B4y s
20705 Pro Tools ") TCE Trim (TCE &%) T.H
FEBCAHH

TC/E Plug-in: | Time Shift =

Default Setings: | <factory defauit> =2

Processing Preferences (f4#E&Eikm ) mmd# TCE
Plug-In (TCE #f ) %5

#13¢ TCE Trim (TCE 18 ) THRIHANLEE,
2 (Pro Tools %451 ) .

Ei%$#E TCE Trimmer (TCE %835 ) TRHEA®
Time Shift (BRI ):

1 BEHRE > g%,

2 i Processing (AbHE) 3T,

3 M TC/E Plug-In (TC/E Hfiff) =it
Time Shift (IfEFAR ) .

4 )\ Default Settings (BRINBLE ) 3 S pL £
WiHE,

5 miime.

M Time Shift LEEM
FA Time Shift, 714 ¥ ok et S8 057 16 95 A5t 0

FIH o

5 AR IR B 2 N b A 1K T
C SR,
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{iE Time Shift EaiE
MR E S A B B

1 #%# AudioSuite > Pitch Shift > Time Shift
( AudioSuite > & =784 > MfH A4 )

2 BEEE AT RERM N Audio Mode (&
) (Monophonic (#753# ) . Polyphonic (4%
5 Rhythmic (15%) ),

3 7£ Monophonic (#7518 ) 5 Polyphonic (&%)
R, AT R A S STEE (Low ()
Mid (*F). High (&) 2 Wide (58) ).

4 R EREIX RS, WA Gain (HE35)
k.

5 1nRf#H Monophonic (#.# ) #=X, WIH% Formant
Shift (ARG ) Fik,

6 WA Polyphonic (2% ) 8¢ Rhythmic (1575 )
i, M Transient (BES) #&44

7 ot Pitch Shift ( FenfHe) E N 100% (FRAE
B UOEIX A H ) o

8 4% Time Shift ( BEARR ) 4 LA B i (R AR L
it FH T 35 R 356 4 MR 1 b e AR e A9 B
R e

9 i Render (THZ:).

£ Time Shift ENSS
BRAESHABRNES:

1 BE# AudioSuite > Pitch Shift > Time Shift
( AudioSuite > # R AH > WA ) .

2 EPEE AL IIAEM AN Audio Mode (&R
1) (Monophonic ( ¥.753E ) . Polyphonic (Z# )
& Rhythmic (%)),

3 1 Monophonic (.75 # ) 5 Polyphonic ( £+
MR, PRI R M S M7EE (Low (1K) .
Mid (). High (%) 5 Wide (58) ).

4 ) ERRRE A S, L EEES Gain (H§45)
et

5 s Monophonic ( 5% ) 8K, % Formant
Shift (FedRigAss ) #4745,

6 WA Polyphonic ( 2% ) 8¢ Rhythmic (5% )
B, W% Transient (BES) $#204.

¥ 23 = HEEHR

7 itk Time Shift (WHEEHL) BEN 0% (BRkt
BB XIS ) .

8 A% Pitch Shift (&L ) FEfFLIBCE & AR .
e (R y ) SRR o e i e 1

9 i Render (iE%),

£/ Time Shift ENHEHES

BHFESEHRABOERNES:

1 #%# AudioSuite > Pitch Shift > Time Shift
( AudioSuite > ¥ =284 > B A8 )

2 )\ Audio Mode ( F5ifEt ) #iL S HrbEd Varispeed
(AFH)

3 4% Time Shift (BEIAEHR ) 5% Pitch Shift (¥
A ) PR LM BEORR E 43 LA A e RN e Y
A E,

4 ¥l Render (JEH#:),

Q il Monophonic ( #7438 ) . Polyphonic (&3 )

" ok Rhythmic (17%) #t, nfRI7EAb B2 i

J% Time Shift (IfF4 ) Fl Pitch Shift (¥
et Ptk
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fEF « HEEIR 7 ERERFE LS TEES

T RIBUCE IS HIRIEES 1 TCE BEAMAR R AN IS 55 FIFT L & 4d #27E Time Shift (B EF4 )
FEHHIAML TCEY% (#7810 /MU ) o

L TR TCE% (&% 10 A /h#ifi) L
Pal &% —4%.tfx 96.0% 25 % 24/30

PAL = NTSC —4.1%.tfx

95.9040959041%

25 = 23.976/29.97

#Z PAL +4.1667 %.tfx

+104.1666666667 %

24/30 = 25

BFE NTSC —0.1%.1fx

99.9000999001%

24/30 = 23.976/29.97

NTSC = Pal +4.2667%.tfx

+104.2708333333%

23.976/29.97 = 25

NTSC =&8% +0.1%.1fx

+100.10%

23.976/29.97 = 24/30

¥ 23 = HEEHR
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% 24 5: Vari-Fi

Vari-Fi &—# AudioSuite i, &0 DERGLIAIT
REHHLEE LAY R AT R, 735 AT 52 A f5e 1k ekt
BOEGE B 58 1k, Vari-Fi $R77E S v 8 19 5 ah R 2k
B o

Vari-Fi &4t SR LI F A i, i
ey )1 B U 3 oo | SO s =J e

o DASEAEE 11 s B 1F B

o DAIE R Uel o 5] 5E 45 1

Selaction
Varl-Fl
create continuous flle

Vari-Fi

¥ 24 % Vari-Fi

Vari-Fi shaoie

“« EH
RE

Herhis, Slow Down (J8GE ) FLHE & m AL ARG N T
PR i, 5 S A LT AR e 0 s S5 & MLEIE AL
Ffl.

hniE
weat, Speed Up (i ) Il ms A8 (bR m A T

P&, 5 MSE A 1L T AR A REAY 7 5 HLEE AL
Bl HORCRAN B OB AL IX B R ]

111 EE ”» E'*

Selection (#EIX ) & E Tl 2 A B R o £ 7 e F Bt
Y HFLEIT ]

Fie Fit To (DUt ) #3050, WTEYE AudioSuite FCER
I B AR IX AR L 3oy e sk M ARG ) (G
SNV IX A7 B AR B AR - BEr PR ) o

JE G T, A% =702 e X AR B, XA AR
I e AT GRS B DX IR

I

e Extend (978 ) I, FEbFRFITE Y 15T Edit
(Sl ) e TP ET A B A A AT et Edit (i)
B 150%. BERCGRIGRFFABUE, (HIEEYH
F BT ER] Edit (4 ) RS

HERAETE PAIROR s BT R e =4 () sl =4
(BG# ) Edit () %X, XaiuHAa .
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[{] &! ” E'*
AE

T On (PR ) I, A REHET T Slow Down
Cylodk ) B30T, WU FHTR s #FRIEHE T Speed Up
(s ) &, MR FHIRA

Off (%)

feiE Off (3%) MBI, KeATEiEieny Edit (Zid)
DK MR R AR Y o

X E R AY BRI LL 7 R0 REEIT R RCR,
I HA B TOR4F Edit () X4 (EF Slow
Down (I8 ) #e3imt ) APk (% Speed Up (i)
PEIUR ) ABhES -

¥ 24 % Vari-Fi
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& 25%5: D-Verb

D-Verb s&—aX TAEZ Bra iR mds 4, v ki
DSP. Native #l AudioSuite.

D-Verb ZFrMRAEZRWET 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1 192 kHz.

D-Verb AT HfERAIE , ZEPHIE, B EBISLAH
G G

Preset < Auto

<factory default> FEW  ByPass
[T comPARE  SAFE DSP

HALL CHURCH PLATE R 2 AMBIENT NON-LIN

SMALL  MEDIUM  LARGE
DECAY
4.5 sec
HF CUT

1510 kHz | g

b

DIFFUSION LP FILTER
87 % Off

D-Verb

#25%: D-Verb

D-Verb ¢
D-Verb St R S5 F 1

WABER

Input (i A ) HOFR TR/ T3R5 5 104 A -
AR B, — A NERHIE LED R mize. Wi
BYIEIR ARG A7l 22 B 5T, BRIV A L SR X S AR
W B AXMIAR ., #EHRHIM LED, i #ifiix
LED.

Lk LR

Output CHfith ) HFF I TH5/R AL 69155 0%
T

RN BER ¢

D-Verb 7€ Input (i A) H-FR L4 —4 Gain
(H45 ) FEfF, WTHITIR AR £5 .
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REREM

Mix ({R& ) #4055 FRes s 5 2 10 Y
S, SRR LR R AR AL A TR A AR AT IR
100% £ 0%

&Rt

WP R AR Sk R A T bR . R PR R 7
BRI L R TR Hall (JT#) . Church
(#%) . Plate (&M ) . Room 1 (S 1) .
Room 2 (J5#/E 2) . Ambience (345 ) 5 Nonlinear
(ARt ) o RTINS AR AR T . TERL Size
CHRVIN ) U AT LA A TG 30 e ) 2 73 ek ] A LAt
JURT R R AR S R . BN T
— AR — R AN AT

Hall (FZ) —1-BA AR MZIIReE KT, EF
&M BN AR I VS AR, FFRAFETHR
o AR B B AR AT LA AL T FRIER

Church (## ) #iflgorsdioises, RAKKY
SENRINT ) | O A — SO BRI A AR | PR 23]

Plate ( &BMBFR ) BT 48 MY TR A 75 2
R, TR R I 3 F A0 A S  BORIAR X e Y
A, XEERHES TS nhdi (55 M A LB,
Plate (<JmARECA ) TR MAE H AT L™ AL (U B -4 A

Room 1 (E@ 1) &R/, AR, HHEEN
B, 325 6] N AT LATEAR/INFIAR K A3 Bl =2 [] A%
Aefe, FEHAR SR,

Room 2 (BId 2) £ Room 1 HAE/, HHtFEHY
TRMAEEE, AT R < AR/ i TR L

Ambient (FEFT ) —FEWHLWN, EHFER
TR VR B O I A AL, W (R iR AT
DL A A AR

Nonlinear (JE&tE) ForEniRm B HART R, JFaT
DG TTBR—REZE SR A shilul . X b2 % 28 AR 4 60 Hal
TS, R Enl L HA R P i 75 35 1
IR A A

#25%: D-Verb

Size (X)) 24

Size (K/N) #45 Algorithm (5% ) FARZS S
A LAY TR R 23 ] AR N . B A =R
o R TRMARRAEREIX L1 e rh A — B I O IR BI
A5 (SRR BN ) . Size (K/N) H4HW
FF KB NIRRT . BT, BRIZ 5
PR, SRR TR P A I N

Diffusion (%) 2%

Diffusion (¥"1#) T3 ol 758 L RE ] - Y
FREE, RBCE A S RIAG W5 AR, AR B ot
ARG I AR R A AR 5 R MR R A
AL IR R e B PRI e 2 B2 o 7 TRcis B e g T LR
s R BURE AR E AT LU TR A
SRAYNFE TR E R o

Decay (&&) g%

Decay (ZEW) FTH5 05 BAEAS 545 115 TR m =
MR, Decay (FAF) BEMMEZSK/NMNEFRIF L
FEAFISEIR A FE R S 1 TP PT TERR LA
1T IR AR

Pre-Delay (WiiEiE) 24

Pre-Delay (R ) FI T8¢ A & 1 5 FF IR TR
WA Z et ROl . 7 H AT, BUER KNk T
PR S A K/ INRZE R, LRGP YR AT 5 (¥ M X
Pre-Delay (HiiEiR ) o2 B Hlix—MG, HTEE
— A S ] P B R R R 2R Pre-Delay
(LR ) BB, 2RI B TR R E 45 5
ZRMARZ o

Hi Frequency Cut (=5itIRg)

Hi Frequency Cut (=554 ) FF4 il IR i i A5 oR
BN R . T S I IR SR AR S B R PR TR
W) A e AR R o TR0 AR, FR AR I R L
AR, TR, AR T R . e 1Y
TRARAHBE A (H8105E ) .

Rl

Low Pass Filter ({@EH#) HAFE S REHR,
BN\ 6 dB UEH ST 8 TR A A BAR 5 E
AT, SRPEHNRM A SR SN A o A SR A
BEREH (F5185%00 ) .
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D-Verb AudioSuite REi%EX

T AudioSuite D-Verb 2K HmE# ( 4ER 5 )
WANE] T AR A AR, PRI 7 15 X A 5 7 i
JFEARIIRZE AT, DME AR 1R A5 05 A4S
AR

WERSGEERIRRM, MATERMARER 2Rz,
e DA R e A IR 5 A0S W ST U4

#25%: D-Verb
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8 26 Z: Reverb One

Reverb One J&—# A — G RN PR 1, T AT LASR LR m kP (9 el 3 Bt MR LRI F . —E AR |
oy TR BUIE TR ATEGGE R A CROTRERFERGUR, AR FARA S B E I R)T | AR R SR BRCR
A REAR RS B AT M 23 A o

Reverb One A F#%=0tu4% DSP. Native fil AudioSuite.

Presat
c Madium Concaet Hall
[T coMPARE

Reverb One

%26 %. Reverb One 123



Reverb One XZHFPRFERMUTE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz 1 192 kHz-

Reverb One "l FHfEHFEE . ZEPFHE ,
NI RYA Y NEE VLN

Reverb One HZhaE@1E:
o AlgEERAYIEN EQ K

o AIRERAYIR M R P

o IRMEEE P

o ShASPEHIE N A

o 4E

o RUBRHTUE

o RE TR TR

%F Reverb

BT TR A A B AT LIS — AP Bl AR S R AR R R Y
BRI RS, IR — s [ R B A e, —Fhs
WEAS . ML Reverb One —JERMHHLHNT, #RIE
TEN TR HAT R 7 2= R I e 1 25 1]

FVEHERT USSR MRS, ™ A Ue T RS
TR A5 (4 T T AR AR TR IR T LU AR RS TS
AR IR R A IS — R L AR PR, 5T — R AR
7 b R IR BE

SRS

Ak, TRAT LA A M 5 A B AR AR 4R
FOPAETERGIRIRRE . 77 AR A B TE AU AT 97
o 3 T 7 A N R AT

EHiR

MARTES BT LA B, R ST R ok E R IR
BIEHEE E L MART . L b, A E A TR
Z RS IREE, WA H AR (144

BABEPRYAEIRE (W/NERBRHEE ) #A HEm
RNV & 10 o= n L RN oo L1t EN 1 D@ M) L RS
EHESEIT, TATRES MR H0 1o WHEPREEAE,
O] AR SRR SE M SR PR A A, s A el P
FEA TR TR

% 26 %: Reverb One

RIS

IR BV R EOR TR 2 IR . 4 575 IR SRR |
2R IR . SRR PRI AR AL

REE

TEMBAYEIRIT R, S AR 2R P B AT AR
TE SR A BLIA 7 IS TR 23 BRBE — 260k 1 AL M a6 BE 1) S
S FEEISHEIARS 50 2 80 ZH0 A BIIAHY S PR
PR G L AR L Nk IR B R
IEN—FRORBERR, T S R I R AR . LK
7 BT E LTSS TR 22 ) ) S SR I DR TSR

W 52 A4 WG 0D S S 45 5 R TOURE AR T AR A S5 P o 2
IR YISO TR A MR RE | R AEAR . AN
e WA S S B0 SR 7 A [0 e R O S LA
I N — TRl s [

Reverb One PS8 i L6 IR i PR 28 (il , XA Al
AT LA R R TR AR

Reverb One #2%

Reverb One A £ F a9 F 77 A — R IR I 35CR 1
Pk AT LA A 4 Sl AT 7 L SCASHE rp B R AL
{ELA T i s 1

TR M B4 0 P AT A i Sl T B o b AT R, TE SR
“Reverb One THEIE > (5 127 1),

Reverb One RS2

Master Mix ( EiRE ) 40 X d a4 nl T 086
5 R RSSO A A /N B ST R 7 37 R R TR Y
TENE

Wet/Dry (587 F)

HF P REA T 5 5 S5IR MR Z R R
Stereo Width (=R )

FTHERSAA PR TEEE . 0% MBCE Rl 774
BRI . 100% BYBEE AT A SRR A P SR RIE

100% Wet (100% &)

15 100% JEAIH RT3 & 2 AU Wet/Dry G/ 1) 4.
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Reverb One &g

Dynamics (3145) 43X g4 44l T4 Reverb
One XHIAMF 5 R/ANVEL RN

AT LU T8 iR 5 s A8 s, AlHT i R o
FISR, SCEARBO A A SR, PAHZIRRCRNE .

—E, HEAGSTEREL B, ShEa TS
TRMARF A AL ], A AR S EERIRELIT N, 4R
WA (¥ T2 AL T 1]

DM RTTEIR AR A4S0 0] AR — DR . BRI R
WA B IS BB IF A, T B A T 0 7 A 4
JIRY . BEMTRYIRI R

. fE—AFEEHE, JH SRS R
o (FoEREBCE L) ARG ) IR ECR R |
W S, ME—BAEa S RAL (AL E SRR
fHLIF ) w7 3k,

e, shasfEral T ers Ep L, fefm AR F 2R

TELUT I, AR i (a] R o, AL 2 i ] 4R
WAZECR o

Y mO SRR, W Plug-In Librarian
PRI ) SRS A TR,

RELLE

P4 4757 0 8 - LA LR B T8 i TR i st
[E L. 2 Decay Ratio ( RZELH) & 1 UL
SLAUFHY, ST EARM. KT 1 WILRREHT
TEfF STERE L, IR m IR, NT 1 AR E
FATFAEAR S AE B AR IS5 g meg s ]

filfn: W Decay Ratio (FZWE) &EH 4, MfH
STEMH AT LA R, YRR 4 A5, AR ISR
0.25, M5 S7EIE LIRS g 4 75,

]|

FHF R E AR Ll R TR T o 2 e ] Fr i A LT
alges

Chorus (AR ) A X 42 0 T30 B3 e 2 & L
A TR A PR B R AR 3 45— 2305 5 Ltk

FEARZNIEIRE, HIRNZL AR B PE L, WL
TR, BREAES.

% 26 %: Reverb One

MR A — R s R AN A 2= R A TR AL .
AT MR, AR LS A P ERE

O w4 WA I9B T Plugn
Librarian (9IRS TR ) SERINE— &8
i

Depth (EE)

AT LFO (SRSt ) 7 A2 B9 IE 5% B A PR IR A
FIRABRIE . IR UCEB, TR AR

Rate (iFH)

FHT il 5 PR SR . B E R, AR R R
BCEILRE T 20 Hz /TS BOICRRS . g8
WAMEY, BURIRMEHE @, I A — LA R
RAARRICR o

Reverb One RINA X

TR DX R T A A AR I B S TR, B
Level (HF) . Time (BfHE) . Attack GE¥) .
Spread (#Eff1) . Size (R/)). Diffusion (#7k)
Hl Pre-Delay ( WAER ) X EE50FR P MY FR4:

BE

TR T R SHBER 0% i, RRER
e RS (IS M.

FHT 42 s ELR AR 5 43 AL R TR R I A R . Time
(B BE M Size (R/N) WE . EIET
Time (BF[A]) BEEHT, NZSEIHTTRM Size (K/)
B, AR Time (A BCE N HamRME, TR
A JEBRE . HF Damping (HF 3% ) il Reverb
Color CGIRWIER ) FFRZEIRMR Time (I ),

s

Attack CE¥) #0goz R M. Attack
GEF ) BEEARR, R SRR A, IR EEs,
M Attack () (EHRES, MBS, IiRe
Zefy Spread (FEAH ) B8 PE BTG EE

4 Attack CGE#) BEHR 50% W, IR AT —
ANRAEVESRIT (H% Spread (L) F1 Size (K/Bh)
PSR R ) o
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e

M TR R, Spread (ZEf) 5 Attack
GRE ) AR A, AT RN ELLS 1RG5 R FLE A ER

B

BAKM Spread (FEA) B R 7E (4% 1 1R AR IT
AR o A B AT KA i TR 1 R A A i
WrBL.

KA TP Y M @, R IR % 15 A Time
(FfE]) #1 Spread (FEf) B T4,

Size (FK/N) ELKAALG N, AT LUH AL ERAR
AR H 23 B R/N . ZIER/NIE, DA DKy 3L
BRI T 25 ] 4 DR/ IV HEL S 3 A5 R I 3 I R

YR T ) G ] e R WA TR R R R
Diffusion (¥ ) BB 2 A S0 R A8 R . (%

Diffusion () BCE2FARARBILG 0] 75 5 L1 34

TEVIG SR )5, Diffusion (¥7#0) #id5 Size
(KN FEOEFAEAR R4k AE 4k, DA T 52 0 S AACTR i)
#JE . & Diffusion (¥7H0) B & AT FH TR b sUR .
BAREP SR E AT U TR SR . EARER A
R RR

FRREIR Y By & i (- 55 AR TR =22 [6] i 28k e )
TEASRAIET, FUER R T 75 3 2 IR I N2 A
VARG EAIWEAR I AEXT L E . Pre-Delay (TUEIR ) 2334
AR — G, T8 3 75 27 25 [0 A 9 BE B 1R
I, AR Pre-Delay (BUER ) BB, 24k
WL E TR SIS S Z R AR Z .

CF AT IRACR, 1% Pre-Delay (i 4E8)
B4 ER . 10 178, 1/16, or 1/32

FAT

Reverb One RHiRAHZ M

Early Reflections (W15 ) 70X AP EFEAEHIT4Fh
FAEI RO E R, 4 ER & T, I RAER
HHEHR

TR AP 377 v B — A 7 S B IR 26 D R 0T RO
R o 0 ek PR AR 84 S AR AT S R S
I BN — AR R R e 80 Z AP BIAIT A,
FLARI B T RS AR

% 26 %: Reverb One

SRR

AR B BER S BA AN B S SRR S, FRATHY 2
A X Se 8 S oA A H o XL R G2 AT
X )R/ B B AT UR A B ) SR S R S SRR 2
S B L S T ) SR A3
TERCFRMIBE R, H R P B A 7E S i
FEECRARE R A ER T Gl R ) RS
X—rio BUR RN — B AL R SRR o

Reverb One $2ft4 Fia Ly LI SRR, i Sepsiny
ARG R S — AR IR, SR E e TR
FHIE, LA 2 IR TR

TR AR ST XSS (7 AT B 5
5 IR BN 5 W R RCR . BR EATE (Plate
(&) © Build (#9%) . Spread (ZEffi) |
Slapback (#iiiR[F ) F1 Echo ([RlFH ) ) 404 1 oll:4%
(ELEIASEETN

U B 4 -

+ Room (B3] ): BHUBA ARZ R/ NEL B IR .G

o Club (fRIRER) . BUB/NEL, W, AR RARESR

 Stage (6 ): BRIPRKITHMES .
« Theater (Ji3%): SHUBIzM P EIAT
o Garage (/). B4,

 Studio (TAEZE ). BUUKBEIBIYZ P,

o Hall CRJT): ¥ Emala b, R, s
SRBERIT (i vp g o

o ZEMNEE: PUCHIE SRIT HYZS [ IFREE .

» Church (#3): BHBLEA FIS8 . W0 %75 2 S0
RU2s i

¢ Cathedral (K#&e ). BUUHA KR0S IR
B ],
o Arena (ai¥ ). BHUIKES. AREHERIZEN 20,

* Plate (&JE#R ). SR HRER Y. HlH
Spread (AEff) FEHITT R BRI KN

o MEE. —RIARLIER
 Spread (¥)): BUULEARSUNTESRREER 5T 2 A

LT
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* Slapback (In1¥ ) BHLRATEA IR SR YR AEY

=[]

« Echo (Il7%) . BN AR, A H IR R R
Tzs(a] o ARE A BRI

BE

P L SOR B L RIS Level (HF)
T o8 et i 7 A — A58 4 ph R 5 4 BRI

e

LSRR R ST IER R, e A BT S
TP AU RS UE R/ NIARE . B30 f5 Plate
(BIEACR ) BUEB'E ] 50% i Spread (FEf) {H,
ES ALV NI B U RS e T 9D AN EE € oo
EiRER

PE SR B IS T R TR R 22 18] A 2 1]
FHRBITH

DIIT R R S RIS OC AN, TR 58 A2 iR
LG E=S=R o)

% 26 %: Reverb One

Reverb One hpyEHR:

VR P S R VT A 4 A By TR 8 R
EQ IR (6 7% P AT (1 FH T4 TR 0 5 AR 1 1
T T,

Reverb One # EQ E# 4 &aff

RRERE

ERARIER AT A0, 3 AT i 46 3 R /R B H AT R
VTR EQ FITR N (AR 12 Y5 B

Ei%iZ EQ = Color Ei#{THE (XR AAX iR
*):

s 8 EQ El#REL Color Eltr,

Reverb One (AAX A& ). EQ BfREZEE
EHIFENIEE— M ERITRE

» I FH#izh Band Cut/Boost ( JEBIY) / 858 ) Wi o
ERTMERRZER:

»  [WZEE 4463 Frequency/Crossover (M55 / 283 )
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BEiRTRAHIS SRR

» 2413 HF Cut/HF Damp (R8T / R0 )
g

SERHISS [ 155

= ANHISS | S

B [ XX R [ XX
BEEREYE
Rin EQ B

TEAT DU XA 3 AR BLI B ok 0 1w 8435 A
EQ Z—MUmikm, &Rk & AR U

BRI TR E EQ MMk, RIS B A R
BuR (o

I (60.0 Hz—22.5 kHz) T E EQ H1k.
SN IECNRET Vad LI L E ST

FEUR AT (64.0 Hz—24.0 kHz) M T#%E EQ i,
5/ KR 2 B R

SARRIABT 22 JHT450 BEQ MMk, s 45t i i s i
SR EEHISS—MIRBE, TiE T iE— R 2R,
i . ATRVEREDy —24.0 dB # 12.0 dB.

SIS T s — MR, R b, —
H 6 dB/ iR IE IR A WSS Pt B (55 . B
U IR B USSR AR R, DA T W 1R W) ) AR R A
Erht, RIS EEAF AT LIEs =, RIS A AR RS
B NE . TR 120.0 Hz %) 24.0 kHz.

RINSEER
T LI Reverb Color R ) EIE, Jfiid

) AN ) 90 B B4 S P I ) SR AR S 5 ARG R 2 U
B E =A< [ ) BT DA 0 A5

% 26 %: Reverb One

NIRBNE AR, A A8 S B L A L A 58 i 55
B 2 D PR AL . AN EAE 100 Hz AbH
W—MET, ISR BEETE 400 Hzo

W X m B EAE 500 Hz T Ll A RO R i, 51
WEAE 1.5 kHz 7] LAEcA ZOm | S50

R BB TR RSN IR TP RIE R
EUpAESUE

AR AT 150 T35 T e 38 e 3 P AR AR 43 Y 52 X
Wi, IR 60.0 Hz 3 22.5 kHz.

8 AT AT T P T 5 R M 0 8 vl e AR 8 A A 58 X
W, HIRTEY 64.0 Hz %) 24.0 kHz.

STBRIRVT A 1142 R ) e e 25 AU L ePoR e A Y
A [E]FT ) 555 ISR LR . RIS —MBE, 1) 4 —
AT . EEE, ) B, RSy 1.8 3 8: 1.

BRI  J1 TMOR, (ERE L
LA HEFE B2 . M I 0 R 50 R 5
A

RIS R AT S IL S, AR R Y B AR AR
TROEE I ] IR BRI, SR BROb . BEELBART,
R A ) B R LU ARAB AR, AT /E T Hh g
AR, HRIYERDY 120.0 Hz %) 24.0 kHz.

RInseRE

Reverb Contour (IEMIFEES ) EIE T BRI 4,
P ) 2 S AR i R T D E

Reverb #EE (AAX fiRE)

ER #1 RC #48 A TU# =i, 8 ER (R4
Bt ) AR R R R . Pk RC (IR
FER) FITERIE i R R 4% . AT [l R
Y01 SR RIS WA A2 5T

128



Hftt Reverb One 2

BT HiRm e 54, Reverb One A 7ELHE By Al
R TR

IRET

AEM T RSN, Wl RS B ERIENA Er, RS
e B8 TR R TIR

WMABER

Input (i A ) PRI T4 TR 2 105 AL
Output (Hiith ) HL V-2 I T4 IR 05 5 6
-

WAL B, — A NERHTE LED K rise. Wi

PUIEIR TR PAFAE 2 S5 M0, BRIV A HOP AR E AR i
SRAXMIG . HEHEREINE LED, i #dii% LED.

% 26 %: Reverb One
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§ 27 5: ReVibe Il

ReVibe [T 52— FAT s 5 R R R 23R
BaEE, TR 4% DSP. Native Al AudioSuite- f£f ReVibe Il
_ ReVibe IT AR i BB ELS0 g 2225 ], AETE
Prosat 5 Ao R HICE .

<factory defautt> =T avpass
et e ReVibe 11 % i1 % B % £04% 44.1 kHz. 48 kHz.
; 88.2 kHz. 96 kHz. 176.4 kHz 1 192 kHz.

Large Natural Studio 1 o Automatic =
ReVibe IT fJabBEH A E , LKA A% 0L M LCR.
LCRS. Wj5il 5.0 fl 5.1 #szh A 2 A g,

SIZE TIME

L5 520m I 0.0 nﬁz

DIFFUSION SPREAD

o (W 2= [far A\ B R GE AT Pro Tools HD-

FPRE-DELAY ATTACK TIME ATTACK SHAFE REAR SHAPE i% AI%A. R ALI\ IE: ﬁ {4: FJE_" :L|:]: g[‘ Eﬂ ﬁ T‘Ii ,fAXFJE" __T_ILE g[‘ ETJ. R ﬁ]‘ 1% }:H
ReVibe I £/ E i

-4.0dB 0.0ms

WPUT FRONT

N N

0.0dB 0.0 dB -INF 48
REAR

| 6.0dB

LK

=a 200.0 Hz

ReVibe Il

¥ 27 %: ReVibe Il 130



ReVibe I 35 LU A& A PUE SRR F- A%

RAES S BRI
Sk LCR LCRS Quad 5.0 51

B . . . . . .

SRR . . . . ° °

LCR . ° . . °

LCRS o

Quad .

5.0 .

5.1 .
e s EQ SRR

w B S AAEE Bl
e S PRI A P 2 81, 0 7T LU AP L AT )

R AR IR Decay Color ( A5 ) F1 Decay
EQ (EQ %80 ) VK Bk b L1yt .
ElSEgEE M NE EQ RE:

w R A BB RS

BE EQ MX K
HERANEE:
R IR A R A2

BEIERED EQ MER R

REEHINE

¥ 27 %: ReVibe Il
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ReVibe 11 SAHIiHLABER

Input (4 A) F1 Output (Hiil) H-FRATHEREA
Al 55 HF . BPRIEHE M 0 dB £ -96 dB. fiA /
i L P S T [ PR A A AN BB R P S AR D —
AR, 5.0 RIS ZEIEAIERZ N 5 AL
PR SR B SR BRI T A B L Y P I
ii5ae

WA B TR (5.1)

HIBE TR

EARGYEBTE (I € s A M e g e SR e S N I e
Wit 0 dB I, HlddRRasel, JF—HE, HE
Bk Hly B R ITHI B AR R AR BRI R P35

¥ 27 %: ReVibe Il

ReVibe 11 2%

Reverb II A £ M HER T A — RN A FEE
P B4 AT FE SCASHE B B, 7 Decay
Color il EQ BB Wom LYy, Mt

EREmRa

ReVibe IT 7 fl e R0 b 1) IR OSSR, 54>
J3 )RR 245 T R RSERS 53 B ) 2 T S R 8% # 49 5L 300
STHPREPE . B3 B ] RIRR R G 4% — S 219 B3 1]
68 BEQ, AL F i 17 F 5 50 1% #6 )— IR
W

B A2 — A VR e 2 T I e R M S 5 R s ) 6 R
EQ . Al ReVibe IT &R RFFAL , #EAIHE
L EPTE S TUE, 6 Plug-In Settings (34
W) S,
AR AT BUE R 25 R, S
{Pro Tools Z%FM )

Room Type Category ( FialZk B3 ) e

Studio
Automatic. =

-
- Large Matural Studio 1

Room Type Name ( FEIZXEETR ) FKE

Reverb Type
(CRmZEE ) 5

g Next ( E—1) F0
Previous ( F—1) &

Reverb Type (iR ) SRR

Reverb Type (IRMIZER) W7 5t 7R Room Type
Category (J3HZE#IZE0] ) . Room Type Name ( Fi31H]
LRZFR) . Next (F—4) # Previous (_E—4>)
4. LI Reverb Type (IRMIZEE)

Room Type Category (EBEI2R¥ER) R
#iid; Room Type Category ( BilalZ&BIZ) ) g8, fm]
BB 14 R RIS th—Fh, JFE IR kPR

—AN P IR RIS

132



Room Type Name (BEiEEEEHR) RH

i Room Type Name ( FFIZEAIZFR ) SEHHITAT M
AL A AT D (] 2EBURBERY 5 e il AT
ke B R, 55 “ReVibe 11 i)
“ 2R ™ (55 138 31).

Next (F—+4") #l Previous (Lt—%) &

Hifi Next ( F—4>) 5% Previous (_E—A) f#IRIw]
Vel T —A B E— B,

RIMARRE

it Reverb Type CIRIMZEHD) 3, HPEiRmg R &1
Fm, Hor, AU EARNZER, S Automatic
(H3h) . #%# Automatic (Hzh) RIAT i -5 40
T 55 [F] 20— A7 (0 TR B T 2 . TR

o Automatic ( H3h) FHT85 b 2B —I1E6E 1
TR R

 Natural ( HER) J&—Fh A B BRARAE A — iR i 2
eSS

e Smooth (Vi) FaE&KFEH,

 Fast Attack (PR E ) X4 BATREmMIER A -

» Dense (%4 ) 52, X4 @R bR .

o Tight (%1%) IEHRIE AN ARSI/ N B ]

e Sparse 1 (Fi 1) i md BB SR = A R i ) B
W ht.

o Sparse 2 (Fi 2) XtFEEIRMIER A H .

o Wide (&) J&—fhili i KADR M

e Small (/) E&EE&/NFE,

ReVibe Il RIS X

Reverb (3R ) 43 DX Fe 4 1 HI 7 2% Ff iR ol 2 35 J0 R
(O T R N 11 I NN /N =l ) [T =512 N
JEIAR . DR BUER ) AYHECE . X SE PR T B E TR
& )RR

Size (X)) =%
Size (K/IN) TR TR 23 18] /N B 55 Fh ok
MRT . # Size (K/N) Tl & AU 2

] BAR RN, R/NIK g B SR o LA )9 A
2.0 m ¥ 60.0 m (R34l 55 [ S B BARXT RN )

¥ 27 %: ReVibe Il

Size (R/AN) BN, K EIHEM Time (WFA))
H1 Spread (¥7J&) {H.

Q S E IR A/ INGE, T LA S B TR M 2 ]
RN T RN A, T RN F R
25m~50m ; KBS E] PR G R KNG FELY
15m~30m ; /MUFEREERES 5m~ 20 m.
F#E, 20m 7 Room Size (BRIK/N) BEKY
AT 4x8 4B

Time (H3iE) 26

Time CEFIED) F204FTHHI AR TR 545 LIS TR
2t HEFRYERY 100.0 ms BITEHR (TEERK) .
A 1B N B A 27 A JOBR R R TR )

Level () =4

Level (L) #PFHITHEHITRIFEF MR, Sk
BN —INF (GITEERI) W, A WA BT iR &,
MR G AR (AR ) o PR
> —INF #1 6.0 dB.

Diffusion (i##) &

Diffusion (¥#80) 44 FH bl 2 3 (4 7 7 2% B
B (BT B A R e RS R —50% 3 50%.

0% FRT HRE N AR EE. Positive Diffusion
CEY B0 WEPARKGR R HERE, Ak
FR 17 2 B (BRI T e A R

Spread (ir'iR) 26

Spread (§J& ) #04-H THEHIE MR A . Spread
(§) #4115 Attack Shape (EEHIEIR) AL S,

ST TR ML 2% 1400 e I R AR BR85S

IR R 15 T TR I A TR 0286 1) R 3 o S DL B

BRI B S TR TR M 48 B (0 3 B . AR (R
JEER 0% £ 100%.

Pre-Delay (FRiEiR) 24

Reverb (iEM) 43X #) Pre-Delay ( HifEiR ) 44
FHF R EA55 AR A 5 i =2 ) et 1 B TR T B

TEEARGAFT, TR IR J/ NP 75 2% 25 ] 1Y) R /NI
Sk, UK IR AR E . Pre-Delay ( WIER )
S R — G, T 7 22 ] P A B 2 e R
TR PR A PRER B B 27 AR [ SR E AT
IR

WHERERE 0.0 ms ] 300.0 ms-
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Attack Time (#ESHE) =

Attack Time (¥ ] ) 4204 HI T B R 2 3 JT 4
P IR A I R RE . BeE AN ek,

Attack Shape (EEEIR) &

Attack Shape (&R ) FAFH TH0E IR G458 &
R EIREET . 0% FR BOA BURARES, R 5 e ik
{EHEALTFIR . mAR TR B R TR R e & TEAT A 4L
MREIHTITAR, JRICTH IR (EIRM o B3
0% %1 100%-

Rear Shape ([EER) &

Rear Shape (JETEAR) ¥ 44HF 848 J5 75 18 iR
4%, WP AR B R A B . 33 T e 7 T v it
SRR P YR S R N K A TR R R R R] RN
B8 0% %1 100%.

ReVibe Il RIIRE2PE

ANTR) ) Py BRER S FLA AN R A9 S0 PO RRAIE , FRATTA HE 2
TR ) FH 33k SRR AIE K5 0 22 2 0 B2 [ ) 2 B4 R o
T 7 S 2 MR AT TR ) /N B AR A R

E IR S SR I 2 A AU ] LS S T ) R 6
W, R RS TR ST R IS SOk TE
ReVibe IT BRITHE AL H iR (i 360° #1%)

HRTEA R RSP S [ ek TR LLRAS [z 5 2 A FiE 3R
TR R AR ELIL A R

Early Reflect (F-HSF ) 43X A3 5 FH T IR & Fh 5L
CE (AFRHAF . 3 RAITSER ) st
Level () 2%

Level (HIF) 20 TR RIS RO o K
SEHHATBEEY —INF (GJERRO ) AT AR IR SECR Hh 25 B
R, R Ry —INF 2 6.0 dB-

Spread (#'IR) &t

Spread (¥ ) ¥4 F T4 SR va 3% 0] S 5 i SR 41,
W BT IR AT AT I T . (R SR s
S BE B R /NFIARAE . DR 93 B R —100% F]
100%.

0% FRon BLCSBCE  b  E f  AEEL. LB RYJ
{EVEFEY —25% % 25%.

¥ 27 %: ReVibe Il

CF 45 Spread () BN 100% 274 HeIiHE
BRI A, S R KR AR R
_100%. FURHHAT R, R

Pre-Delay (FRiEiB) f&f4

Early Reflect ( 59155t ) 43X % Pre-Delay ( HEIR )
T TR E TR S IR B — A R U IER A2
Il Zd I IRNIAN R . — S BrIRIZE RS () ANk ™ Ak [l ¥ L
SRR ) B BAT HAL A TIAEIR o B ¥ B A
—300.0 ms % 300.0 ms.

A FIAE IS I ] 75 i LE TR 1 48, HH IRAE S T
SZHT, INIRRAFIRERY, B LA R TE 5 Z AT
FEATHER TARERA AT, WA,

5 Pre-Delay (HUER ) XJRifY Link (#4%) 4T
FHARZSHSS , A8 650 0 5400 52 S 003 3R i e Sfe L7480
SR TR R

Pre-Delay Link (TiERXEX ) 8

Early Reflection ( #4055t ) #i) Pre-Delay ( HAER )
1Y Link (§84%) 4 T U Early Reflection (54
S5t) HiY Pre-Delay ( fifER ) #5#{4f1 Reverb (i
) H iy Pre-Delay ( BUER ) 00 . AnEROCHR,
RIS S P IR A S TR U R HEAT A, IXRE, W
S5 SR R B TUAE AR R ) T AE 3R 22 T

Early Reflections On (iS4 ) R4

B T U0 A S AT G . SR S SR
DR AR AL B AR I R

ReVibe 11 Room Coloration ( EiE&%)
S

Room Coloration (Gl ) #45 i Room
Type (GrlaI2EH) #5& MM, Coloration (% ) %
Gy TR AR ek BEQ B, MBI IR
FHENR

W T (i A R 4 s [ R AR R, SRR R 23O
B RELE AR AL B A5 ] B RATU R SR A 1
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Coloration (&%) 2

Coloration (%) &M T %L E Room Type
(FFEZERD) (1 EQ #iEA 20 n TR 5. e
PERFERTA 0% 2 200%. 100% 5 E A by )25 4t
HRAEOAE, BT 100% HRER AR H R
ERN

High Frequency Color (S5iEiet ) &4

High Frequency Color (#MiZiE ) 4 T4 b3 i)
B4 ARSI S R F A 5 0 (RS BT S, LA
PFEERA —50.0% 2 50.0%.

Low Frequency Color ( {B3IEi€s ) {244

Low Frequency Color (A, ) =04 H T 0 il Yy
P AL R I 5 HA ARAT R AR X W . et
HFEREHR —50.0% £ 50.0%.

ReVibe Il BEAERH

Levels ( RV ) X 3 H T IR U4 AFI ReVibe 11
i BPRYPERE . ReVibe TT iU iR A5 A0
S P B A B S

FEBCA R T8 B P I R SL A Rl TaL A Bt
AL R PR NG R (IR . M A T
Je P T T A TR R B S T IR A B ZE R AT R

Input (@A) 2F

Input CHIA ) FHT RIS A, LLBE PFeETE
HAEHTERI A —24.0 dB 31 0.0 dB. M4 ARS8
T BN ZEROAE A / 0 Y EL SR A s R I L, B AE
AT R R RS B

Front (i5) faff

Front (AT ) ¥4 FH -4 il 2250 A0 w0 0 s A o
B, Front (R {38 5 37 RS Y 32 30 b -
WAL —INF (f7IEBRK) %] 0.0 dB.
Center (®h) &4

Center (W) B TERIZHiEKNX (RAHHIE,
a0 LCR 8 5.1) B i h A B

¥ 27 %: ReVibe Il

4 ReVibe II HfEBA il (Blansz s s s )
SOEAEBTE L S WLl I LR S el L Tk O S iR A=
A R (5 S AR B e BRI ZE i i

WRETERIA —INF (f7JGBRK) %1 0.0 dB-
Rear Reverb (EEIN) =&

Rear (J5) #AEHITRGIZAiE (R HIE, W
FIEE 5.1 ) SR R

2 ReVibe I HELFAE (FlAIAHE LCR) #£
FIEAR I, 5 AR R B RS 105 A £ S
B AHTRATHT .

WAEHTERA —INF  (F7JGBRK) % 0.0 dB.
Rear ERIIREH

Rear ER (Ji ER) #fFH Tl ki o g S0 UM 19
e ARG EDY —INF (5RO ) £ 0.0 dB.

(F WA ER On/Off (ER F /%) 82160 T
WU, W Rear ER (Ji ER) R,

Rear Level Link ([EHBEXE) 5

45 Rear Level (JEHF) MR Link (842 ) #2414
TUlH: Rear Reverb (J5iRm) #1 Rear ER (J5 5
FE) BRI L B4, Rear Reverb (JRiRm) Al
Rear Early Reflections (5 - 5250 ) 04 BRI CHE
WK, J%« Rear Early Reflections (/G5 )
Hl Rear Reverb (JRiRm ) &P e —4~, 53—+
R ER S, WA, Rear Early Reflections
(RREWISS) Fil Rear Reverb (JRIRM ) EF RS
AR ZZ R

ReVibe Il SIERRXE%
Chorus (A1) 7> X AP HI T IR A IR TR BE A B2 1Y
O, R TR . &AM~ S, If6e
PR PR TR AL . B R T RIZMACR S, A
e FHRAUEAY BLSE Y P 23R

Depth (&FE) 2%
Depth (IRJEE) #HHTHESIH LFO (RBHRG &)

PR R IE SRR B LB A IR DR . BRI
SREEHR . AEFIERE 0% 2] 100%.
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Rate (LEbEE) jaff

Rate ( Fo) ¥ H T] LFO BUSR . i%BE B,
AR, AEFIYTERA 0.1 Hz 1 30.0 Hz.

BEILRE T 20 Hz /T BRG] . g3
W, HFEEIRRAE 6O, A BOR.
BALT 0.2 Hz F1 1.0 Hz Z i,

Chorus On (&F5F) &4

BEHAR I T U S RAICR BT BE .

ReVibe Il BE2XR2%

Mix GEH ) 43K & TR IR S5 FR I ACRAR
XK

Wet (iR) &

Wet (i) M TR AR TF 5 S IRm8OR
ZIHRYIRE . WK ReVibe IR ELHAR A S SHHUE ,
7 B B R AT IR, A BEE O 30% ~
60%. MAEMFRITERA 0% £ 100%.

Q WA T 100% Wet Mix (100% (3R
HAAEAAE 100% BRBIR T .

Stereo Width (ISR ) &6

Stereo Width (SrHH LR ) 454 T4 S A4S 7ERT
TR AR . BEEN 0% 237 A B R
RS IR S TP, BB 100% 277 E—
ARSI R

BT 100% RIS AL e A B B 98 (S Ak
WeRo SCRFETEIERTAE 100% bric EOr Bonel @, feft
SEIETE S ARAL ORI IN S8 S AR P 5

HFEAFEIERN 0% 2] 150%. BIABEHN 100%.

A\ VR TEE RS SRR R 7 I TR AOR
QR A AR Y BB R R, T K Rear
Reverb (JmiRmi) &E (“ @F ” 0K) &R
—INF dB.

¥ 27 %: ReVibe Il

100% Wet and Dry Mix (FEES) it

XA TS Wet () EHBH 100% Wet
(100% i) 5 100% Dry (100% ) LLR 4TS E
100% ¥R R & AL EIAE 5 BIRMACE . 1
BCEAE AT AT R R SR IR /R [ S e =5 A o
REHERe / TPEmREE ST (FES) F
AT (CBCRIRM) el

ReVibe Il Decay EQ B

EQ WoRBrfiifsii# ReVibe II #) Decay EQ (EQ
WO BE, b BEQ AR AT Yk R B R
Decay EQ (EQ i ) ¥, # 2 JaRe KR e,

it AR R P 2 ) A

-ani 10.0 kHz

EQ 87F

Pl F A AR B Y E 8Y BoR B LR O
HRAARRL B SCA T B

Low Frequency (f{E3%) &4

Lo Freq (ffM1) ¥fFA T ENRN EQ HRI U ks
RAIRA YR, BAEPPRYERY 50.0 Hz 2 1.5 kHz.

Low Gain ({Eigi%) 2

Lo Gain (fi45) MM TicE A EQ iy ik
AR B ST S SR B AR AE R L —24.0 dB 2
12.0 dB.

High Frequency (&=51) 2%

Hi Freq (##l) £ TRCES RN EQ A sy ik
R BRI R, R PERVE R 1.5 kHz 3
20.0 kHz.
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High Gain (5i8i) 264

Hi Gain (mitss ) ¥ TR ERmM EQ ZIs i
AR Y D) B SR AR, RIS —24.0 dB #]
12.0 dB-

High Frequency Rear Cut (=5iE51)
=

Rear (J& ) 04 H T35 DI 91 SR FiR ) 2 & ) 75 1
ROFAB R, ILuE I AR Y B AR P AR T Decay Color
(B30 ) F1 Decay EQ (EQ k) (5 HRT
WHERERS 250.0 Hz 1 20.0 kHz.

ReVibe Il Bi&RRER

Color (#is) RBJir 7% ReVibe I 19 Decay
Color (Fitazem) E. Hii Color (Hifh) f#ZHIH
A R BRI R Decay Color (B EEm ) B2 .
FEREE LIRS, AR R H5

vER 130.0 Hz

Color (Hiz) BB

A Decay Color (HifazEms) FIE LiydEfE,
0 3o A TR e A 30 P 0 S DR R T TS
AR e 38 S A ff s = AT BT B DRI SR

RYAFEAERCR, SR E 2D B b i a0y

TIRFR R —A B flan, i 200 Hz 89175,
BB E A 400 Hzo

Low Frequency Crossover ( {B$i323203 )
2
Lo Crossover (ff0ii2e X ) Ff T B iR i Ik a4

R ) AR 4 B 38 XU . IE AR BT R 50.0 Hz
#| 1.5 kHz.

Low Frequency Ratio ({ESikb=E) 2tk

Lo Ratio (SIS ) #5404 FH T A m i i 25 A A p 45
B T ol ot (] 58 BT V) ol MG 0 L SR pe b A RO TE LA
1:16.0 3 4.0:1,

¥ 27 %: ReVibe Il

High Frequency Crossover (&S5i3E)
24

Hi Crossover ( @iiisc 3 ) ¥ F % B IR g i 25 op
FROS B AR A I A2 R . IR EYE Y 1.5 kHz
F] 20.0 kHz.

High Frequency Ratio (=3iktE) 2%
Hi Ratio ( mifii b ) a4 Ay T e 25 4 w3
LR 1 SRR T 5 5 00 ) N L I 1 9
H1:16.0 51 4.0:1.
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ReVibe Il REET

Contour (¥EE) Ron5tLLEIEIER BoR HHTTRRIEAR
FII AT o AT R] — A ] 1A 7 T R e e AT AR
RSt SR BT R LA AR 1 E R B AR

el bl

ERLER

“ PRAmRE ” el

Early Reflections (I ) $e4H nl AR5 B 7 5t Y
YIRS s R . Early Reflections (41
ST ) Fegtlsedend, WoR B REHE . Early Reflections
(R GT ) RSN, R SRR RO EER . RR
SEFIR MR B K T S

“ RINLRS ” el

Reverb Contour (IRMIFE ) $24 T 76 56 B 8 /R 5F N
Y )a i IR iR . Reverb Contour (TR
R RN, BRIEMALY . Reverb Contour
CIRMASER ) $ R soie i, AN W RTRm s, F M
TR S A o] RIS R o

Front (&) #&§l

Front (R ) #2240 AT 764855 7 ik PO DDA i 7 TR e 48 B
B 7R AR 7 R0 S ST G R o Front (i)
AL, N P A AR R e 25 A T S
Front (Hi) fZHIRTERN, EMTRAER,

Rear (F5) &4

Rear (J5 ) HeH AT AE40 B B B N VT 75 T8 TR A 48 5T
) s DL SR R R R A B O iR . Rear (JF )
s, R 5 7 T A AR I f 2% R B
Rear (J&) fREIARZRRN, BITHARR,

¥ 27 %: ReVibe Il

ReVibe Il iy « i< ”

Revibe II 7& 14 F 5 HZREZE5H #4E 200 Z4ME
DrIIZERITRE o X LL 7 ] 26 B T B A0 55 S A B R SR A
S A B B B ) (ORARFAIE o P IR TR B s
ALH -

Studios (I{E=)
« Large Natural Studio 1 (REAATEE 1)

« Large Natural Studio 2 (REIHATIES 1)
 Large Live Room 1 (RAIEH#EZE 1)

* Large Live Room 2 ( RAIEH#%ZE 2)

* Large Dense Studio 1 ( KEUHETAESE 1)

* Large Dense Studio 2 ( KEVEHETAESE 2)

» Medium Natural Studio 1 (MBI AATAESE 1)
» Medium Natural Studio 2 (MBI AR TAEE 2)
¢ Medium Natural Studio 3 (H#RIEHAKTIEE 2)
¢ Medium Natural Studio 4 (R EHKTIEE 4)
e Medium Live Room 1 (HAIE#EZE 1)

e Medium Live Room 2 ( P AIE#E% 2)

* Medium Dense Studio 1 (T AIZETAEE 1)
+ Medium Dense Studio 2 ( PRIBETEE 2)
 Small Natural Studio 1 (/MEFHATAESE 1)

* Small Natural Studio 2 (/M FHATAEEE 2)

* Small Natural Studio 3 (/M FHATAEE 3)
 Small Natural Studio 4 (/MEFRTAEE 4)
 Small Natural Studio 5 (/MUIHARTAEE 5)
 Small Dense Studio 1 (/NMUEETAEE 1)
 Small Dense Studio 2 (/NMUEETAEE 2)

» Vocal Booth 1 (F4RJEAL 1)

» Vocal Booth 2 (FE4RJENL 2)

» Vocal Booth 3 (F4RJENL 3)

» Vocal Booth 4 (F4RJEN: 4)
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Rooms

Large Bright Room 1 ( KAWI5ES5HE] 1)
Large Bright Room 2 ( R#HIZEp1E] 2)
Large Neutral Room 1 (KAEH5E51E] 1)
Large Neutral Room 2 (KA P5Ep3(E] 2)
Large Dark Room 1 (KEKEES;1H] 1)
Large Dark Room 2 ( KEUKEGF3H] 2)
Large Boomy Room (£7 [alu KB 5[] )
Medium Bright Room 1 ( FREIBSE57E] 1)
Medium Bright Room 2 ( #4355 53R 2 )
Medium Bright Room 3 ( Hh#IHI5E 5 3)
Medium Neutral Room 1 (H#IthsgpEE] 1)
Medium Neutral Room 2 ( H#IfsgpslE] 2)
Medium Neutral Room 3 ( A5z 3)
Medium Dark Room 1 (FPEUKEEB3E] 1)
Medium Dark Room 2 ( FPEUKEB3(H] 2)
Medium Dark Room 3 ( FPAUKESF3(H] 3)
Small Bright Room 1 (/MUBIZEFH 1)
Small Bright Room 2 (/NUIIZEFH] 2 )
Small Bright Room 3 (/NUHIZE5H 3 )
Small Neutral Room 1 (/MEZER] 1)
Small Neutral Room 2 (/NMIszp3(E] 2)
Small Neutral Room 3 (/NMIPszps(E] 3)
Small Dark Room 1 (/NEUKRB3E] 1)
Small Dark Room 1 (/MUK B31E] 2)

Small Boomy RoomLarge Boomy Room ( A [l

/L P ] )

Halls

Large Natural Hall 1 (KB AT 1
Large Natural Hall 2 ( KA AT S 2)
Large Natural Hall 3 (K#HK)TH 3)
Large Natural Hall 4 (K#HLR)TH 4)
Large Natural Hall 5 ( KEHA)TH 5)
Large Natural Hall 6 ( K#HA)TH 6)
Large Dense Hall ( KEI% /T4 )
Large Sparse Hall ( KEFGHT 4% )

)

:-}E-PEHU}

]

¥

¥ 27 %: ReVibe Il

e Medium Natural Hall 1 (H#IBE&)TH 1)
¢ Medium Natural Hall 2 (P& HA)T S 2)
¢ Medium Natural Hall 3 (P& FRTE 3)
e Medium Natural Hall 4 (P& FR/TE 4)
* Medium Dense Hall ( "FEUHERITA )
 Small Natural Hall 1 (/N FSRTH 1)

* Small Natural Hall 2 (/N R)T 4 2)

a3 Hk

Theaters (Eliz)
* Large Theater ( KR )

* Large Theater ( KERI7 )
* Medium Theater (15 )
¢ Medium Theater (H#UE)
* Small Theater (/M)
* Small Theater (/M)

Churches

* Large Natural Church 1 (K% {5R#E 1)

* Large Natural Church 2 (KA A RHE 2)

* Large Dense Church ( KEHEH )

* Large Slap Church ( REWRERAE )

* Medium Natural Church 1 (#5530 1)
* Medium Natural Church 2 ("8 558843 2)
¢ Medium Dense Church ( "PRIZEH A )

* Small Natural Church 1 (/M¥ASAR#EE 1)

* Small Natural Church 2 (/N ASR# L 2)

Cathedrals (X¥%)
 Natural Cathedral 1 ( HSRK## 1)

* Natural Cathedral 2 ( H#AKR#HL 2)
* Natural Cathedral 3 ( H#AK#HL 3)
 Dense Cathedral 1 (HHEXRHEE 1)
 Dense Cathedral 2 (BHERZE 2)
« Slap Cathedral (BBFAZE )

Plates
« Large Natural Plate ( KB HA4 @R )
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Large Bright Plate ( K#EUBIZE&)mAR )
Large Synthetic Plate ( KBS SR )
Medium Natural Plate (154 5584 @ iR )
Medium Bright Plate ( "FIBH5E 4 @4k )
Small Natural Plate (/M HSRG IR )
Small Bright Plate (/NUBISE4 @R )

Springs

Guitar Amp Spring 1 (#fBECRAR % 1)
Guitar Amp Spring 2 ( #flBR#S#1% 2)
Guitar Amp Spring 3 (& flURas 2% 3)
Guitar Amp Spring 4 (& fliRAs 2% 4)
Guitar Amp Spring 5 (A 5)
Guitar Amp Spring 6 ( #HCRAS#HE 6 )
Studio Spring 1 ( TAEZ#H 1)

Studio Spring 2 ( TAEZE#% 2)

Studio Spring 3 ( TAEZE#i# 3)

Studio Spring 4 ( TAE=#F 4)

Dense Spring 1 (& 1)

Dense Spring 2 (%1 2)

Resonant Spring (I #R3H3% )

Funky Spring 1 (HE35% 1)

Funky Spring 2 (B33 2 )

Funky Spring 3 (Bf&5i3% 3)

Funky Spring 4 (555 4)

Chambers

Large Chamber 1 (R#<fr 1)
Large Chamber 2 ( K#<:fr 2)
Large Chamber 3 ( K#<fr 3)
Large Chamber 4 ( K#<:fr 4)
Large Chamber 5 ( K#Y<:fr 5)
Large Chamber 6 ( K#ZI2:ff1 6)
Medium Chamber 1 (Hh#42:fr 1)

Medium Chamber 5 (H#IZ:5F 5)
Small Chamber 1 (/ME2:7 1)
Small Chamber 2 (/M2 2)
Small Chamber 3 (/N#£:ff7 3)
Small Chamber 4 (/M2 4)

Ambience (%)

Large Ambience 1 (K¥EE 1)
Large Ambience 2 ( K¥Ei 2)
Large Ambience 3 ( K¥Ei 3)
Large Ambience 4 (K¥f% 4)
Medium Ambience 1 (4554 1)
Medium Ambience 2 (55505 2)
Medium Ambience 3 (&5 3)
Medium Ambience 4 ( 454 4)
Medium Ambience 5 (454 S)
Small Ambience 1 (/pHEE 1)
Small Ambience 2 (/hHEE 2)
Small Ambience 3 (/hHEE 3)
Very Small Ambience (/M%)

Film and Post ( BEHIGIR)

Medium Kitchen (14§57 )
Small Kitchen (/N5 )
Bathroom 1 (¥#% 1)
Bathroom 2 (¥#% 2)
Bathroom 3 (¥#% 3)
Bathroom 4 (%= 4)
Bathroom 5 (%% 5)
Shower Stall (VRKiF=)
Hallway (XJT)

Closet (#73%)
Classroom 1 (#% 1)
Classroom 2 (#(% 2)

e Medium Chamber 2 (#4222 * Large Concrete Room ( KEIR#EE L F3(a] )
* Medium Chamber 3 ( H#IZ:07 3) » Medium Concrete Room ( H IR EE+ il )
* Medium Chamber 4 (H#IZ07 4) * Locker Room (AIgE[E])

¥ 27 %: ReVibe Il 140



¢ Muffled Room ( fefmi=s )

+ Very Small Room 1 (#/hpsiE 1)
 Very Small Room 2 (#/hp31H] 2)
 Very Small Room 3 (#/hp31H] 3)
e Carl (AF 1)

e Car2 (R%E2)

e Car3 (RE3)

e Car4 (VA% 4)

e Car5 (JR%S)

* Phone Booth (H1iF5%)

* Metal Garbage Can (&/Ebi3Ai )
¢ Drain Pipe (#:H5%)

 Tin Can (%)

Large Spaces (XEid)
* Parking Garage 1 (1#%43% 1)

* Parking Garage 2 (15%3%2)
* Parking Garage 3 (1#%3 3)
« Warehouse 1 (&% 1)

» Warehouse 2 (2 2)

* Stairwell 1 (##6 1)

* Stairwell 2 (##52)

* Stairwell 3 (##53)

e Stairwell 4 (¥#5 4)

* Stairwell 5 (##55)

e Gymnasium ({AF1H)

* Auditorium (#L3t)

* Indoor Arena (ZENIF)
 Stadium 1 (K& 1)

e Stadium 2 (&Y 2)

o [FiH

Medium Room Digital ( *F#15 %)

Small Room Digital (/M55 %)

Mono Slapback 1 (FHERE 1)
Mono Slapback 2 ( FAHERIF 2 )
Mono Slapback 3 (HAHERIF 3 )
Wide Slapback 1 (5Eml¥ 1)
Wide Slapback 2 (5Ell# 2)
Wide Slapback 3 (5Eml¥ 3)
Multi Slapback 1 (£ 1)
Multi Slapback 2 (£ 2)
Multi Slapback 3 (£El# 3)
Multi Slapback 4 (£E# 4)
Spread Slapback 1 (¥ J&ll¥ 1)
Spread Slapback 2 (¥ JE&ml¥ 2)
Mono Echo 1 (HAEME 1)
Mono Echo 2 (HAHERE 2)
Mono Echo 3 (HAHERE 3)
Wide Echo 1 (5iln& 1)

Wide Echo 2 (FEFI# 2)

Wide Echo 1 (ZFl¥ 1)

Wide Echo 2 (ZFl# 2)

Prism

Prism Reverse (Prism St )
Inverse Long (e#1)

Inverse Medium ( %)
Inverse Short ( S5 )

Stereo Enhance 1 (LA 1)
Stereo Enhance 2 ( SZAFHESH 2)
Stereo Enhance 3 (7453 3 )

Vintage Digital (EZXFE28F)
* Large Hall Digital ( KEJTH%0F)

* Medium Hall Digital ( f%)7 3%5 )
+ Large Room Digital ( K% b5 %5 )

¥ 27 %: ReVibe Il 141
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%628 =: Mod Delay Il

Mod Delay IIT $#fts /56 . ZHEAFE, HHEETN
AT FIST A PRI AE IR AR

Mod Delay I 7/ HI# X + DSP. Native I
AudioSuite.

Mod Delay IIT SCHFHRHZEMEE 44.1 kHz.
48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz A
192 kHz.

Mod Delay 111 2%

Mod Delay T ZER{EET 1A bk A4 . FER
ARG LUBAR / TR E AR AR 3 X, 2k
P B S B N A 7 AR A A P AR A P AR
Mod Delay I1T 371475 F15075 3 S 37 A4 7S RRAS (19 4858 |
FHRURR S P 0T LA, S

RATE  DEPTH
0.00Hz 0%

TEMPO

GROOVE

MOD DELAY I

Mod Delay Il

% 28 %: Mod Delay Il

L PN

WA

Input (FIA) HAFERIT ZR A BERTHYIEEE 5 AL
RIS 5\ —INF £ -12 dB BprFRiF.

RS 5 —12 dB #1 0 dB AYTHMATHLF

a8 R,

R#

Input (A ) /XS Phase Invert (oA ) $%&4
AT RGNS WAL (Bt ), DA BiMetE L2 2
TEAEREE T 5 p T A 4 A 15 1% 1 32 4 LR 1Y A L

S
ERA (NEA) AARE:

= i Phase Invert (oA ) #5240, iz &R, FIK
s, BHORRE M B ISR,
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XEF LR A B 2 E L, SR Link (8
AL /A A I Z A Delay (JE3R ) . Modulation
) A Mix GREE ) #8050, 28 Fkshment, Ko
R

YFRRFEEERL, HET{GEE Mono (H5IE ) 3 H
BIRo

Delay Time (FERIFHE ) = M4H TR & FRES 5T
RAF S ZRIAEER I E (0.0 ms ~ 5,000.0 ms).

R (FBK)

2 B T SR i 14 U ) O P L A B
Bt (-100% ~ 100%). & gl aER {5 S i1 E A 5.
U BEE W IHERF A — PR SREING < B

FE .
EEE%E (LPF)

1% 388 08 U o 15 BT T o A B D A Y Ak R
(10 Hz ~ 22 kHz). i/ LPF B8 il LI 55 =
BRI A . DR, PR SR Z . LPF iR
KA Offe BORHIAE Samad, ARG A 52

R¥

JaM Sync (AL ) I35 Duration (W, BIF5Z5%
HE) J&, Delay Time (HERMH]) 35 #2337 5 TR
B, 250 Sync (A1) Jf k€ Duration
(#F ) i, Delay Time (ZEREF) ¥ & 2525
Tempo (HEE) B8 HHAYEM,

JiH Tempo Sync CEEE[RZ ) B, Tempo 1 Meter
PR Gt I BE Pro Tools B [EJZR I TRE# BRI
SR, AERAEM Sync (IF4F) , i Duration
# Groove #fF.

BER

Meter (15 ) BE I Ak A R A8 2 4405 . Meter
FERIAK 4/4 #15-.

JaH Sync ([F#) B, Meter AR,

% 28 %: Mod Delay Il

Tempo (iEE)

Tempo (3 ) FMEH TR B, LB A4 35
(bpm) HHAL (5.00 ~ 500.00 bpm). MiKET
Pro Tools B TFEHEEE T, #EERE Duration (A )
I, Bt EM 2320 Delay Time (SER[H] ) B2E

JiH Sync ([F#) i, Tempo #HHATTH,
[:1:3

i3 Duration (K ) B8, WHRYETZ2EBE Delay
Time (GERME ), WEREEFE (28R, /&7,
WAFERF . SIFERFEE TSR ) o JFE, BTikR
Fft Dot (&4 ) B8 Triplet ( =3 &%) 4, MiEFEm
TAFEAC BB RO =S AT, B, BERRm Sy
B, SRS SOR S B AT, S EAT
IRF R S T R SN\ E AT

B
e )]
Groove (Agh) #MH TN 1:4 R5rH2 4IRS 4E

SREREANRE (-100% ~ 100%). 3 AR et 9
BRI, T LU SRR« SR .

Rate 45328 1R 55 1 f 2 (M 0.00 Hz 3
20.0 Hz)

Depth (EE)

Depth #0880 B HER A5 5 B GIRE (0% 2
100% ) -

=x
RE

Mix CEF) HEFMNTREERFES () SEHES
() ZMIEPA . R ZDESER T e A, Lk
i Mix BEFEREMRE FRHRCRRE. S Dry
(F) #HABE Mix (IR%) £ 100% T. <idi Wet
() ##feE Mix (IRE) 2 100% ik,
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Wi
Output 73 BXF& A H LA 5 6 5 5 1 st

Lk

Output (Hiih ) 411 T RRAL 2 JR UG 5
-

RME SR —INF 3 12 dB Mafrd T
EEE fHm 12 dB # 0 dB NIRRT
46 fRRmRRaT (M)

Output Gain (ifithigzs)

Output Gain (55 ) FH T BEE AL HUE A%
#1F. Mod Delay IIT 57 i A A — A~ 5l 1
Gain #F. Mod Delay TIT #9374/ Fil e 5 2 37 &
PR, B (AR ) AL Gain #E0

Mod Delay Il AudioSuite {IEiEX
1T AudioSuite HERZHFHHIZE I (ERFHH) B
BT E AR, DB AE ST PE X 0 K BE IR 3o A
(VR ZEBE, LU AT SR 0 3 S A5 S
K.

WAL PRI R, TALER AR B 2Rz,
B A A SE IR H UK i U

% 28 %: Mod Delay Il
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56 29 Z: Moogerfooger Analog Delay

Moogerfooger Analog Delay J&fEiRAf {1, Al A%
f4% DSP. Native #l AudioSuite.

Moogerfooger Analog Delay SZHERHHIZ 44.1 kHz.
48kHz. 882kHz. 96kHz. 1764 kHz #1 192 kHz.

Moogerfooger Analog Delay W HIfEHFSE . £ H
AL NEE G

Audlo 1 a <factory defaults =" oveass

moogerfogerAnaiogbeisy = "M comPARE  saFE psp
A

Moogerfooger Analog Delay

Moogerfooger Analog Delay #fiEErtal i iy iR A
FHER o SRR B TERIG(F o — BOEE IN R Z J5 7 &
WS G S R, IERAES R A E R s
PR R ML, SRR IR R 1 B A AR L
PR, SEIRA 22 A — i H Y A B K
TR ML IRRICR

Moogerfooger Analog Delay f# /| Bucket Brigade
FEADAE IR 8 SEIAEIR o 33X SERADLAR il H B Y D B A
BRI ALk B BT R BT R BERE R, TEANTR]HERL
— AT KRB —FE . &0 BITHRE AN ]
FESR o RIS ] SR B T BT R SO < g
HE N EICREE B T — AN BTy U

% 29 =: Moogerfooger Analog Delay

BEE BT HARBIH I, X8 R 2 IIER S B AP
A, SZhrE, Bob Moog PRIE T ARl Y i 5
— A IR TS (R, O EL P L2 A A B 1 1Y
1,000 1«54k Moogerfooger Analog Delay #t.

SECFIERAA L, Bt oe AL AE IR B B AR A i
R BT A LB THER BTG . FIRAI RS [
F— AR Z A, B HER [l PR i A2 T O I [l — A
B, S, B s A B e ik P,
A HLHKE & Bt [ A

Avid (8% 2 1) i T ) AR DL ] S5 A (1) 4 A A
T HSIAE . Moogerfooger Analog Delay i
BB, BRI g, RIS SR
AU SIS L BR A IR B e, AT B R
I, TR, RINRORRAR TR AR T et .

Moogerfooger Analog Delay 2%
Moogerfooger Analog Delay #4121 F #2104

FEREFE 1/ Delay Time (AERMHE ), AT LAERER
Th FIAE R (1 (5 5 2Z IR  AE R . (T Feedback
(Bt ) I, sz [l 75 i ) FR s (R B2

Short/Long (#/14&) %8/KIFXikE Delay Time
(HERIFTA) ) FEPFRGIERE . BeE 4 Short (%), Delay
Time (HERMH]) EEH 0.04 = 0.4 #oh, BEH
Long (&), il 0.08 £ 0.8 4.

B Feedback ( Kttt ) s S EAER B A IR 54,
SR [0 75T R A

Highpass ( &if ) Highpass (=i ) HE4LA i3t ml
BRI BUEEH 23R 55 AESR TR o i 2 AR AL << A5
55 7, WATLIES A RE, S R 2B,
AR AT 50 Hz £ 500 Hzo M5t Al #E 5
TERAR T E AR
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HPF (&&= ) 7F / % HPF Off/HPF On (HPF
SeH JHPF $19F ) J RIS As #3102 88 (HPF).

Drive (3Ezh28 ) Drive (IRsh# ) #5435 Bl AR5
:EE Mix GRE ) BRI ARG S SERE ST
RE.

LED {558

Kooy =4 LED $& Bt s Bt

MNBTE 55 HBnT, BART LED i,

HPF Jj5 /T sk #:6d, HPF LED 484t

2Bt Bypass (%) RKiha6 (C38E) sig@
(R ) WRSRIE ARSI,

Moogerfooger Analog Delay #&¥F
IS

xR

PR AE IR 08 A B AL ] E Bt R 50T, § R AVIEIR
N [ AE A A AR AR LA . SBSRAEIEY “lo-fi7
PB4 Long (1K) FEREE,

EI=8

MW Feedback (S5t ) . Drive (3zhgs)
Highpass (@) #54F, 7L Moogerfooger
Analog Delay fENF & &SI, R HHIERET
PR —/NBEE TR o CERE— AT L), JF
Delay Time (ZEREFHE ) fEfl. EFBER, Sk
AR NI AL B, AR H B

% 29 =: Moogerfooger Analog Delay
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&30%:

Tel-Ray Variable Delay 5=2—#EiR / [l {4, ol
KUt 45 DSP. Native #l AudioSuite.

Tel-Ray Variable Delay SCHri9RFERQE
44.1 kHz. 48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz
#1192 kHz.

Tel-Ray Variable Delay ] HIfESE | £ S EL

RYALNZE iGN

INPUT TONE OuTPUT

[ooo s

R
VA ELAY

| VARIABLE DELAY  VARIATION SUSTAIN  ECHD — DOUBLER

[vooo

Tel-Ray Variable Delay

i} Tel-Ray Variable Delay i f ] 4 fE 38 a¥ [l 7 5
IMEALEE SR EARAE T ERAYEER | Hrars
P BB HURIR & R v €

TE EA2E 60 AR, —Z0 A RIHRIRIR L THAR
AR — s b TR, fBi12r Tell Ray (5iFEM ) o

Horp—TUR PR — At aiik & . —PosiyLmL
ViR, A Hi?ﬁﬁ%ﬁﬁjco ffl1whfs IBM Fi
NASA 2XTHIH AR E

JEEBAT BB AN B A B, (BRZHG O E ™
RPN T Tel-Ray HYRAMAEE UM HEAR

ECHO — REVERB [§

% 30 =: Tel-Ray Variable Delay

Tel-Ray Variable Delay

ELEAN=ERA

Tel-Ray 2

WA / WHPE
SN AT S 0k R P T 5 ST

Tone (&) & R FARLEAE 5 MBBCR A L3 WL 1Y
T P o

BE RTHET CGRAHK) F5RAE (S48)
IO, IR EHIEAEENR N 100% 2. (7ERY)
BT, PRI T & T RIRER, 8RR EEUE
PCB i, )

o R P L i NE E R TR 2 S (N
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EE /7 ERPE

RIFEFEIR AJ A8 AR Ve IR ] AR ) A AR AL
4 0.06 21 0.3, M4 e 2R g,

TE SRR R A e, MRS, 5T
SRR BRI RE .

Sustain (EF ) JEEpie LR Rl & 5Ehr L
FLT Moogerfooger Analog Delay i Bz

EI7 [ B M55 / WUl e R g s — Ak ik,
L3t O ] PR

Tel-Ray #RHIEEIS

HA4~ Tel-Ray 76 H SIHLAT LA AR SE M E#RE AR K
25, K FECORFRE SRRSO, TER TR
THARES B AR AR R T, BV R — B0 & L P 4
RUEEAFAE. h THEITEA R 30 44
P i e R S o R R B A L, A A R [T
i (Y 5 AN S ML, HE LAY Tel Ray Delay 424 T
Variation (7273 ) Jiefl, X0l LIfE Tel-Ray ik A
BRI AR

% 30 =: Tel-Ray Variable Delay
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5% 31 Z: TimeAdjuster

TimeAdjuster 52— I 8] 4b BHAE 7, A7 A% XA 45
DSP #iI Native.

TimeAdjuster SCFRHRFEZRAIE 44.1 kHz, 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1192 kHz.

TimeAdjuster A JHAEHFEIE | 2 &8 G 8 R
itk

Track Presat
Aux 1 L]
Tims Adjuster

= Auto
<factory defautt> EW  avPass
- COMPARE  SAFE | DEP

DELAY £
T

DELAY R
T

TimeAdjuster (37 )
# TimeAdjuster i FFH T LA T4
o SERFMz
o WM (+/- 24 dB)
o T HIERAES AL
O ARABRAMER TimeAdjuster (LA L., W20
{Pro Tools Z%46wi ) -

% 31 %: TimeAdjuster

TimeAdjuster &%
TimeAdjuster AL F#51:

Phase Invert ( R# ) &0k &4 ALG S M4
(Bt ) o BARKRZHL Avid SRR AL A O ARALR
FERRAN, AR — LB =y iR T REA R AL . AR R L TER
FHF- e 8 A S0 A 3R R 7 AP A 3R A B AR A P
(S0« A TimeAdjuster #A7FINERHME >
(% 150 71) ),

1R Rt Z 24 dB MIERIGERIRRE . MRS TS
B R S B R AR . B, AR BRAR AR
B A I, T AR AE DR P T 5 R R B — 5
B TARRE I, DU T2 e Hem e s o . i
Gain FEFFFT ASEI RGBS 75, AR R A
AudioSuite #ifF—HEEK A BEF M

FEIR {23k 8192 MERAME TR, BiHEAZ
S RG] A TR 620G 2R I R T SR (4R ARG HESR
T TimeAdjuster M4 : 5. dalil) o E#
AR A SRAE R B/ NER , 302 i H TimeAdjuster
A SR IER

AL A N — DRIV TR, B Ak —H
TR HA B A 22 se M [ BRI g, {ERAE
PIER PR T HE L Bl Bl ki P T
DU O — IR K TR, TR 24
SER R 5 AR S 2 ] SRR R SRR S 2R

fEA TimeAdjuster #{TFIHEEIME

DSP LIK A 807 2 50 T LAY AL B 2 iR
EAERIER . WL TimeAdjuster ffifFHRAELL
i AIER W HTT Pro Tools ARG Si#1R, LIAMESR:
TEFFIFIE RVER . TimeAdjuster 4% WAER M7
SR

Fr B —BOMAMETLANME A, A B SO A SR
WIS, PR E A TINTE—RE LA S A HEIR ]
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A S (I Avid 1 Maxim ) 7ERRERFER T
HAARRINIER . T3 A XX A .

i, APEAMERERCIER  (LESRFENRAL) , SRS
J3E FH I 24 B AE R

HETHHME DSP EMAYEER , 2R Tk —:
o ML HE

o HRARIEBIBUH

R

QSR A R AR L — B PO B E A A A v
BT, NPT LA AR L L Z IR . AR AR
FAR 5 MARDLIN TR B A 5, ISR T 2N i
PR THER . O PUNTE T R (5 S R
Hrp—AEEE SR (6 I, 558k
M, AN Z (B AT LRI o A 73k T AR D i s
FRAT AT A6 () YA A 3R B

i R R SRR B E T MER

1 KEERES T B R AR &L, K5
FEMTEGIABRIRE (RHE) .

2 ES—AEPL LN SO E R R R, RS A
P LN TimeAdjuster i,

3 1M TimeAdjuster SFEHELL,

4 7 Ctrl (Windows) 3 Command (Mac) f[R]If
HEA I LA — A SRR 1 7 s SRR , B i
i) L/ 1 TSR AR TR, BB
I ERER |

5 BRI R IE AT .

6 {ifF TimeAdjuster B LIBLERAH

REERH
TS S RORIAEIR , H IR IEDOSCR 58 210N .

% 31 %: TimeAdjuster

BEFEERH TimeAdjuster

A TR BT AR L /R e IR F R e, X ]
VA 75— i SR M2 9 5 2k

HEFEEREIEM TimeAdjuster RIMEIEIR :

1 #%fE Ctrl (Windows) 3¢ Command (Mac) )[Rl
BHHRARTRRS, DAY (FERR FRRA
“vol”) . Fim (“pk”) MIMEALR (“dly”) 4=
Z IR, HER (B I RAE A B R

HESHIEAMRY DSP LR (EROLREH0)

2 R RIER L L TimeAdjuster i,
R AT Ctrl (Windows) 8¢ Command (Mac) 5]
N o (O RE e N P I AT 2 R ER N Db e
HERAE A 1L

3 7£ TimeAdjuster il %3 Delay # a7t Delay
Sl A —MERTESGER B R), R AR
S U R B IR VC B 1k

4 GFEATIERAMERS, T LA E S O R
ARG IR AE R

MR RYETHL

IR NG TimeAdjuster 7284 RGP HEATIER
A, BRI RS R KIER , SRJE XS
A P IO Y AESR L 55 1 P DG

B, FFAR BT X A ATRE R X AR TR
FAAR AL — B PLE 2 0] B R AT AN (R 2
N FERGRE HAR S E LR ) o WREI R S
HES, FFHREPEERR/N (0, UURILREE)
SENTREFF AT 25 REAE R A ]l

#i3% Pro Tools HER AR SHIHANGE ., W25 H
{Pro Tools Z%15m ) .
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56 32 Z: Moogerfooger Lowpass Filter

Moogerfooger Lowpass Filter & FHBCAT (244 B BEAS Y
2 W /4 WPESRIE A . RN, T LASEIA
60 FARHN 70 AEAURE 5 L 77 b & Bl i ey Ho
PAFLEHT | )R 1 AU AR

Moogerfooger Lowpass Filter f%n] 4% =%
DSP. Native fl AudioSuite-

Moogerfooger Lowpass Filter 32 (% R A 28 (0 15
44.1 kHz. 48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz
F1192 kHz.

Moogerfooger Lowpass Filter il JI{ESHE , 2T
R WALNEEC U

Track Prasat ©  Auto

WEW  aveass

Audio 1 a <factary default>
moogerfooger Lowpass

[ coweare  saFE  [DSP

Moogerfooger ki@ 25

W% L4 60 4 MOOG® [l #3119 % W1, Bob
Moog it L 7 & SRR AR . 1F 8 E 8 MOOG
Modular [F]25 & 9 B 34k & 7= &, Moogerfooger
Lowpass Filter #2MFh 28t MOOG #i3: Lowpass
Filter (fili@yE4s ) A1 Envelope Follower ({24
BER ) o

% 32 =: Moogerfooger Lowpass Filter

IR BB A VA B — R A TR, IRy
PO TRUE AR . RN E T8 R BRm, i
W 2 ok B2 i B i B ZE AL, Moogerfooger Lowpass
Filter & —AN4E1E R POHARE DB de o FATZPr LA
S Al >, B PRuER s (—Fh B2 60 AFUHI
70 AEARH LR ) JE Bob Moog T 1968 & 5Eikis
BRI BOFRRAR BT ) 2 AL BT i B A
A AR

Envelope Follower (tLZREES ) HTHRER S & 17
W [ B A 2 o AR RO AT, AR R AR
FEHOE F BRI, AR . £ Moogerfooger
Lowpass Filter "', G145 HR I & 5% Sh I8 i P2 1 # 1k
W UL SZ A SIS, < A DRI AR A H
R, DR RG-S

AU U UmU{\vAU -(I—IHT{; )

BB

BFRESEIER
I
/\ Time
> (B8 )
BEMEERFEFNES
=25
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Moogerfooger RilliS# e
Envelope (84) E

WE Amount (Kuht) HEHHHE G4 IR AL
FERL. OB VR B IRAILINT , RLASAR S X UR AR TOR I
TREHLNGIRE S8 8 s KT, AL AR FT T35 M 1A~
1L Bl A AT o

Smooth/Fast ( 74/ #i& ) Smooth/Fast (ifii% /
Pl ) FESHl A IR A G S SRR, H
M (A sR ) BA KRS LS, I EAENEB
PRI, RN . R (i
EE /NG ) PR TTAREE, 8 I A B 2 R AR 3 Tk
Kt -

RE Mix GRE) BIHEEIRRAGS SRR E ST
Weire BEHIZRAET DISR A EIE BN IE B F R IR S

i
FiH o
ERBAIE

ffiF Cutoff (#ik) A1 Resonance (F:HR) gl fl
2 1 /4 B FE A HIE WA o

Cutoff (#iL) Cutoff (k) HFHTIFRICHIUE
Yoo WPEFBEFIT, SRl IR BT o U B
ewy, AN

A
A8 2k
il o
d
4 1%
2/4 WRFFREBETR R BRI

% 32 =: Moogerfooger Lowpass Filter

Resonance (##k ) fiRE kgL H . K
PR, WP RGE . SR, R AR T 4 45
R BNE, A O ESOCE R, RIS R e,
UE I ARG TR AR AL P B R E . XR IR
Bt 2 A5 3 S i DR S A L B, PR
Moog A&

2- 1% [4- 1] 2-Pole/4-Pole (2 #% /4 #) FFBefAE
SRR A (2 ) SRR (4 6) 2
MR, 4 B BUEARDL . R,

Drive (3E#18% ) Drive (MKEhEF ) FfFi B AR 25 o
o FHAZARE A AT LA R Ul 5% O A R 2% BB 4%

LED #5778
FInhspy =4~ LED #A8tE R i5,
R SIS N, TR IEOE.

Env (84 ) @k b Ema @y, LA r 6
ZRIRER

B Bypass (38) RIMZI6 (D30 ) bk (k
Sl ) BARR A B,

Moogerfooger {RilliEi# iz RS
20 7E Moogerfooger Lowpass Filter i i A
LFO, LI Al « Asid ” 80k, 5 Voce Spin
PATIE A7 7 A A o FH I PR A e 1) 1 B iR
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88 33 &: Moogerfooger 12-Stage Phaser

Moogerfooger 12-Stage Phaser Z5& T 6 5 12 i
R FRAE I 28 LFO. MR I B sl i & 14 9 )
RORIFIR, BEHE00 e LR A SEAR IS B o, B A s
W ER, Rz MOOG Fir.

R A
Wlﬂ EBERES

Moogerfooger 12-Stage Phaser Al Ji#% 45
DSP. Native fl AudioSuite-

Y

#it 2

Moogerfooger 12-Stage Phaser 327 1R # A 1% -
44.1 kHz. 48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz I
F1192 kHz.

Moogerfooger 12-Stage Phaser AIHEHSE . £
ENCR B AVALNLE LN

Track Prasst < Auto

Audlo 1 a <iactory defauit> =W ‘avpass i) A
moogeriooger Phaser | ER compare  saFe [ DSP

1

pEBRE ) ks
KT I 5
AL A 0 TAE 7 =X A5 I B AR A TP B RS AL R

P, A AT S R 3. SERCRIE AR
SR B IATALA © M SRAERIL, ARSI o

RN, ATLAM BRSO R . WiH., 7Efrfs
MOOG il FIEAHERER RN, FIHIZER LFO, wIL
PRI, SCBR SR .

Moogerfooger 12-Stage Phaser #24k 6 5 12 %
MOOG F:ARBAUIR RS . SR, AR FAREE P
S IR IR A i E S

%33 % Moogerfooger 12-Stage Phaser 155



Moogerfooger 12- SBHa{eia

LFO

{iH Amount (%) M Rate (#%) jedlk Lo/Hi
(HI [ 1IE5%) PR 454 LFO.

W& Hid Amount (K ), MINLEEHIVR L AEME R
RT3 B9 T LF BT DA A BAR L 5 Y 52 2 11 1
Ju (R “Kill (OGH]) 38 .

HE Rate (MF) i LFO IRG#HIVHIE, LFO 4T
INFREULE 2R LFO %,

Lo/Hi Lo/Hi JF%k# Rate (#R) #ruk.
FFHH Lo i, Rate (#UR ) FFZE L REIN 0.01 Hz
(BE®E 1 5 31 2.5 Hz (B84 2.5 2 .
JF3h Hi i, Rate (#UR) FFRELEEI 2.5 Hz
(HRbE 2.5 AW 3 250 Hz (BRMH 250 01 .
WL RAERBIAT 3R , WARFTHF Lo/Hi H ORI
FE AT N Rate (%),

Phaser (#8fi8) X

i/ Sweep (H34#) Fil Resonance (JL4R) g
6 G /12 FIFRF IR

Resonance (##k ) Resonance (¥R ) JH%&AH
EHEAR R B, BHE LRI 2, IR AR S A 0 A
B, M,

e

A

1

Y

4R
Mid-Shift iz 2 ik

SHIRBAIE MR
Sweep (#3##) Sweep (H1H) LAY

Wiri. ZHIRES Amount (Hht) dLE AR LAFEHIAR
BLAS I B

% 33 =: Moogerfooger 12-Stage Phaser

h BB AR E

Sweep (134 ) HEPEIIR,

Drive (3E=h3%)
Drive (IRENEY) FH-5 B AE2S

LED %

=4 LED #f EIR .

R Sl , BTk g,
LFO LFO [NAfi5% LFO %,

ZB% Bypass (338 ) Kiherts (E5%E ) sk
(KT ) BRBEREBIEAL 52,

Moogerfooger 12-B#{G3 TS5k

EREs, Faus

RE=plitli A S S G IERE ) B TV
W SansAmp PSA-1 #AIKE, SIRAET LA
TR TR 30 R B0 D AL A AR PR T A 5

5%,

EZEREEN, SHAREN

Moog M- IHAIA A Rate (EE%) JEFAAS, WK
FORAN T kst 21 R E =15, ITHF Rate
(%) FFRZE Hi JHEAGUTR. 2l fubtR g
A IR

ZE—HBRE, FRERR!
Moogerfooger 12-Stage Phaser i 5e 41k
URAkar, Rk, TR A SR A TR 58
DFETE « B MBCEA S, P, WM ERE R
S T LA M BOR .
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56 34 Z: Moogerfooger Ring Modulator

Moogerfooger Ring Modulator 42 il 19 24k
itk BOUESZE [ F7IE0 LFO. 1 2 HUE R n gh gt
S Lo PRIELH BT — PRI M 20E |

Moogerfooger Ring Modulator 7] Hi#% =245 DSP .
Native Ml AudioSuite.

Moogerfooger Ring Modulator 347 RH 4%
44.1 kHz. 48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz
#1192 kHz.

Moogerfooger Ring Modulator 7 HfESHH . £
LV G YA NEE T C O

=W aveass

Audlo 1 a <iactory default>

mogerfogerRingModulatr TS COMPARE  SAFE Dse

Moogerfooger Ring Modulator

S s, Moogerfooger Ring Modulator
LT ER N MOOG Modular [F2645 . %G #5HE
=2t MOOG #il: (WIRG 4 . 4Bk G4
TG & o

MRIIR G d (5 LFO ) A0 v B A st B 10

B H . Moogerfooger Ring Modulator H1#4
LFO R=—FIJuRl . BIE (1E5Z /I ) Ik,

% 34 =: Moogerfooger Ring Modulator

BPARG e —MOGER E LR G dr o ARG AN
BiARG e, N SHIBICEHUE S8 BAREL, %R
ARAALEAT LR A AT IR

P IARIRR P, IF A BTS00
B, AR — AL S —A 500 Hz £33, IF4
ZAE AL E—> 100 Hz 523, W Al & — A4
600 Hz 1E3%#% (500 fm 100) F—4> 400 Hz (500
B 100) 1E5XH .
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Moogerfooger #iziRIZHE

LFO

f#H Amount (%it) #l Rate (%) iefi & Square/
Sine (HIB /[ IE) PILHEREEF R H LFO.

WE Amount (Eaz) I il 40 IR % #5 0% 19
LFO BIEREEE . TEsh it ik & i oRET, AN
B W BB E R, TE =AY\ iR
BE Rate (#i3) i LFO IR H AR, JLFHMN
0.1 Hz (4 10 #%h 1 4EH) 3 25 Hz (B8040 25
AW . LFO TN WA R LFO 3%,
Sine/Square (IE3%/ %A ) Square/Sine (HTE /
1E3%) FGER B SERMIE . BB RIS RBOR,
ik, TESKIE AR R 5

IR at i Frequency (W) Jig#1F1 Low/High
(ARHE /it ) TPl i

SREENESR LT AR T RN, BRI A AL P s
FRft—MEA, ALK A fALE

i 7 Lo (fi41) A&, Frequency (M) HEHITE
FIM 0.5 Hz #| 80 Hz.

™ 7€ High (F450) &+, Frequency (M) jig4ll
JuFEIM 30 Hz | 4 Hz.

BE Mix GRE) BRI AL S 5 P8 I 3 ik
iAo W E R EELIT, (LRENTBIALG ; DU
GRGEY S ES SN MEVEEEI AL TR

Drive (3E=h3%)
Drive (3Rsh#%) - B AR

LED #5 8
=~ LED &t EL s 5t .

B (I, PR,
LFO LFO ¥k &7 LFO #%,

% 34 =: Moogerfooger Ring Modulator

7BB% Bypass (557 ) &higitn (B350 ) sigktn (K
S ) RS RGBSR

Moogerfooger #i:iRHI#ET 515

S, e %M Moogerfooger Ring Modulator
BRI C, MRS . O, 3R AR AT 5
A, b BN LIS AL 2R Bl < i B
WINBNRE P PRI PUE . JLT- 23S MOOG
FE AL SR AR SR
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%6 35 =: Reel Tape Flanger

Reel Tape Flanger /&R MR 19 Reel Tape
EfFH)—#R45r. Reel Tape Flanger i TREIRE
AU TRTBERLCEE X 45 TR 2 14 BT AR S AR B AT 7 A A5

PR < 2 RURIEBRCRIATEEE, Bl & i
LU SR AR I o . WS L M AR B L R
Rt

Reel Tape Flanger 7] Ji#%=U624% DSP.
AudioSuite

Native #1

Reel Tape Flanger 2§ iR A 2 4% 44.1 kHz.
48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz #
192 kHz.

Reel Tape Flanger A HIfESAIE |
P

EZIL VST E RALN

Track Proset Auto
At 0 <tactary detautt> FET  aveass

-+ cowpARE SAFE TSP

Reel Tape @fEss

ZAPK, TR — B B RE R o A SRR E R
SRR IR AR é”"@]%’ijﬁﬂ'ﬂﬁfﬂﬁﬁﬂ‘, i
SR NE AR AR L, TS SRR 5 U IR Hh) 8L
BEUH A HI B o Eﬁ%ﬂﬂﬁﬁ%ﬁﬁ*ﬂ’]’@%ﬂ%f@k AL
SRS N op et 1, TGS S AR L

Reel Tape [iEd i H P G REIREH HLA— MR &

X 2 S I REBE B AT, Horh— S R LA
SEIR, TS — G LA AR IER

% 35%: Reel Tape Flanger

PIBHLES TP — A S, SR S5 A kAT
. M5 AL A AR SE IR A A R AR A
(i LEO) , Fry™H iS4k T S 20555 19 Jel 3

PERROLIA %

SE— G ML b A IR R A B AR R — B HLas 1A
FPSFER I B < % 5 (BN TS E EIR B 4E
B, SERSBERAIEER (30 230 MHECR ) .

Reel Tape BIjiEdsififd ] H 2t T Reel Tape 4
AR 4 o 1 LA B B A Gt T RIAICR -

o HEE: 15ips

- 2. 0.0dB

o KT +9 dB

] BPM Sync (#5245 ) F#E 2k Reel Tape
Flanger fifF19%CR— 5 Pro Tools TR S HTHIHIFA .
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Reel Tape ®ERia4
#37 Reel Tape it 75145

Drive (3E=h3%)

Drive (3KZhas ) FEfedd il s Ak i 247 A kb
LRI, SEd B Rk AR R LAY AR 5okt
T FAOCR B, Drive (3K3h#s) Al7E —12 dB =
+12 dB Z[aEY, BIAMEN 0 dB.

Wit

Output (il ) P I T4 i Ak BT 466 {44 1 45 514
K/Ne Output (Hiil) A7 —12 dB £ +12 dB Z [
FA, BRAMEN 0 dB.

Tape Machine (&##l)

Tape Machine (L) 4 LG B IS fs
B =R LB R — i, M A O S E

US #iflj 3M M79 & it st LI & e

Swiss 07 Studer A800 %5 4 2 2 HLY & i
HFPE,

Lo-Fi B0 ATIRAF IS AP B ORCR, IRSh R
7 AR

Tape Formula (##E%)

Tape Formula (RHFECr ) 15 AT LGB B 1 B A
AR BT AR —A, B A AR

Classic ##-#0 Ampex 456 Hket:, RBHE R
AR o

Hi Output ( Hi #itti ) #i0ii Quantegy GP9 i,
I S L ROR

% 35%: Reel Tape Flanger

Reel Tape EIRESMEHE

k% Drive (3K3h#%) . Output (4t ) . Tape Machine
(R HL) F1 Tape Formula (REHECH ) #2444k, Reel
Tape Bl s AAA DL T 0

EHE

Range (EF) AT ATARER AN, Bk
SEPIN ST ILZ RS . ool « & JER
GRS . Range (V) AI7E —20 ms ¥ +20 ms Z
RIS, A ATIARCR: MURER A S DR .

Flange ([EljiE) 7&«% EH% h.oMB N i Range
ER) B & H TR e, 76 ] AR GER s « % >
RN BLIHBRBOR o

LFO Rate
(LFO %% )

LFO Depth
(LFO ®E)

AN
U Uy

f “Flange (EfE) " Range (5@ ) ®RBZfT ( LRH )

ADT ( AAMIRER ) 7 b iBEIANG Range (L)
BB TR IURE, e AR A % 7
Mo XML IEIR 257 A — R A IR, AR TR
F S A B A — T OSSR, (HSTT DA VR 22 2 LS4
SEA EWrE] ADT BIRCR, sk A IR BRI HIAR
AR SR E . )
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— LFO Rate
(LFO &%)

-

LFO Depth
(LFO ®E)

A “ADT” Range (3tH ) &&= (ERS)

(J 4 LFO Depth (LFO ¥F ) Helbi s,
T AR RLE S Range ({f) Felbkiss)
“ 8 9 ADT 2R

R

Feedback (i) #&04-H F7E RBEME S _n E—~
FEIR . R ETTN 0 F 100% W7, BRINMEHN 0%,
(R [A] T o F e s ER A R s )

Wow/Flutter (IS5 /7 2ig))

Wow/Flutter (M55 / Bzl ) $&04 T TR HLAIS
FEANERS AR, simeHy R A sh i, B, oA
B U Sl PRI S . RN, 7k AR U sV
7, Wow/Flutter (M%7 / 8izh ) af )k 0 21 1% W5,
BRINEH 0.03%.

LFO Rate (LFO ## ) 424 H T35 n] AL IR Ay 224k
R BEEBE, AR s, BEEBIT, A
BB Sitg . LFO Rate (LFO ) il 7k 0.05 Hz
3| 5 Hz Zi#35, BABEN 0.14 Hz.

AT LIS LFO Rate ( LFO #% ) #%4LAF2 Pro Tools

TR 720 « 72 Reel Tape Flanger 5T
R (5 162 50),

% 35%: Reel Tape Flanger

Depth (EE)

LFO Depth (LFO %) &M T8 a] R 1R AR fk
POWREE . R, oA R D S e,
AR, AERYE BB SE % . LFO Depth (LFO
WREE) AT 0 2] 100% T, BRIMER 65%.

=x
RE

Mix GEF ) S TR R R L b 5 A e
BAF SR B E HER A 5 Bt . BN TR & (ELAY I B
TWHN —100% (2NREEERES ) 3] +100% (24
ASFERAGS ), BRIMESH 0 (50% [EERER, 50% Wl
IEIRET )

%
( REEMIEH B LB RSIEH & LR )

Invert ([f%) ZHT Rk A AT AL TR REFHLIG (R
SRR, DU RS BCRE A N, R E e A
HbR. Invert (JS%) ZHAEBIABEN Off (3£).

IESEAREMAE 1 F SRR B R R H & Ui

Q BB E SRS — R A7 AR A
© JfEfY DSP. Native 3 AudioSuite A i—4
T, BSEA A BB

Noise (I§E)
( ReeMiEH B s LB RS 4 LM )

Noise (MEEr) S5O T 7e BAb B B L RLAY
i WG P 19 K. Noise (B AT #E Off (36)
(-INF) #1 —24 dB Z [, BkEN Off (%),

IBHAREME 1 F SRR EE R R & L7

O B AT R, DR
© JAMEEEE DSP. Native 3¢ AudioSuite #i
ARty AL, HBHIPA R IR
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¥ Reel Tape Flanger 5TigiAE

T LUITE Reel Tape Flanger % LFO Rate (LFO
A ) DR TR (LU mEch s ) o

ER% LFO Rate (LFO &% ) Z4migEB5 IR
R

1 7 BPM Sync (HEERIZ) #5, #if On %41,
U/ R R i Sk A, LIRS Y
T AR

_MAEHINE | FommuLs ||

—EEEE

RIEd

BPM Sync (&R ) B

2 ZEET% LFO Rate (LFO #% ) , i Note Value
CHFED) WA SHE (2%, 20, Wy
B ER. PAAERERE =T TSR
BBl s

3 EE IR, EPUTLL R EZ —

o BUSHTHEFTREREH, G S (437) 45
LIS SETE

o FEMLHRER, WRE R () IEDERE.

% 35%: Reel Tape Flanger

Reel Tape EliES SRR

o ZORFIEEROR, % Range (JER) #0458 5
“ [BliE ” {5 A, 4% LFO Depth (LFO W) #2104
P B — R TARF RO (LA AS A i < 4 )

o Z5RE ADT Onff) 2k, 5% Range (FEH)
FERE FE—A “ADT” A, 4% LFO Depth
(LFO W) #mses) — /NI il (AT A8
FERAGET <% ) .

o SRBIFFEGERCR, W LFO Depth (LFO %)
FEAFRCE N 0, JEAE < e~ YR P AEqk (A shizidl )
Range (VW) #0F. Z#HATHOM, W 4E Control
(Windows) 3. Command (Mac) #[a] i % 2% Range
(VL) &4,

o FAFRESRACREINE 24k, WK Wow/Flutter ( 137 /
Bh ) edbm bE, AT AR ER | A KA S

o fERE% /R EIC E P Reel Tape FIEdsS—4T
5 A2 BRI AR SN ) R e SR, DA
ZORF T« ZBRE B,

o TEXKIE [ RIEEC E 1 Reel Tape BIBESHf 44—
NHES 52BN IR BEfE SR, R
TR« Z R M,
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Reel Tape Flanger Tk
12-String (12 3%) P2%KEMN ADT &, s

B,

Flutter Flange ( BRBAEIKE ) 45 % 2 Y Il g i
iR EEhRCR

Flutter (Eizh) /% Wow/Flutter ("7 / iz))
BE, EESEH, M REEE AR IER A Mix (TR )
wE

Manual Flange ( F#)ElfiE) LFO Depth (LFO
W) BOENE . DL i1y st B 34 Range
(JEH) 20T T2l s i

Slow Flange (1&&EI%E ) & Depth (¥JF) #E
5% LFO Rate (LFO #%) 44, @& FEAH

Vocal ADT ( A% ADT ) HF i A [ ig < 583
SR BIRGH RO R, EA A

Vocal Walrus ( ABEBRE ) HTHE3IE A
Rl SR 1) B Sl 346 3 1A

Wobble (## ) = LFO Rate (LFO #% ) i &
FUE ABIER A Mix GRE ) BERZG . FHiE
SEFH T

5H
&

% 35%: Reel Tape Flanger
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36 %: Sci-Fi

Sci-Fi $24ELL FREHA BLAs 2A0H

o I

R TE Sk

o AASSEIE SRORIRAR

o LFO W%yl . B IRRERS | SREEIHAAF S i & JF
PRI

Sci-Fi Byl 1204245 DSP . Native Fl AudioSuite.

Sci-Fi iR SRR 4G 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz A1 192 kHz.

Sci-Fi " HfEERRIE , £ B E e A it
0 Prj:::ﬂryﬂchuhb - :;;: BYPASS

- + B COMPARE SAFE Dsp

RING MOD  FREAK MOD

FREQUENCY
T

LFO ENVFOLLOW  SAMPLEKL HOLD 'TRIGGER & HOLD

0.1 Hertz

0.0 %

Sci-Fi

Sci-Fi & 738 i % I i e B H I fAR & s B4
REFRBIAIERIE IR . AT L SR AN PR 5 i 03
Sci-Fi J2 o & Bas e sl s BAE 2 ik

#36%: Sci-Fi

Sci-Fi 2%

Sci-Fi HRABE

AT 20 Sci-Fi ARG (5 SR A L. K
—2& Sci-Fi #F (HnEiREs ) ol AEIE UE 5 AR
AL, PR A I T S R S B S B
R RIEAFEERIM —12 dB %) 0 dB-

Sci-Fi MRxM
Sci-Fi # IR 2R AL

Ring Mod ( FERHI ) &2 — AL HER, T
S W IR AT SR, T A A B AE S0
KRGO . Sci-Fi ABHRMEMOR . kIR
T Effect Frequency (RURMAR) k. FREHIK
PR 1 2% 1) 4 T e A B AL

Freak Mod (SRZEREHI ) &2 — IR i 5 8,
A LAGE i BRI B AR SR, LA AR SR
RN NIRRT . SR L IR
VA 7 AR 2 R R S 4 R A . Effect
Frequency (HORSIHE) #HiE Freak Mod (Hi%
PAT ) FORATRRIIR .

RES+ #1 RES— K it R o A v n 2105 4455

ZIERIT Effect Frequency (RURIR ) #0F, XH
MY 2B IEIR S — BIFACRE AL () |

IR + e LA & IR LUT T4
AL 28 BASEHDL T @28 1Y 6 J T T RERSCR
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Sci-Fi i “ WRE ”

Effect Amount (ZCR&E ) =l RS ST
R o ARSI 0 3] 100%.

Sci-Fi hi “ B5RmE

Effect Frequency (SCRBIZ ) kI FRE 8t & A& iR
ROV R, A5 R O T AR 253, 4T Ring
Mod (FFIERE) , ZEMARHREEMN 0 Hz F
22.05 kHz. %I+ Freak Mod (S ), S HM
0 Hz %] 22.05 kHz. *IF Resonator+ (iE4R#: +),
WL 344 #) 11.025 kHz. *FF Resonator-
Gl PR -, JREHIM 172 Hz 3 5.5 kHz.

AT DAL S A A, SR

EEAREEFNAN:

1 Start- Hifi (Windows) ¢ Control- ¥ (Mac)
Effect Frequency (ZCRMRR ) Wk s i 4

2 BRI TR RS AT

Sci-Fi hi “ ifXR ” 26

XA~ Mod Type (FAHIZEEE ) HERM 7 I T BT Esk
SR TATIZEAY AR e ro IR 28, R
Rl AL, DASRALRE GRS 268 iR Mod
Amount (JE#lE) BEK 0%, AT GIHA N
MTEHES . Effect Frequency (RCRMIZ ) Ut
RS O T s 1 R

LFO =855 = M e ARG S . =AMk s
TR BT Mod Rate (111%% ) 1 Mod Amount
() 510

Envelope Follower ( S4RBREREE ) 1l i ik 5 5
aBEE IR S IRE R, AsRERAGS. FY
PR, JARIEE . X AT LA T A AR E 4R wah-
wah- RFCR . %+ Envelope Follower (‘245 ERBE &% )
iif, Mod Amount (JiE) HHE N Mod Slewing
CbIbese ) #tk. ] Slewing (BEF%) , wTLLHER
PARME SRR S b, Bk, JRHI AR T
WELE, UNIMATRER L, IR 22

Sample & Hold ( #EFREF ) & 1R £ KL Dh
W B F S IR TRORIA . FEA FILRAT I i 7= £
FEAILTZ G . SR SRR i 43 501 I T Mod Rate
(=) A Mod Amount  (JfilHE ) #4

#36%: Sci-Fi

Trigger & Hold ( fil& BRI ) fi k25 Afassia
TIEUTREAFGRER A S, — AN RR K HIFET: i
A5 5 M5 ET Mod Threshold CH#HIBIME ) el
BRI BIE, WIARSHEATIS . =2 1 22 CR 5
R, HEEIE S0 IR . PRy A
NBENL, B SR MR, XS HL [ I ] w]
AN () B LA A L (o) B 0% R 2 1) e A
TTE,

Sci-Fi i “ HFE ” # “ WRE ” 284

BTSRRI RS 5 AU EEAIIR I8 e A
0% ) 100%. HHIFRALEE T LFO AR TIARIE
A 0.1 Hz 3 20 Hz.

ANR LR i A FORAEAE 265, Mod Rate
(A ) HPES Mod Threshold (JEHIBI(E ) Hk,
FEArEVE I —95 dB ) 0 dB.  LARLAHE 6 fil A 4%
AP D BE R 2 A G R

WA%E$E Envelope Follower (f#%ERRERS ) 1F il
Z#1, Mod Rate (=) #3EH Mod Slewing
I e ) e, HATIRVERIN 0% #1 100%.

Sci-Fi i “ ikl 7 BER

Output Meter (%iiili#) 8- CALBUE S 1% g
FERZFIE R G S W, AEREARTY. 1R
ZARWE, (55BN Sci-Fi Z AT BEE A A TIH I
BN KR BR AR S, R H
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88 37 &: Voce it

Voce fiffie—xHEBUY I HIZCRHA{: Voce Chorus
Vibrato #il Voce Spin.

Voce 4 mT kg {245 DSP. Native il AudioSuite-

Voce il SRR 44.1 kHz. 48 kHz. 88.2 kHz.
96 kHz. 176.4 kHz # 192 kHz.

Voce fiff ScffisiE, HHEE - st (TR Voce
Spin) . ZEHFENSLAFHEEAR

Voce Chorus/Vibrato

Voce Chorus/Vibrato THQI#E#7E B-3 KEEH k50
MM A . AE— e A =G IR E R =4
WiHEEE! ReWESEEEE TN T 24, A8
{EAEH

BYPASS

DsP

Voce Chorus/Vibrato

TEREE KSR, 450 < 9> (Fae R IR HHFSIRR £
AME) TEME T DRSS, SEREIEAHR © 2900
HCHE R AR AR 7,

TERAS B3 WEENHS, TERER: & i i & sl R m A — 1

FEIRNEFF UM E . ARSI B3 M
RBAGATHEF, BT [l E A B F LA

%37 %: Voce

BRI Z S %, (H2%4 B-3 Chorus/Vibrato i fi
B AR RRR ST AR AR 36 o BUAE AT AEATAT 2R
LA X RS ROR

Voce Chorus/Vibrato 2%

B R G AR B A VR A BEEL R e . VT R
RAHIEE, V2 SRES B, V3 SRR
Wi FE, W CL 2 C3 anaig.

i Option (Mac) 5 Alt (Windows) i[RI E 5k e
F LA e, SR TR R E B .

Voce Chorus/Vibrato 2R 5415

WEFZMBLE SR “C3”, [P EL R R LIRFIHE
AHBCE . TRATHHLE R a4 -

B¥E

REWTEAANEBE R, AR EIETE
PR ARSI R BRE (] RE S IEAE H U A
M), T EERRER T5 5 I RS I HRCR o

B RATIE BRSSP #RR “Vibrato” (&
), EREEMAREEEE . FEEE IR
fil; AEEMERHER, FREBEMILZ T ER TS
Bk, FEERJLZIa N 50 FAE MRS BA
HIEMAZEEIE (A MEEAAS ) Wi
RHEWM (BHEENL S EIR) | N Voce
Chorus/Vibrato. #J7 i/ SansAmp™ PSA-1 or
Eleven nl4EiE %5 ¥
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Voce Spin

Voce Spin $#2HL)" S2WGH A HERE 17 74 4 i1 o B A 1 o
15 AP RE R E BA LUR OIRE: myGHR, B
BEX . AR AL E, BMEE “Memphis” &
TSR IR

Presat ©  Auto

< <factory default> FEY  Bveass
FUFNFE COMPARE  SAFE  Mative

CHORALE + OFF TREMOLO

Voce spm
x

Voce Spin

Don Leslie £ 1937 F 2 T ez mds . AT
PFEEL. NS 40 FLIYE SRR I3 R AR AL T 4y
B,

8T 800 Hz WIMARFLH] 157 REHA G, MmT
800 Hz MWL [ 45/ 7 BBk .

15" R 25

HEFE
BRI 88 B

R AR 55 ] WA R [T R BIHLA b, 7 de e BT
TR M) SRR

XET RS , A PSS/ S Wk BT
B4 4 90 K 3035 B 7P

bR b R — AR M — A R A B
TERL

%37 %: Voce

IR, HRETE . RRIECR . W Sk kg b
N R AN 1S N RIURY N S w4 A= L N A LR 13
J5 1l ik, AT INACR o K2 RUHe 17 7 e M2
ik, ATERAHEE (<G08 7)) TR (< BIE ) ek

Voce Spin &%

MoK, A RIRREZE Sl R R e, (R
{ER 2 W KO E . BERG4RME 15 Fhml it feny g
SEE R, TTBRE R A ATE IO s T T R A e
PeBHATUE I8 Chorale (578 ) . Tremolo ( By )
 Off (KH]), feit MBI, Mgkt
SSRGS T AT AE A WE R ] b4k
(F 9 iliBH “Voce Spin I ” (4 168 70

0T L% Alt (Windows) 5% Option (Mac) [AlES ity
AR Sty LA A5 TR R B0 5 0 ) 0 4 7 DI

EHEmE

122 W5 122 s, ik,

122 (/g% /st (Bbilest ) .

122 (Xig%) Kise (Eemies) .

122 ( BHSLMARFE ) i, BUE T A2 SR
122 (57E ) P, DERIGHSE — 2 7K.
21H #%5 21H 44k

SRS P, OOCH] .

Memphis Tt ke, Z5aXCH],
Steppenwolf (T s s s, 225X,

Rover ( MIBEEBMRIE ) o flbjiehs 4 5, It
e

Rover ( MSEBIRE ) i bhhemtgs, sk,
Rover ( MAREEITRE ) i hhfedmtgs, v,
R e, 2 RoERIH .

Watery &t todfiefe, Z7x0eH .
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128 FEE 3 1T

B8 1 HER:

BE Yo,

KH JoiEls , (A s XA R (S 54 RE %
B ER A TR AR ) .

Voce Spin i

4K Voce Spin 4% L7 Chorale/Off/ Tremolo
(M8 [ OGH /B ) #d, Hd e LU T #d

. HABH

o HEIFX

o HEFT

o LEMIEEH

o LIRS

o LERNEHAE

o LERE NS

o TR

o TR

o THEBImE AR

o FERMUEHE

o TEREFNMEE

FTLATET O [ shs bl ik, flini A (N -24 dB
3 +24 dB) . WEFEFVA (LT A EMARE)
82 1T B R A i ) (ARD R 2Af ) | B
VARG 7 45 I DRI ST e T ST A4 R 2 5 KUY
RS

nliliid Pro Tools 4t A SIALTN / s MR B2 i A i
btz A oo

5] Voce Spin 2

ViR REELH Voce Spin #4

A3 4 Pro Tools 4354t B S ACEETE 45 LI
fTf Voce Spin %14,

%37 %=: Voce ##

MRE LR HE4 Voce Spin &4

1 Hdi Plug-In (i) % H Ay Plug-In Automation
(#fF A3k ) #&4, 19 Plug-In Automation
(HRfFESME) &

2 fefEfiErrsIeh, RO Add (N0 )
(HURXGESIFR P PTG EN ) o PRI S
Febazst

3 il OK (<) % Plug-In Automation (#fif4
Hahft) B,
4 7 Edit (%) B, ST Rz —.

o g Track View CHUERLE ) M2 FEERI Voce
Spin TR AUE A A sh ks it

o WIRBUEM Automation ( AZhfk) 17, Hdi
Automation Type ( HEIEAER) BPEEIFLLEEN]
M Voce Spin T35 Y B sh b4z,

5 GuiRJn R RS A 3k,
MEFIFREHR Voce Spin #4

PR S, SRR AT ITA Voce Spin #04
WA ZORE R B N AR S o s F B, AR B
R A1k,

MEERIREAEHEM Voce #244:

1 el A X4 Voce Spin . 2RBAI N
WG AR . HETRIITC

2 JEEAAR AT
3 fHE—TT /T U R A
Q LHBMEIRENA, WAZEE R A, A

AT E, W20 (Pro Tools 2%
7/ )

Voce Spin BR5#5
“ BEfEAN—TERR " RE

TR BT IR T R I A — DT 7 7 A8 TR s 1]
N e o e AR B 4 7R B 5 A e XU R

S HE AR TR & BRI B A5 5 . (HEAEIE
FERH AL BRI B A 5 |
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B R S WA R e 4 7 A R AR, R
eI BB AT e e . S BN 2 iR, IBRAE
T BEEIR , I / T IR B2 s B AN A 7
WOk

FE%i#t Moogerfooger Lowpass Filter

Ui HRE RS HO PR IR IR T SCRAE A 383 Moogerfooger
Lowpass Filter # LFO.

KL

LAy XVbik S KAl 0 N ) i Ak o DA
ARG RN R L, OB R (5 S AR,
TR 7 i i) Jo) FRURE PS5 i 68 2 BOR 2 2L
HENZHERAFED, SansAmp PSA-1 4 rl hALHS:
122 FASS 147 BEfedmrm d iR bk 1

RB=SHE

[FIAE, 495 R RNy SR s, % e e
Voce Chorus/Vibrato, FRZE B-3 RENIES
i

John Lennon AEME

RS AL+ TAEELDP, Leslie 4%
MUARBBAR T, 22 58 KU R B e e s 1 1 B 7,
T John Lennon HHARELHo & F I, 2 HE:, 2w
KT HE 2] 1) 78 BRAKEE 1 U s 7 N 32 A e 45 1k
137 ik N7 SERER R 4, Dol H A i
1

e

T AR S S ) AR S 1] 75 Al R s i, X s B
AR, S R A IR A ERS LK NI
N BEFESR JG I A B A A%

REWEE

2L Leslie WATA &4, WAF TSR B3 W3E

S A PR SR WO . RV B AR
5, DEE B3 AR iaiitE k.

%37 %=: Voce ##
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55 38 &: Eleven

Eleven Jj&—& by & #ddifh, ol % =\4% DSP.
Native fl AudioSuite. Eleven Jb##{EF & 7 n)
Ty A RS RIS e Bl A

Eleven Free M4 fiifi Pro Tools RGN Rk
Eleven WiAs, {H4FEDIRE B B4/, Eleven Free 132
i Native Fil AudioSuite #&=X.

Eleven Free Effi51%

o WiF Avid FE YR

o BRI RS

o PR AR A T LA T IRE

» Noise Gate (M TR ) #& il i N OZ 1

o WECM (R ) FEAEHFE ) E IR A e S

o CHFEAIEA AR MIDI #H%.  MIDI
Learn HHHI G2 (T (IHFSE B2 (CC) MIDI

o FERRAEZAULE 44.1 kHz. 48 kHz. 88.2 kHz i
96 kHz

o WHFHRIESN ZHNFIERME, BEE 8 FiE (7.1)
iFae
@ Eleven T AL Avid #9 Eleven Rack 5 flbik#is /
TOEBHED . AR, W20 ( Eleven Rack
i JREA D

Eleven {4l
o Z LY F A S H AL E IR Y T AR S A sh A
] iy

o BT IR AR R R R R LS AR LS (HEERIE)
o 2B RV TS A A vE XA

o R EEARIE AT LIRS ISR R LT
B e 2

o YT AVRIEAA T LI HEA T 0N 5
o PP A St

% 38%: Eleven

Noise Gate (BE TR ) 6 IrA A B

WS (k) FEREFHRE ) & PR A e S
TRAMIAER IR MaE MIDI ##il4%. MIDI
Learn #2BtHUR AT REA5 #1128 (CC) MIDI #t4%

SCRFRIRIERALST 44.1 kHz . 48 kHz. 88.2 kHz Fi
96 kHz

S TR YR E, RS 8 S (7.1)
et
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Eleven AR EHIRESS)
<AL Eleven LURMGA RS TIES: . BERUH 3.

Eleven MiESER
Eleven PIRTE SIS OR A A BB T, A48 AN, @i IR I0E M5 S W, SCUH M- fEnf B by .
o QISR TS G W EIE TAE, 520 “ iS4 H Eleven MTSEREIAEIE > (56 175 7).

o ARSI E S TR, ML LIRS BRRAE, SRR A RO M ARSE AR Z L8, JfA
B TEfRICE Eleven. HORas ML Bl E ik Bl AEAOR o

P s Pro Tools Eleven

a «<factory default>
[ compare

@wmA LED

(MZAE
EHEE)

2 ~ & B0 eE 80 -
—> (@iii|©3i[i:i]iil |i|é?5 35.) —»

BABE
© s
gl PN EES
Pro Tools 83

HARHRA Eleven RUERHHHEA

%38 % Eleven 172



ERSHEARERRN

R BCE AR AR S SR B, DR D) T R
Rk h B R P R AR L TS . SRR
Fo B ARRICE . ARTEHE S, SR RGRH
(BB ) -

BB EthiEZE Pro Tools BT MRS

1 SRS, P EZ —
o WURFEAREOA DI A (W Mbox Pro) , it
S35 b AT Y DI S A

o WASTRALA N ESA, R A A S
LTINS

Q QAT P B 5 b 1 s L o A e 2R B
COHUES, AR RS A IR A, TR
J& DI A

2 WA O IERE A . #lan, £ Mbox Pro I,
BT Af ARTIRAR DI A 1 38 2.

Mbox Pro DI %A 1 0 2

A\ Mbox Pro JFHifiz 1/47 i MUY,
AR A

% 38%: Eleven

#BE5#hiERZE Pro Tools HD #4::

1 BERTEHOCE (1 Avid PRE®) st %
#%) Pro Tools HD ##i#ZH (W1 HDI/O). (FEE
HD OMNI &4 p B Ri EROR#S)

2 MUEBCET R, A AT AT EBOR S8 i A TR
BRI BB E .,

Q Q2R P T O 57 A 1 55 BEL A A e 45 A 1R

RBLPLE S, BB /A 1 AN IR
SE B B s L AAE IR I

I, QnARAE AT LK 35 A BT AT TR 2R / 4R A 1
AR Avid PRE, SRR HIRBLE MEA

HD &40
#wA Avid PRE #9351t 192 1/0
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REWEEE

AR, WEPUTLU N BRI B 2 35 0 i & 7 i
AfER#F (FE) BLE Pro Tools i, XiZEHE
Eleven 25455 —9 .

EfE&EMT Pro Tools EFEHMEHEITMAN

B

1 7E Pro Tools ', %+ Setup > Playback Engine
(s > B 1% ) , S8 Hardware Buffer (T4
ZEupIxX ) BEA RN, LIS T EIR

2 TS L, SRR e R A SO O R R
A 10 (BKME) -

3 s T (B SRR ) MR, R
AR R AR R A o

4 KA O R ARG 2 R E R LS AR B A
LED FRyER(ES (AAHEERRA ) -

Mbox Pro L&A 1 ¥
HEZFH I HD B ITImA B :

1 FEdifb L, wbPf e 45 el B D e P i
G P AR AR

2 FFSERM T (BUNSE R ) MR, d
FARRELE R ASR R o

3 JABHETE RO AN LS, HEIFERIEE DA
PR EERAES (EABEMA) .

% 38%: Eleven

&= Pro Tools &4l

IR, KR EE T AR UER RS A&
B o

ERBEHRETNERT (L£EBES):

1 %% Tracks > New (HUiE > #Hd ), RE0IE—
BRI AR

2 7 Mix (GIR&) @0, HliPulf Akt
FE A

3 Rl BUEIHA LRI LS Eleven.

INSERTS AE

Leard _ Eleven

ERETN

:|> LS

—4 Pro Tools ARSI

4 SEFEHENEE, s SR TrackInput HUr 4
({i& M Pro Tools HD %4 ) .

elec guitar
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i®E Eleven

i Eleven %A LED #E47 e 3 4 I 48 0F 58 il
ABHEAL B,

3t Eleven GH#BERMNGES :
1 #d; Eleven WA G AE I, B ILEIA

W,

Preset

<factory default>
TIEE compare

Eleven Frea

MIDI Node: Eleven Frea 1

Preset Auto
pra—— =]
Eleven Free E compare  [BRFE

MIDI Node: Eleven Frea 1

Eleven ty%A LED (&) #05E& LED (JK35)

2 JRERIIEHE BN EIFE Eleven AIA
LED & i PN E . fiA LED BRske,
B OB G SR R A Y LR

g€ (XHE-8) Hrfisfie, Hilk,

B/E (-8 £ —4) fnihii (MpLEBESR)
AR AL

BE (-4 £ 0) #Hafmiib R RER T, X
LEEERE

4 (0 FER) FroHimrimA. BlimA
LED i5BRIH BSR4

3 BB AEFBEARE 0 (12:00 78 ), &E
FER BRI, R A A A2,
H3 Eleven Wi A LED Bn s (Ao,

% 38%: Eleven

4 KWE, EHFZEA/ ST ARSI E
PR b, IEW RO, ARHL R 6
A LED. RERMGEATERIENE, WMER
POZEET.

5 JH% Eleven M 343 XSk iy % AEEH , 42 sk bARIG
P E S

A\ 6 S T O B AR X R 2 R
Eleven Ui A F, B T % ER T HI
BOR B TR, SR “HA” (8 17950) .

ESGEM Eleven ISR HMNME

Q0 R 95 S R L AN SR O 22 A AR A D i
Eleven #ifFtxt iy, wILAM#EH Eleven MIfASE 1, J#%k
I RO AR5 B A G155 B

FrHZR RS, HERIITEACR. OMA LED it
BEASTAFE 5 S P IR THASENE, BT EsEm A
A LED &AL,

AR, W50 Il Eleven i
HilryuE > (%5 188 1),

FfER Eleven HREFR

EFREM Eleven BHEF:

1 HHIRE SH AR TR B E TR AR 5o

2 iliddfFRY Librarian (BEEAERL) SERIFEBEL )

BB, SRIEHEHGEH . AELEI ] HEATATSE — FI
Bl LT 23 Eleven BRI A

Track

Audio 1
Eleven Frea

R coMPARE

MIDI Mode: Eleven Frea 1

HREERS () IREXS (4)

3 AT SR R AT O A 4 (IS0 < 15D
RS SER” (58 182 11) ).

4 £ % Eleven B EZRFAYERANE B LU RS FRE Y
AVNERE , iES M Eleven” (55 176 7).
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() #H Settings (i) s, g0 fsn fEA Eleven

TIPS, SORAFIE, AR “Eleven s 5o nmm Bloven 19 B4 R (, JU50
B (HBE) (5 178 50) . Drih, TR S T R B R T B £
FE45r# F Elevens

EHE EEN Eleven

T LIZE Pro Tools &40, HBfA . FEToURGE
HiiE 4 A Elevens

E¥ Eleven fA#LE:

» PAEHEE 1A Insert (3RA ) EFEARIFESE Eleven
= Eleven LE,

sl

Eleven ] LI S ps sl 2 OB R F G . 5 22
TOLWHEE RN, L EAF A

RixE

Eleven ZH#IM-RAERMIE 96 kHz. 88.2 kHz.
48 kHz #1 44.1 kHz.

SR

Pro Tools #fifF%% Category (28] ) 2 Manufacturer
(JB) %k, Eleven #MELIF AT :

#57 Harmonic ( #7)
I ® Avid

%38 % Eleven 176



iRE Eleven SRR

AT @ R . Pro Tools #il#Ra MIDI 1%
P

N RRTREERY Y, « R I« ER ML I

AT LA Amp Type (BOR#RZEZE ) . Cab Type
(HHEZA) 5k Mic Type (FmRAA) &#K, LUE
TEXS R BER S L PRI

WA, SRR LS ¢ b4 /) T4 7 Sk B AR
Amp (JEKAS) . Cabinet ( #4 ) #1 Mic (Z3EX) .

A—MEk (TEs ) AT —ETk

(&%) (Amp £HEEFR)

5 ATLAE MIDI e Amp CHORH ) . Cab (5)
TR Mic () KRR, WK ¢ RAL
MIDI. MIDI Learn F Eleven” (% 177 51) .

SATNEISIT R0

Eleven S LIFiE H 2 M6 M4 sE 85401
Pro Tools 41 (Mix (IR ) . Edit( 4 ) 3¢ Mix/Edit
CIRH / gni8) 2k, AXIEEE, S5 Pro Tools
S .

EREMt

LA S48 Eleven W24, 805 M A SLnT,
BFEMFER LED 2.

A A A SEETEA R R, 11520 (Pro Tools
ZHIRH ) o

% 38%: Eleven

ESfERIEHEM Eleven

Eleven A DA B #5834 Pro Tools MYFE il #8 K
¥tilo Eleven SH AR — R B, - H ol LAl FHIEAE
i A s i 2 AT FHAY Tnsert (R ) 23X E47 430 |
. sE A E B

XTFFEADEAFHETN

PEAFRIXHA B —LEiORA: (30 Tweed Lux ) # 8oR
PR E TORAR B S SR AN T B il s . BREmT L
PR X LA TR RS BT, R B A b R i
LYV oy IE TSk S N & N R SE A ST 1pd
KAARIERAEN, EESOZA R, o
RYMGFVELIEZ (AR ) 2058 55— IO SR
T B TR A AR AT LS B A A 1 R Y B R

W,

fiSfEA MIDI. MIDI Learn #1 Eleven

Eleven 3Z#F MIDI Control Change (CC) (#E{F5#)

HA, BREEESX ., R . SRR ST
WAL EA CC TIRE MIDI & HEA T sl
BofLHE MIDI #hl i IR AR L 003® (MIDI
BAT).

MIDI Learn J5 & @4 i 4 7 4 P e 55 2 MIDI
B AR . JPOC, HET . BeHE R CC MfihA 4
WA LU T3 /- BL B4 € MIDI CC 1{H.

& X MIDI #4443 BL () Pro Tools TR~ AF IR
MIDI #443fic. HF Eleven WM& (FiE) A
W& 53 5l MIDI Learn 43+t

EASHS MIDI 25125

1 #ERIME MIDI &4 CEES R HC i MIDI
TAEEBE (Windows) Bi& 4 MIDI #2# (Mac)
itk

2 flg—4 MIDI %t

' MIDI #uishi A LHEOR B 4 MIDI 84 1
LTINS

# MIDI #hidif i %%~ Eleven.
FHHtpd: Eleven "PRE—F1F,
PATUUFHEZ —:

Hi Learn (%%2]) , RJE#zh MIDI #&#il# -
YetE. Pro Tools K filif5 Ay 4T 75 s 1 i 59 112 476 14

o a A~ W
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o URTARAE R d AR &R MIDI CC i, W
Assign (4MAC) SEHIEATIESRE

CCO“
= CCT Mod Wheel
ass (@ on i

Fig# & MIDI Learn

F 1 Mac I, AT AERAE Control RN Hiti
" Eleven 2%k, LME /R MIDI Learn 341, H:7,
JEMH Control SEBHCA  HUE  SM Bl

=& MIDI 46
n RIS Forget (I=id) .

% 38%: Eleven

Eleven &E (Hiig)
M Plug-In Librarian (FfF5EIRAE3E ) 3B P el .
hnE R

» i Librarian (FIREEE ) SEEPIFERATHIRY Settings
(BEE) .

RBEEEXS
| WEXE

Eleven & & X HiE G4

ATLMSEH] Settings (BEE ) SRALAE, S &L K

BRI

EREMZEEREA Eleven Wi

= i Settings (8 ) 3K, SRFLSE Save Settings
(PRAFEE ) o fndd Pilik . e 8t i i Save
(R17) o

T L ISR Librarian CRURE ) SRR +/—
FHR B B E 1) Eleven &30 (i) .

AL SCHF R EAI B, 725 ( Pro Tools
SHHEM) .
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EEREX

Master ( F45) XA/ VO (HA /i) g
EIIREESE, Amp Type (HOREZEA) %40 Cab
Type (HFAA) L.

FIIFHORAR Y, A AL . SR s A el
FES X,

TEX

A LED

WA LED RILL REkE, B0, O Gt
RS IR SR Bt K #i A LED {7 F Master
(E#H) XE Input A ) 4> XAYRTE. ZEVEANT 1
Eleven {5 55 NBYHIA LED, 152 # “Eleven 155
VLA (55 194 10)

B\A

Input (HIA ) BEHH N & AR B iRt A B /
Pem . WANRE -18 dB = +18 dB.

A Pt R ATy 5, A B B O SR
BB AR B S S e I A o AL P R 0
T 208 Eleven Ab3H A Tl st i i HUE T

fliH Settings (B8 ) 30 (W) RAEFKE Input
(KA ) BEHLAYICE .

Y EBEAN T A 7 FePE, %20 “Eleven f
BB (194 50).

i B E AL PR RO A, X T AR AN £
S LR AR PR A E P A A2 . Output ()
BIERE —60 dB ~ +18 dB.

@ FiH% Eleven W%l s, i g, A%
DO SRR, ROR S R,

% 38%: Eleven

HXHxn

Amp Type ERORASZERL) T ER2 R HOCAR L 5
(ES M« R &R (55 180 71) ).

kR S PR A A S (2
“Eleven H1) “ HHIZH ™ (55 182 T1) ).

iR
I 75 [ PR BME

Noise Gate Threshold (M1 1FRBIE ) #5415 B
PTRRAT OGP (. 7R B B T, MR IR
NEEH. BERELE, RAETE ST TR
JraE A . TTRREEN Off (OCH]) (-90 dB) =
-20 dB-

58 75 [ PR AR

Noise Gate Release (M= TRRBEAL ) 0 5 EM1]
PR AR5 4T B B ) 4 8 Al o i & . 9 4% Release
(B ) DA SRYRMES AR E CRARY, Ll
SO, WARIKE, DR AN ) |
BRGERM 10 ms £ 3000 ms.

F Ak TRV, W0 o W
TR G 179 90 . AT IRRDTRR
BH] G R IRIERGE, 5
“Eleven i BB ™ (45 1940,
R RS

AT L#E ] Noise Gate (M 18R ) RS ZNE
SR RS, B B RUR
EFAREIIRERFAEEMRBR RS

1 IR < EHGFMIFRCERRA > (55 173 30) /96t
W IR AL

2 XPTREAR, s, EARME O
et R L) o ROZIUTEI S FEERRAMEE o

3 EHERMHITRERCR, HERE Release (FEiL)
= (12 msh) i,
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4 ﬂE?’T‘}{%Iﬁﬁﬁ{#%ﬁ”mﬁd@fﬁﬁ'}ﬁﬁglﬁﬁ7 [)/ME u*“;!
IS8 4 K 1 (R BRS04 Tl e EL
). ATRVTERDTEEAL IR gy amp Type (icisen ) issoritisseicts,

5 1218 Threshold (HIfE) 4, EBIITIRMX
FTIF, AR ) BT (B fE ) o

6 FEURIE BT R B (A AR, AU B LA R
1 (4% Command (Mac) 2 Ctrl (Win), [

A RS T4r 2 — dB BRI ) . B E St
Herkis. +
7 WURETEYE 3 EIIT Release (B i, A Amp Type (HMASR ) pirsimmiAs

TR FLR (A B R B (ORI EE ) A REARZE Eleven i Amp Type (HOCHAH ) fi:

* ’59 Tweed Lux *

* ’59 Tweed Bass *

* ’64 Black Panel Lux Vibrato *
» ’64 Black Panel Lux Normal *
* ’66 AC Hi Boost *

* ’67 Black Panel Duo *

* ’69 Plexiglas — 100W *

» ’82 Lead 800 — 100W *

* ’85M-2 Lead *

* ’89 SL-100 Drive *

* ’89 SL-100 Crunch *

* ’89 SL-100 Clean *

* ’92 Treadplate Modern *

* ’92 Treadplate Vintage *

* DC Modern Overdrive

* DC Vintage Crunch

* Eleven MISEHMRAA R XSRS

Q Eleven 57 MEHUA RO SIS R IOCHE, 111k
A A B B AR B Bl S R
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Eleven SR

4> Eleven BRI F I —20 5 HAEIIAY PR e 268l (i EL7ERESE R 00 T /2 Se AR ) Bdaft . DUR ok

BORAE R

digidesicgmn /

il (MK ) e
BINMA B LB D RSB

FEHAER

Amp Bypass (HUR#S5E ) o6 (BHRRLT) FEk
XS E BRI, TR S B A R BRI
EOAITH . BN Bypass (5758 ) iF, HESH@E O
PRI oK F R TR

Bright (M5 ) JFCEH AL SR AN, I H.
YRR B, FERSEHOR R B S b, R R
BN, HCREVIE,

Gain 1 (25 1) HTHEBORS AU AE 5 BEABURYE .
Gain 1 ({45 1) R, FEEREHL ER5E, ShEm
BE SR, BCERI, BORAR AR, AR
Wid#. Gain 1 (H4EE 1) SAROCH S IR 4AH
A, FFHIARE BT RA S HIEHOR L8 241
B RN, BRIABCER 5.00 Gain 1 (355 1) JEREIN
0 %I 10.

Q BT Eleven ¥ 5 R ACK BB 562, 02
T BRI T S0

% 38%: Eleven

it 2

Gain 2 (Mi4E 2) 25 —S5H0 E BUE R B Bo # 4L
AR BT — R B9 2R A Gain (M35 ) Be4H.
Gain 2 (355 2) (FERSEROES EXFRy « B )
S 2B AR A BA O IR BRIA

fE0 5.0 Gain 2 (M55 2) JEEM 0 %) 10,

FBXsE BBX Tweed Lux. AC Hi Boost 1 Plexiglass

[ Gain 2 (3415 2) 5 Gain 1 (348 1) #=AIFEE
(“BkZ ). M-2 Lead FEHE, TIREHES M Gain 1
(H4: 1) A, REHHEA Gain2 (355 2).

Tone (&)

il Tone (&) #fF, TLIABIWERCR S A &8s & |
HE AR o A B A RO B R R I
2R WAT RN, 2% 7 R — 263 BRI Y 4%
TEIRI A ELAR T o T A4 1 (i o 81 S8 T A A LA T
B

ma
Bass (f&# ) FEAFHI T 00 HOR & 5 0 PR sm ) B

AR VFTERLE RS S R N5 Treble (&53) #FHEE
B, BOABEIE 5.0 Bass (&#F ) JEHy 0 2 10,
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hE

Middle (& ) F0EH T3 58 8 1 7 AR A v i
BOBRIE . fEBIRE RS, Middle (P ) #E4F
HOREANAE B, AT LU S (R B B Ak 7R M5
BORARIEE . BUABLERE 5.0 Middle (%) JEH
H0-10.

=
=]

o}

ZRORKAER S, Treble (@) A& =AE e
s R, HiZEFE Bass (fK#F) M
Middle (H¥#) EFIRARCR AR . Treble (#)5)
BEE ABEEN, B TS s F, B >
Bass (fik& ) 1 Middle (H#&) &AM, Treble
(H 05 ) BB NEARMERT, Bass (&%) #1 Middle
(R ) ORI, ORES SRR . BRI EE 5.0,
Treble (#5) {EFEN 0 %) 10.

RZE

Presence ( ELSC% ) B(Hiim/b, it st
Presence ( ESCEE ) W HFRASRAR S 00E OB
B, 2ahsr T HAE A )RR, BAk
HE 3.0, Presence (EIJE) JEFN 0 # 10,

Eiz

Master ( 45 0 T35 8 w1 S BORE 9% &,
FEF AN SRR BB 2 e AR ] o Aebmof 35 B i
R, Master ( F45) FHMA, M AERNIIRET
BRAMR . BIANLER 5.0, Master ( £§5) A
0% 10

Q AL A REIN Master ( 4% ) & HIEHAEL5E
T EMERMORRE. (IR, fEH Output (i)

JEdl (78 Master ( 45 ) 40X SRR
XTERAKEM T Master ( E#) H&,

Tremolo ( FEEi# ) Sl M ARSI, HERT e
Kk R IR TR LU R R . Tremolo ( &y
NI GRNIE D O

ERE#ERE Speed (G#E ) %4 TIZE Tremolo (Hh&:
B ) BRI LR, B LED RESi 3 LRk,
BRIABEZ 5.0,

Q Eleven A3¢H Tempo Sync (R ) .

% 38%: Eleven

ERERE Depth (W) HIT#f Tremolo (FHtEH )
BCRIEC R, ZAE RS R 0.0, A TOCH] . ALl
K54 Tremolo Depth (BEEREE ) FEIFFRARE

Eleven mhig « SHEE »

Cab Type (FHAIZEM ) 335 B Gkt 5 2 Ok
e RO TR . A A0 O L B AE MO
B R R

Master (=42 ) X8 Cabinet Type ( HHXE ) wtFas
A JHRY E R AV A

» 1x12 Black Panel Lux *

e 1x12 Tweed Lux *

* 2x12 AC Blue *

» 2x12 Black Panel Duo *

* 4x10 Tweed Bass *

» 4x12 Classic 30

* 4x12 Green 25W

* Eleven M58 A BR X SRS

MR R RO BCR R BRI E A . B, “1x12” 3R
HRERCA — 12 ST H A

CF Eleven =gttt A i
YK B A B O BB .

Q i Avid BsE (www.avid.com), T#HT
" BIE Eleven &4,

EERARSEH

FIH Eleven, W LMEIEGRTEC (AN4LA RO S
FEBAERE ) FARE G e 7 s AR S A

Eleven FHELI A AR A BE 2 < & oK AR . dAHek
IO AR R R R — AN SRR, XERE
—AH BB —AE RS A A BORAR AR 75 5 A 2R
Tweed Lux 1 AC Hi Boost &4 &R ~7R ],

HAb oS FRECR A ME (EW) |, LT
PR ARBTT. WA [ FARTE I E MO bR
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ERGAEMZRIER

AL AR d 2] & Eleven (i) % &
SO (TS o BCE SOOI TR (BSE
Amp (R4 ) F1 Cabinet Type (&#ZER) ).
HFHABABHMEINAE:

= M Eleven ¥ Settings ('8 ) 35, B
3tk

AFRGEIRMERE AR LB NTHLR

ATLME Amp Type (CR#%25%1 ) #l Cabinet Type
(EFEER) et A oA A A .

MRERASHAFMEHE (KREE):

o FIFESE Amp Type (JlCK#34%) #1 Cabinet
Type (FFHZERY) SRR QIHEH T

CF 101 Settings (i) SRHMRAEHHGHAIFHL
C HCHEE X (W2 “Bleven B (Hiig) ”
(4 178 50) ).

% 38%: Eleven
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Eleven S#i2¢

frf &Rt Bypass (fik# ) . Speaker Breakup ( H#48%544% ) . Mic Type (il FI2EE!) Fl Position (i # ) &4

SPEAKER o ..
sreakup |

FREE BERAR

Cabinet (&%) /- IX 1Y Bypass (2518 ) JFCT5 il
TESHAE A e AL, 4bF Bypass (5538 ) A7 &1,
ARAE S R UL S A SR b X, 42T On (FT7F)
BLEIS, NIRRT RS

FERXH
( 58k, 1% Pro Tools|HDX Only)

1] Speaker Breakup ( HA§F:+H ) ik, 1LIYA
PRSP R LR . 390 Speaker Breakup (475
WRH ) BWE, WINGSE THIBFEHR AL S ik A
PR E (G SRS o R 1310,

TEFLERR T, A aE o — iR, 7eix 2
b CGEHTE 1 kHz f1 4 kHz 206 ), $EE5 KRS,
LR, YA IR 4 B B e s i 1) SN 2 B 37 75 I
WA, BEOECA TR ELRE TR, SRAR
B HA S5 %o B A ™ AR

Q JA I, Speaker Breakup (#75 & E ) (5 H]
" Ml CPU %,

% 38%: Eleven

EaoES X [ Fréh

Mic Type (FEFERERL) Bhieds )y (H G 25 ik
FAE— R IR se XL

SR X R KBRS

AJH Mic Types (W28 HHLITFWIH

o FA7

o 3% 57

- 37 409

- A 421

- A 67

- A 87

o AKX 414

o 121

Q Eleven 57 il LU0 37 £ 3 5 T OCHE, L%
A AR ATk L B R B R
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TE TAEZ A P a5 RS S I, 75 TR P A
FIZE S, FEAEA R MR 3R, AR aR 75 5
Bn, AT LB g s W B P ke, LB
SRAL (SIBUHRAL) TR FEHRI —E R,

b b X T 2 RO R I 7 ] S RO AR R A 2
I HG T A E A R — WG Le g, F e R

1€ Eleven ', i Axis FF3&, AT LAZE 4R Arik 22 we K
RS (Rl _E R Z R T, TR B A BRI
On Axis (HhlL),

B KWITHHIT %
XFEREREE

fiA Eleven &8 MG LARTAIE 216 ART  ( JCi%h
LEGENTT ) DI R A i T, B TR TR
FIHEHEET Eleven s S RIFREE

% 38%: Eleven

SiiEF=Sian

%% Pro Tools L A 5 ¢ b #4975 20 m] LUK 8 £
Eleven &3 ANRF B EAE =LAk, AR A 44— 4
AT DL T TARMIF S A A A LA E A~ B

o “SRHIT{ES: @it Eleven Wi (% 185 1)

o ¢ SEHNRAES: K Eleven AbFRRYHIE SR FIREE
(% 186 11)

o “JaJEE R TES 0 Eleven” (5% 187 i)

o “Rb¥NET Eleven WRHIMHIE ~ (4 188 1)

e “IRA Eleven HAHFAHCRAS ” (%5 189 11)

FHTFES: @i Eleven EIf

FIHZ TAERRE, W LFE#E S Eleven AbHLRHIAG(E 5
Af SRl FA5S, WA, (HRGE Gk i A

%

TR AN LA R B R . AN e M B IR
PRI —Fh IR 2 B RER AR & FOHES A,
ERFFESIHiET Eleven H:

1 #&# Track > New (HUiE > Hid ), SREACE New
Track (HEHUE ) LIERIE— 58 5 906E .

2 BEEIEH AR S AR TS O A (A
1 (85E) ),

3 fEHLE LR A Eleven (S « 138 LA Eleven”
(5 176 70) ).
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SRERES: 1§ Eleven LEMNMERHRHES

INSERTS AE

[l _ Eleven
EZTAERR T, MEIHE Eleven & 5t i s 51
Bids, H, AR HAL THE,

BT BB A BREZ I T AYJEG Eleven #4, X %
RMAPUE  (RBIR AR S HPLE ) , (HEREZ)E,
AT LABOM RS SR BR A LA 1) _E b BRI

FHH# AN
EEHEER Eleven RilE4h:

1 #EF Track > New (#iE > i) .

2 FERCE IS, T TR

BRI Auxiliary Input CHEBIEIA ) %o

it Add Row (ERINAT) #5:4 (+)o

Bl BT T H A

e #il; Create (BIE).

lecutar 3 1 Mix (IR#) (3 Edit (gids) ) @HH, $d7
DI #ERCE Aux Input CHBHIA ) «

NPy i Input (A ) SEEESRIFEBE MM (5 Hhih
g<3 13 55 HEY El
AT k0T Eleven 83§ 155 S 550E TS TR A )

4 EFF Settings (B8 ) X (B ) , 8% Eleven S ) PRSI RS Bus 1 ( 446 |
SR O CNFH (5 Eleven 28 (51 o OuputUiilh EREIRLR Bus 1 (84 1)

W) 178 T1) ). Hifi Insert (4fiA ) EEEERIFERE Eleven,
5 SR UBE, SE R R BUEE ARG ((GEm 4 PATRUTERAERCE F U -
Pro Tools HD ) Jiffers - il Input CHIA ) HERF2IFHEH: Bus 1 (M 1),
6 MEFRiNT, W& Pro Tools E#I#% Record {F AT TE AL T 5835 0 RS o
() I TS

fei it Eleven MHGE LIl AMABAT AR -, S
BIEAUR T (CRARE) (5%,
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E |eve n NSEH"5 AE INSERTS A-E
2
ﬁl:l: fmﬁ )\ _> Bus1 —— Ny .
REmE — IS5 3TN
EEEUETPN =g

=4 Eleven (FTEDEZH )

5 #ifkid A A Pl Eleven %A LED
ESUE PN

6 eI, MER Pro Tools JFITHAFE .

Eleven %t sl B mE 2%, R 2448 DSP =%
RTAS BB, ] LUk B BRSO A FH Eleven.

% 38%: Eleven

RERETFESH Eleven

FEnT LU g TR 5 . RAEBEBHIEF Eleven 43
LGB 8

FOFESAT T PIRSURAER, BREE TS (LURHE
P 286 ) )Rl il et A e A IR 0 o X5
TP EIPLE, T

E{EH Eleven THEHFHFES:
1 &% Track > New (Hi > @) .

2 [ii® New Tracks CHratIiE ) X imHE i g w4~
FIEEWEGE, A58 Create (A1),

3 1 Mix GREF) (8 Edit () ) @AH, hiy
T ERCES A (RZefl)) B s

i Input (LA ) BRI ERESMA (35l
ABSERIE A )

it Output (i ) SRR IR Bus 1 (B 1),

Hiidi Insert (A ) EFEARIFLLSE Eleven,
EAIEAL T 55 8 RS .

4 PATLUTEAERCE S AT A

Hifi Input (HA ) ESERSIFILESE Bus 1 (H& 1),

fE LB AL T e RS

5 i i KA A S A HL A Eleven M4 A LED
ESUE ¢ PN R

6 it W% Pro Tools JFHFIR® &

A SR B 5 — S AGE , diid Eleven AbHE,
SR I R A ASE A U I SR B R
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W1Ei#i3 Eleven FUREINGE

iEid Eleven 7T DAL BT SR il () 75 ol , ol JL-FAE
CES®

Ei&id Eleven ( Ri#ITHRE ) W R O5E:

1 HEIFAIIEF] Pro Tools E#LH .

2 KEMPIER R Bus 1 (MR 1) 5 A
7 EF LSS Bus 1-2 (B4 1-2),

3 AZAEIFACER B ABGE, EPET TR

o BEHHE Input (MIA) EFEHRIFERE Bus 1
(BZ 1) % Bus1-2 (K 1-2).

o M Insert (FA) EHEARIFIERE Eleven,

4 FHRIEHCGFUE Eleven fii A LED #A BT #fxT
Eleven M AR HEATIH I

5 fiilF, J4%% Eleven % ABEEILIE Insm 4 A H o

6 WEMEHIE, PUTLL I E—E:

o SUURRIBCE SO (Tl ) RIGEAORS: / &4 /
FHE R

o RTOEHEN
o SERURIRIE AR AN R RBP4 2 S o
o S FHE AL E DI HAPUE R AR

7 AR, SR B A i B 2 A b PuE
BEAT HA AL B

% 38%: Eleven

Fi@&id Eleven 2IBHF EHFRGIPIE:

N =

w

4

5

0 N o

B A CE F Pro Tools &4 .
PAT LA AR 5 AR

W paE R R TS — AR FONERAEE, Wy
ficss Bus 1 (MZk 1) ; #ksrfkrs, WS4 Bus
1-2 (B2 1-2),

¥ Insert (ffiA) AR Eleven.

e Track > New (Uil > Frdt) , SAEAIE—
B IHE S o

A TG BRI S UE , T LT R

B HPIE Input (A ) EEHEIFER Bus 1
(BZ 1) % Bus1-2 (HZ1-2).

¥ Insert (ffiA ) IR Eleven.

SRS P S LE (S R Pro Tools
HD, AH#uEER AT ) o

FHAGTERCH IR BT
0T, JH% Eleven % ABEHIHE MR A HF-

— Y SR B ALK BN, A BB A SR B Y
i (oA TRTRIESE ), #E4S Pro Tools A7 Jf4%
Play (#7%) FFa®& .

188



RS Eleven S#HHINAH

T ZAEHMEZA TR, TLME A Eleven, Mifinl
D HAG SR A, RIS AR, w3
R ARG BRI T A RS . S
FEITRAE TAEARTE, #H Pro Tools #uil . {551
F IR S A R AT SRAR S

RS Eleven =i

IR B, ¥ T k45— Eleven BRI
WIS AR B S E4E, N U AR RS 2006
TR SR A s B A TR A

RESNEH:

1 %% Tracks > New (HLil > #Hd ).

2 FEEESHEE, EHATRL T ERAE .

o AE—AN BRI AL .

Hiil Add Row (Zsin4T) $#4f.

BlFE = AN PR E R BT A o

o i Create (AIE).

3 % Mix (IR¥%) 5t Edit (4i4) &0, STl
PRl BT

EE L Input (HiA) BRI EERE i A
(5 bl ARG A

i Output (i ) SEFARIFERE Bus 1 (M2 1),
o Mg Insert (fiA) BEH#EIFES Eleven.

4 TefifE Shift AL Track Name (BLEHFR )
WoRBE (BRSSP RIEEE ), ERERTA =D
FABUE . me, ATRAZERL R LU SRR = A
Bl AR —A> 7 BT T AR

0.0 0.0 0.0

4 4 4

=EE, BER

% 38%: Eleven

5 ##%fF Option+Shift(Mac) 5 Alt+Shift (Windows)
BRI, G35 T LA 44 -

o =T B A RUTAT— i Tnput (A ) ek
kR Bus 1 (M2 1),

o Wi =ATERI— Y Insert (HA ) BEFERIFEHF
Eleven,

o BAh =R TR BN A AT AT — A AR — T
Insert (Hfi A ) ESEAR I8 TimeAdjuster (58 ) {4

6 FIHEMIIE 1) Eleven {45t 2t Cabinet Bypass
(EHASFE ) S8R ZE S AL HE

T FTTF =R i ki ABUE T —F Y Eleven f{
Z—3F Opt+Shift+ Hifi (Mac) 5 Alt+Shift+ Hid;
(Windows) Amp Bypass (k#5518 ) H%,

8 Mz — B AL
MABEE | FHEA
BMABHFR. SHEE

INSERTSA-E  INSERTSA-E  INSERTSAE  INSERTS A-E
© Eevan WI°| Eovon M Eioven J°| Eioven |

SENDS A-E SENDS A.E SENDS A-E SENDS A.E

1o 1o 1o 1o
[ 1 "M Bust W et W Bust 7]
[ 8us1 [l Anaiog 1-2 |+l Analog 1-2 | < [l Analog 1-2 |¢]

REEMHRE
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9 PAATIFEE— il A _ERY Eleven RfF& 11,
AT LU AR AT -

o EEEEFE.

o PRBEETE MILALE

« A% Speaker Breakup (#H#KH ).

10 588, TGP RS 0, SRS UM IEAH0E .

1141% F—1 Aux Input CABIHA ) BUE, FFAEKES
HHERAEERE

12 FEYO A B A PUETCE 8 4 RS R R

13EEEA GG, ORBUH L E T B AT
YRR, LARERT AT BT A =R A 4L 35

145047 LU R HRAELRE:

o HFHEIBh I ABUE b - UE

o BN B ABTE A R E

o VR GRS M AR GLOC R IF MO R R (IS
“Eleven IRATHIAAMEER > (% 191 71) ),

MRARESE

Eleven AL HIT A OGS / SR A R A0
BiASSE, FEPER S, =R SR R ORI Y
AR GERREER, DI ATAIE (MR, ) %45 IR
ST WP, HACRE R AR

TEPLIE IR A P RS Eleven i, MHETATE Amp
Type (HORHSIERL) 5 H T & A IS 5 A MR,
U T SN N N = ) Sy

DOFRERS (518 ) MO BCE R S E, 2
PP RO EEL, X AT B IERH AR & . T
T A R R A A T A

O R HORAHE AT AR R T, AT L)
TR, AEHRAIE, WM “Eleven A
BN 7 (55191 90).

% 38%: Eleven

{6 A2

XA LRI, FTLAERL r Eleven BUBUKES I

FAH

o TR LIRS A R O
(R, BRZERTA Eleven fRFE (i iR R H
RS ) S T 7 — Amp Type (CHOCHE ) |

o TR, 5B OS5 R S A TR
HHIERL .

o NFHAHOREREE B (W Tweed Lux A1 AC Hi
Boost ), it RIS

iR& Eleven BAH
A LVRRA N 2GR A8 B & P Elevens

RESH/HKAHE:
1 WEZA TR UHPLERE S BE (ESR
CIRAZANER: (5 189 W) ),
2 bk (ENEEM ) W/ #6E 189 Eleven ift.
Y KA TIENR, BIRIMIN Eleven Hifkoiss
TR, XS E, 2 (Pro Tools £
LI ) o
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9 PUTLLFIRAEAREE
FHA ﬁ**ﬁﬁﬁ* o WEFRBH A B F 00 SR TP
o AR A B 2R R R

1037 At 15 15 5 WAL G R IF MO L I 2 (2 3
“Eleven & PHIMAIAZER > (% 191 51) ).

NSERTSA-E  INSERTSA-E  INSERTSA-E  INSERTS A-E

SENDS A-E SENDS A.E SENDS A-E SENDS A.E

Eleven ESHHGIER

ZEBRERTT LI, A 295 TR 8 U T HA A
ANEUGE SRR R . JBARRLE A LA —Fh
TEIEBOR, PR & R AR A ERR .

AT LA TimeAdjuster 4B AR AL LIS RAE
kLA R (I N )

BEAN (HK)

T A SRR B A, n—AF e DI #E, fn kb
— AR B RIS . B S 2 S KU
AR, ARG S AR R, RIESA
HUBMESEE, (559 7 DLXAHERUE S LT AH TR
X35 o

il 2 2 R B RO A BN IR I, T RE 2 AR I
ML, B A P B AR H T GO B S S
LA, AR RO & A RO A ORI, XK
KA B AR Bl o 2R R — 15 5 Rk B
HoRAs, — A, M — N AEREE, 2R SHEE T
Eleven i I A R B B80T 4 J ik B 42

SREMAREE B IR AR
3 A B AL R B RS L B0, BT
4 B ATIFIEMSIEI A 160 Eleven MfFair, JE eI

LU E 3L

EfEH TimeAdjuster H#4#ERAMA RN F AT
o WRECRER RSO (RSE ) o Bstiat .

o PERERUE (RCEICH). ‘ o
1 $8 < A Eleven HAMIAR » (% 189 5)

o FHERTECORE SAET AR AR A0 54 2 5 L R B A B B
o PEPEIER MHALE . AW Eleven R EE— 1 TimeAdjuster #if}.
* % Speaker Breakup (#5755 ) 2 1794 TimeAdjuster FfFRGEG 11 (B4 —
5 MET B G, I 7 R 8 R %ﬁ?*}‘ﬂ:, SRJ5 Shift- Hdi A TlmeAd_]uSter
B, °
e . . 3 Hii%— TimeAdjuster {4+ Phase (#H17 )
ot A B E J !

6 FRRURAHDEAER S TEXBIEEHIE . MOV HCAL A (5 B BRI
7 WESEEEIG . PRGNS I A T &E CEIP

8 LRI T LMYV A O AR AL A A
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4 HET—AHiER TimeAdjuster #ifF1) Phase
CHAGL ) TFR, MiT, ARG

5 XHAb Eleven/TimeAdjuster /I8 EZ#HAE

6 ZHXEHFLAAREE: Phase (AR ) B A AP 21T
IRATRASFIE AR B R

SR AL

AR B E A B BTSRRIV R, ATRE R A4
FURP AN AR RSSO, TR
B—AEREAMHF HREN5 H IR AR B L

BTSSRI S A BB AORCR,, BT PRAT LA T 41

EfEH Time Adjuster $R#=HIH AL :

1 %88 < 1A Eleven HAHACRS: » (55 189 1)
PR BC B LRI B o 40 DRAEAS T Bl A B
Eleven i #8EE—4~ TimeAdjuster (& ) #f4.

2 TH% TimeAdjuster ffFFMAE O (HEH—
AN IFTHF, A5 Shift- A& TimeAdjuster
HfE) o

3 H—ARAEAH R Delay (JER ) e, iU
AEFFHIBR . REPIT, BUIEIIER — R

4 20K TimeAdjuster & 5B A FIEERHF 1) Phase
R ) BB TALS, ST TR &

% 38%: Eleven

Eleven BR5EN

ARATAH—LE 0T LK Eleven #8031 T A2 H A9 oAb =X
RO R AN

ERREMI AKX R

VF 2T T AN 1) 55 ) doe R ik A Rl th 45 4 i )
X CHiZE . Ef, AR L) o FEURGIEET.

o EMRAYZER (BORTD HH . AIEKE A RRE
o HIZE A SRR I A B
o Sl IEHAPEAME T RPN ek

Pro Tools A gh kX SR HAbF A 1) 4

& XPTERM/ WSS ERROCRXT L, EEHOIT
ST KB, FR SRR E EEA
TR LA A Arb B R A AR AR s ) D e/

o BYHGCREE, % Amp Type (HOREZ ) ek
AU HA = T B 3k (Xt Pro Tools itk
BEE SR AT A shik ) o AR A ) 2 s
SORZE B, ATRERAT BT —4~ 214 Eleven TAE

T,

Q W20 (Pro Tools Z%46# ) , Tf# Snapshot
T () AL, Glide (5 ) ATELAL I S IhtE.

o IR RIEE | BRI, T S
AZAHBA AR TH0E, F DA ARFE Eleven
B CHRBEHEY, 520 < ]BE Eleven Bk ”
(55 190 30) ). BE &M A BTHE, BCESH B 1Y
=4 Eleven (7EF—4 Aux Input (A ) )
(ATRER e AR SAE S ), LIk, SR
1 Pro Tools BB & & (HEF) AL 2 IR
ARIATE Eleven #Uil . Htt, wf LIS KRR K
AR R (A, AT A A2 B R
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&=12 Eleven &R

MR RGP AR R R R/, ATRLEAT © B
>, TS Eleven B IINARGR. S « RHRRE
. ¥ Eleven ZbBERYHUE R BIRGEL ” (47 186 1)

@, i/ AudioSuite A4S Eleven P ENilBIfE4:
AudioSuite FrilA B4k BAE A 5 Al B e X 7
iy

8% Eleven: —EEZiBMR

WIR AR E bk Pro Tools B—Z BT, TIREAHZE T g
ATLMEH Pro Tools BfiFf i JLANE 445 N %) Eleven
A R LR R PR

BEEBRE

SHAUR RO S, NP AR R, 24
T T A B IR B ST AR B A, AR X X
MU PEAT A AR R o 3k 4 058 T8 R R 4 B
PR, B TR AR 2 A SE bR g . A IR A
HBNRE IS MY, 20 Pro Tools 2% 45/, A5
AR LT S SR U AT 24

;T

JEg . BRI PN TERER IS A R R . A RIS
SRR LA AR RIZE B R S b B, 4545 o (BT
XTI E (LM AbBRSC. X BA LA
ZNIE

o WRFHAERISUR TFIRIEN AR R i (BEJE,
{UTEL [l —Xt ), 24iaf BRI A 2 Ak A
(Eleven WJET ) o

o BRSPS TRYPUESG MR, i S
iy A B ST 7 Bl i ATk Il B A S e 4 B
M. (8 Dyn 3 ST Avid B RRAR A0 TH AR 45
AR AT, 3B — BRI A R R
SR BIRARAE FHR 4 HUAS F LG

EQ
TR LAY EQ ARBE AT LA 2 Ak B 46 35 i BB A0 Bl )
PR FHMEATREM S EQ R, 3T LLs2in FHk

IR R B TE MR MR R OR , B0 A S kg das
FHLABEL Wah sU80CR

% 38%: Eleven

175 FOFE R

ZORF I AR AL BE, 8 B2 Eleven BLitii
AT AF AR IE R ATAF I BBV . Senlf H A 5E
BT, MERBUEZT4H . So AL b IR P B9
e
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Eleven (S

PAR BT s OHCE AU B HA B Arilad Eleven IS5

M Pro Tools #hi# ( ###& )
LPNESNINE TN

2 Pro Tools #itt

|
N g ||
#A LED —> — —

S

i&id Eleven 8955

EHHNERT

YIiE Pro Tools Ml A (FEfF) RRELE / SCRHA,
WHEFTEHET . Pl T AR AN RIS0E _EiH AR
{5 S . XL THAE Pro Tools fifEHIR,

AHJE Eleven.

“HRA 7 BEsHRTERYIRA LED

fiA LED fiF Master ( ##) 2 X1 Input (HiA)
SYXET, PRSE T AT — AL, dlk, WL
ERBIEESHEA Eleven 155 BERTE XA THIR .
THTEHARS, A LED 5220,  (AnA KA
0L, 4 Trim $6H44F A S Eleven R (185 )
WS . )

% 38%: Eleven

ERT
5 E R
—>
WG ARG

Eleven SEFr AP 5] A% AL £59% o

o Master (F45) /rX Y Input (A ) Béd, e
AR LS 2 B {55 1

o FAHORER FIORREIEH, SR HIRE ORI S
BAY

PREL, i AT LIS T S48 53 i B TR A R
L

WA EHEmERIRAE]

B A SV RTT (%) o FTTFI T8 AT RUAECR
PR K BRI, LB OGP AT LA R 7 2
TARIOBOCR T, TR THOR B
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B 39%: Lo-Fi

Lo-Fi $24 <33 > AR AL BACR o

Lo-Fi Ui tLia:

o REIRILARR

o FRIRAER

o SR PR ELAMEL AN
UK FIE YA

o AR KA

Lo-Fi By %1245 DSP. Native il AudioSuite.

Lo-Fi XiFMRHEHRMIE 44.1 kHz. 48 kHz.

88.2 kHz. 96 kHz. 176.4 kHz #1 192 kHz-
Lo-Fi \IHfERSIE | 27l S 1
Presat = Auto
B <tactory defaults =T

- + B1 COMPARE  SAFE DsP

LINEAR QUANTIZATION ADAPTIVE QUANTIZATION

SAMPLE RATE off

T

Lo-Fi

Lo-Fi @i B IRRAE 5H LUAR 73 50k T RIAL 32451
BRI BURAY 8 HARRAE S BAR 2

#39%: Lo-Fi

Lo-Fi 2%

R

Sample Rate CREEH ) W SRR E 0 SRR HCR AR,
BERFEM 700 Hz 2 33 kHz, TRHF% 44.1 kHz.
88.2 kHz 3 176.4 kHz W T.#H ; M 731 Hz %I
36 kHz, TRFEFRSN 48 kHz. 96 kHz 5% 192 kHz 1
TR WIS RAER, RERE KRR A &

SRR RS Off (KH]) (FBRESRTFE ) .

A TERFERAR, Sample Rate CREER ) Fiff
BV R L AT AR TR, PR Lo-Fi Sl B oRAR A e
TREREERA AT Y

Anti-Alias (Fi%ith ) #4454 Sample Rate CREEER)
TP, WU SRAERRT, AR R, kR
Rt RS (7 5. Lo-Fi HU4s 5 Uk Dk 25 i BRA M R
100%, BRI A S5 2R S .

BT PR RGN 0% 2 100%, MIniaT LU

JnEL R B AR E R R B, HA A Sample Rate
CRAEER) AU RAER, R AR

#ExX)p

Sample Size (FEAS) HHERPEHIFT BN LA IR 5K
RER—EE, AR BRI A S R ML . HURe o0
MU, AR . ZAEFE R 24 HRRE 2 o
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Eft

Lo-Fi i it Abxs AR &35 SHun ik e Ao e ST
By e AL ZE B A W] LUR IR 5 AR IR E. Lo-Fi 243t
Linear (£&tt) 5 Adaptive GERME) SALIYEESE,

Linear (%% ) Linear (Zi%) BbaKIRSTUIHAE
AHE LU, B S A e LR PR . OB
PAOHEURE 1) 7 5 43 TI0 265 Dok /0 7S DR/ INIS i 2 38 11455 9
FEAR o R AR I, MR S S iE S A B
KRBT, XSGR, WL, LR el
P 5 B A T o T SRR A I B B s B
TR, AP Rl R Y 5 5

BENEEE Adaptive CENME) HEALHE S B A LS
SRR L BRI R AL, WD ORI . R BhER
A5 S E R ALY Fl . H A5 SR 2 LU e 2 B U
Pem, JEAERIZALAYA S, (R T2k B b i
BB B AT 5

RERER

W o st LU RS O LR AR TR A SRR 5 . R T
RS S BB —AME 5 b, R A BT A
XA A S IR Y A AR I
0% Z 100%. M&EBLER 100%, FfE5 S HH
AR

5KH / BHE

Distortion (ZSE.) 1 Saturation (HIFIE ) iRt
{55 IR

Distortion (JSEL) HrHema e i A A 255, I LA
W RS (8 R kA

Saturation (FRFIEE ) M Heafi e N 55 R &,
BB T AR AN B AR, I LIS T R

“ ikl ” B

Output Meter (%iiili#) 877 CALBUE S 00%u T p o
ERZFE RS W, AEREART. W
BRI, H5 5K Lo-Fi Zii ] BEE X AZEA TN
BN AR R A S, I

#39%: Lo-Fi
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% 40 =: Recti-Fi

Recti-Fi il I A E AL HINE DA AR . Recti-Fi
AT LI

o BN A A

o EWIBALIER

o T ABSOR AR I AT E IS

o FHTFHE A BP0 5 B e e

Recti-Fi i 145 04255 DSP . Native Al AudioSuite-

Recti-Fi X FHRAERAE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #11 192 kHz.

Recti-Fi ATHIESAIE | 2 d 0 il sl S AR 1
Prosat 5 Auto

b <factory default> =" avpass
- +© compaRe SAFE | D8P

PREFILTER TYFE
205 Hertz

POSTHALIER
205 Hertz

D.0dB

Recti-Fi

Recti-Fi feBEMHMBOERIE G MACR . Recti-Fi #in T
B ATUEIUTE FA i B 3 D BB

#40%: Recti-Fi

Recti-Fi Ha9ist

Recti-Fi“ REIERE ” 21

Pre-Filter (R EEBas ) HHRE RTERR S M5 5 h 1Y)
T BCEEARE AL, RO A T i s I A
AT, JCHIE RS E 5 IR . AL IEHT IR FR X 18
B, AT AMGE I TR M A IR 1 B . AR
A RO 2 MU B & R, 4 Pre-Filter (AT
UEBEAS ) A1 Post-Filter (/5 &R ) #1458 AT
fRAYSR, 4 250 Hz.

Pre-Filter (ATEIEH Y ) AITEEM 43 Hz %] 21 kHz,
WKMEHN Thru (SEPREFESE )

E#
Recti-Fi“ &Ik ” 2%

ERIE RIEFIBAIRAIE 100%. WTRCRE I &
BRSO

ERIE
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BBIE BOEMIUABIN T 100%. RUTECRIZ AT
BR S B

TAIE
RHRIE ERABB T, KRBT
KIENIE, SRIEH T —MEEBRIEN NG, LIS,

A NI S 3R, QU D

e

THERIE
RERARE e84 7 R A7 — A BRI
R, UHRERIE T — 1 IEER, SR5 A g

BB T —AER A, B VRO 5 5
SR, IR, &R, BT

TERARIE

#40%: Recti-Fi

Recti-Fi 32+

Gain (M25) HEEAEF 515 Post-Filter ()&% &
WEs) WA S ST, S RIE TR IR T
T DA R AR A I L T KA AR 25 . PR
FIM —18dB % +18dB.

Recti-Fi Y “ FEERE "

WIACIE, SRR, W e A KRS, i
Post Filter (JFEugBE#s ) #0F, TSR & FUIRRM%H
BB TR B o 1038 FH T 6 e B DB (A s 5 M
FrER 2 I B I A BSER, 154 Pre-Filter (ATE
AR ) N Post-Filter (JaEugas ) 5 E AT
BARAIAIR

Post-Filter (JG B €W AT ) AR EMN 43 Hz 5
21 kHz, #K{ER Thru (PRS0 )

Recti-Fi hiy “ RS ” 2%

Mix (R ) I RE B SRR AT AT 6
BUIE.

Recti-Fi i “ il ” BER

Output Meter (i) #/REALIUE S (0% 1 BT,
TERIZRAE R E S A, RHRRMA AT, R
MW, H5FE Recti-Fi Zilinl i 2% AT
T BT RESIR A ST, eI
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5% 41 =: Reel Tape Saturation

Reel Tape Saturation 17 {1 2 i 7 B 40047 &L A 1 1
Reel Tape E1)—##4r . Reel Tape Saturation #j
R R DL TR AR, X TR N | WP R B
PEFEATEAGE, (B (LA AE IR B 7 R B4

Reel Tape Saturation #J7] fil#%z0{2#% DSP. Native
Fl AudioSuite.

Reel Tape Saturation ZFiRHZ 44.1 kHz.
48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz M
192 kHz.

Reel Tape Saturation iJ HfESIE . 2 AHEDT
[ENGELE

Prosat 5 Auto
<tactary default> WEW mveAss
-+ B coware sarE| [DEF

Reel Tape BF01&

ZAEk, TR — B BHRE  F O RSk E 4
PR WA ERCR . HZ BRI SN, A
SN DR AR B, A 2R A U IR RE 3L
BEUSFRII I o T I8 BAT AR AL A AR, AT I
AN by R e I Ry e b | i S8

Reel Tape (R LSRG AP 5 R b A T A
LT AR ARG IR G L | it T B B RV HE SR Y
MOk

Reel Tape $AEG AT LB A IE . SRR B i
T

¥ 41 =. Reel Tape Saturation

Reel Tape BRiZH%
f#h Reel Tape ffFAREME T F 451

Drive (3R®)3)

Drive (4Kzhas ) FEf e ik Sk i 47 A kb
FEB TR, S O = AR R LAY AR 5ok
T FECR I Drive (3K3h4%) Al7E —12 dB &
+12 dB Z [, BIAMEN 0 dB.

L Th o

Output i) #40H THRRAL M E RO T ES 1
K/Ne Output (%iili) 77 —12 dB £ +12 dB Z[H
P, BIMESH 0 dB.

Tape Machine (&i&#l)

Tape Machine (BZHFHL) AT LGP (R Ay
M= ARG IR R i —Ff, SR 3 O B e

US #iffi 3M M79 £ & ¥t a5 pLa S et .

Swiss #ifii Studer A800 £ F HLRAHY & ML & 4
Rtk

Lo-Fi #fi7 iy SeBUbmiat R B RCR , igshuiat
Il 752 B A RICR

Tape Formula (#&HEi%)

Tape Formula (BHFECr ) 15 AT LEGRBE B 1 Fr A
LA REAT BT RS, BAE A SR AR

Classic #-#1/j Ampex 456 fyFFE, RIHHE &
F AR o

Hi Output ( Hi #itt ) #i0jj Quantegy GP9 i,
S BRI
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Reel Tape BHIE&0EH

k% Drive (3K3h%%) . Output (4t ) . Tape Machine
(REHHL) F1 Tape Formula (REHECH ) #5144k, Reel
Tape WA FEA LA

Speed (HEE) AT B R HEE, A2 ips
(et gRb ) o R T S A P R BIL AR M
WA G LS 7.5 ips. 15 ips A1 30 ips, #Rikik
B 15 ipso

Noise (I%)

Reel Tape W@AHAE{T SRR fe e
R I AR

Noise (WE ) BT MAEPAL I AIE S LA
ARG B TR/ BRI T Speed (HREE ) |
Bias (fi)t ) #1 Tape Machine (#FHl) BCE, ik
A R/NEIT Drive (330 ) . Cal Adjust
(KHEVETT ) A Tape Formula (#EC ) ) 5E .

Noise (M) AI7E Off (%) (—INF) ¥ -24 dB il
P, BRI Off (36).

Bias ({EFE)

Bias (fhiJE ) il @us A e LAY K i FE A 1K o
Bias (f/%) AlfE —6 dB &= +6 dB Z AT, BRIMEN
0.0 dB. 0.0 dB AYHZ™ BB HLEY 3 dB MitriEid
P FEA U, 5 PR A 1 R O FE M, i Sl 46 568 1)
FEF

Cal Adjust (#®&iRT)

Cal Adjust (RHERTY ) 200 TAG AR R HLAI
B BCOT b= A BGOSR RIRCR .

Fifi s s E AR, AT AT AR R WA b i 55 i R
WA T . XA, R T TARHES %
wEE % E (700 Hz B 185 nW/m) B4, Cal
Adjust (KT ) HERENARES S ER FHR &R
&4, UL dB A

T —MEERMAG S, Cal Adjust (BfERTY ) 42
PR A 2, (RS AICR i

¥ 41 =. Reel Tape Saturation

AP Cal Adjust CRHERTY) A
« +3dB (%[FTF 250 nW/m)
« +6dB (%[FF 370 nW/m)
- +9dB (%[FTF 520 nW/m)

ZRIMHE N +6 dB.

Reel Tape [BHliEH4NIET

o TERAMSLAE L LT Reel Tape M1, {55
BB R, SATFEA LN E RO,

o E—UEH (G55 ) A Reel Tape 1A,
Bam—4HEE BRI

* 7E—4 Master Fader ( £#i+) I{fi/f Reel Tape
TR, XHR A TR T AR (Y 40

Reel Tape BHliEH4NHHE

Reel Tape Saturation FESIIRTHFLZHER, WM
EME ST XEHiR FE IR 2R,
Reel Tape $REG 09 7T L= Az AL G807 R4 R 2
MR

Bass Drum ({E&F8 ) rDRRF s iyFT 2815 v
I H— Sk,

Bass Gtr ({E&4t ) a7 xh (%5 75 b i 75 35 18 i —
ECPERZRAME, RN R S R AE ARG S

Snare Drum (/&) 7T AR by 34538 35 /N s ek i
Gk 7 A 1R S B 0
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$£42%: SansAmp PSA-1

SansAmp PSA-1 Z—K S RSB, AT H SansAmp PSA-1 7 SR BUA B TSR S0 10 75 Mt 2

TR AR BB A R K A A SRR AR TR R, IR ABUA RS FISORSES | A al . E AR f JAAR

PR BASEEE | Ph el IRBE AT FYEEL R Lo-Fi i, ¥ERAT 53 B4 SansAmp M2+ |
Preset Auto Map

=" Factory Default Map BYPASS

MoContrsl  LEARN DSP

<factory defaults =
NN coMPARE  SAFE

SansAmp PSA-1

SansAmp PSA-1 19 a] Ji#& X245 DSP. Native il
AudioSuite.

SansAmp PSA-1 R MEE 44.1 kHz.
48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz #1
192 kHz.

SansAmp PSA-1 W HIWESHIE | £ 85l s A
L

Tech 21, Inc. A7 B. Andrew Barta 7£ 1989 ¥
i 7 SansAmp Classic. Andrew s&—# T, MBAYE-
SR R AR HRF L HAE, bR Tech 21 BN T
B CR AL T 3 1 e K

SansAmp 4 FET {58 H B PE T B0 2 A O 1 35
TR AL LR B E R . SEHE—25 i, SansAmp
AT A AT O BR TR AT o~ £ R PUREIR P 5 B o

SansAmp & HA LA W HEEYUTIRE, ATl Z A

ERWARVVSE Gz b N o SUL IR S RS e
AR S AL A DR B0 | A B I

¥ 42=%=. SansAmp PSA-1

&J5, SansAmp $ PP H A R IR PR
CRIFIMIR ), PR R & IR AR

PSA-1 2%
NN S EINEE Ve

Pre-Amp (BEMKXE)

DNRE S A R FNRTE R AR . BB n] = A 5
FRICR,, IR R 30 5 A S A 7 L 2 A RO T
A ARCRARL, (R — S AR . BRI
B, T B A T A B

EERERIRAEE AL B, RIS 1 ORI £ 5
IR . BEA FOCEIHE, A (BRI T)
W, I TS U B T O
TR, WPREIEHLE R 2] b i wlids ) de MEL
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R

B BB BT it Ek . O PSR A 3
Y “Fender” sUmi#r. LI E A~ AR, ™
EREF . WEERAR, S/=4:24F Marshall ACK#
T TR P e B Ak T H 8 25 A7 B P 7 3

e

ST b AR R A R LR R R RS . R
TEPRR AT BT A A 75 B U B s

Drive (3E=h3%)

BEIMIIRCRILRR . IR FA “Vintage Marshall” i
AKX, #H SansAmp, RMEZEARHSF Rl = ERCR

MT AR B EQ MRMERT, FIEftarsast, L 1H
KV BI B i . TSR AR Y L s T AR e 3 AR T
H39Y) +12 dB.

IR OIEE: £12 dB.
B

TEB IR H B M55 )5, 32Ty ) Sk 25 LITE B
fALAVAL Y AN

¥ 42=%=. SansAmp PSA-1

PSA-1 {ER5H5

Eama

RAAH NRGERSESE: SansAmp A BTk I8R5
(DA E DAL

EXEAERE

BRI AEROCR, MBS T 9 miphECE S
B, AN EG O A P B E OTH SR DA R .
B, RAR A 7 AR B a4 R B AR/ M,
DN BT B O AR LA — TR AR

AEMARHRENE

By N el 1l | - G S L 6 ey S S U T W) 4
KA%o BTERCKAS A& B R ERORA R (120
“HMc 1 HIE ), mIKshA R EEEDRRE (FES
“Plexi” fil& ) .
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§ 43 =: Dither

Dither J&—# 3 liffi i . Dither i ] LIRS 55
SR LR DB 16, 18 3 20 LR HERInG, ikt
FEIRIEFIR D

Dither 97T F#% 06245 DSP . Native 1 AudioSuite.

Dither CHFHRHFEMHE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz 1 192 kHz.

Dither AT HIfFRIE | 25 R SRR o

Track Prosat
Mastar 1 d «<factory default>

5 Auto
FET  aveass

Dither - + [ COMPARE SAFE D8P

16bit ¥ NOISESHAPING

DITHER

Dither

BT & i A IR, O ELRAY B AR LR B2
T 24 LLie, SURiZAE R iR 5 - i
ARSI

T BB SR TR A, X2 E
WETFmARMET R MERETRA, B nT ik
AT GNP

A IS Pro Tools MBI SHEIFHEAE .,
52 (Pro Tools 3545/ ) -

Dither i HA ™ il i 09 B s SR g e T /
PS8

O WS A AT 24 A 0]
- HR, WARHEM Dither. XEHEIHY 24 HeAs
BB O R SR IRA,

%43 %: Dither

Dither 2%

Dither #if4# —4 Bit Resolution ( tLF#or#F% ) &
HIFI—4~ Noise Shaping (M fAL ) Hiedll.

Bit Resolution (LIS 3E3E) 88

%R 3 BN Dither 4bBEAY = Al G840 PR b ik
F—F o BxdErF R E N BRIk R R

16 EL¥F @l ih 2 f R 16 AR R T
¥4, W DAT Fit CD &L,

18 Le4F il b 2 K 18 R MR
B

20 LR B iU B0 SR 20 HR T B AR BT
B4, i Sony PCM-9000 7 3k £ iz il £ 53 & bl 5¥
Alesis ADAT XT 20, 20 H4ri% & nT /4 b 5]
SHE 20 AR AR H BRI, RO B
Pro Tools HiR# 20 HbwfE 504 % 5% B gL gt = ik
TSR RIS K ) B AL

A\ Dither P (UHRHIEHIEB S 7S i A A
i Dither T /AABUEEL L, TSR 744
W, BRI . HI, WA Quad
Dither, M Dither B#4~ Quad Sl &KL T
A (B S X (FUR, Dither P9 IE
S T U T AL B

“ IR el

Mg 0 P12 B ATt PSR A L T He L LA s
BRI, R BRSO

W P (IR A FT A — 254 g e AU RE I 3l 4 T
A RTINS o WP DR8P T R R AP A
HRIEHR (K28 4 kHz) FRE, PO ABIH 0
I R A U
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% 44 &: POW-r Dither

POW-r Dither &£ 8194, POW-r Dither ¥
PR —Fh RSB s 2, © AT DRI Y He AR B
o TEA G SCERGR TR AN R AL AT 55U IS LU A B A 75
ST BRI AR, BCOE AR B,

POW-r Dither 7 %X {5 DSP. Native #l
AudioSuite.

POW-r Dither S Fi-REERAUTE 44.1 kHz. 48 kHz.
88.2kHz. 96 kHz. 176.4 kHz #1 192 kHz-

POW-r Dither ATJFHEIE | 25 #5857 R A
it

Track Prasat = Auto
Mastar 1 d <clory delaits " oYPASS

POW.r Dither - + [ COMPARE  SAFE D8P

16bit T || Noise Shaping Type 1™

FPOW-R DITHER

POW-r Dither

¥ 44 %. POW-r Dither

POW-r Dither thiyig{
POW-r Dither 3Rl 2 ¥tk .

LE M

L3R 22 528 POW-r Dither ZEB%E#: 16 =X 20
FERE R . R O B R B AR LU R

16 EL%F @il ih 2R 16 R B iy
¥4, W DAT Fit CD &L,

20 BeYE AU L B SR e A 20 s b B B AR

W

IRE

W P (I A FT Ak — 20 v B AU RE I 0 3 035 4 T
ARG o R (A A RS e P AR AU
HRIEHR (KR8 4 kHz) FRE, PO ABIH 0
I L A U

A\ POW-r Dither -3 T T i BLE—24b 1Y
HITHE:. HEL0HE POW-r Dither FIfEfS S4ET1
B AR UM PR 1 MR AR ) o

POW-r Dither {2 {it =F AR oM (AL, 45— Fh

HAT O R iR A AR A, IR PRI

TP E VRN U 4 e 2558

SR A, 70T LA PRl R LA A AR, 1L

TR SR AR A R LU (R . U TR
KEIMSLIATE R, Qi de il o

B 2, A &30 LR MR Sl 2
BT LB R ARSI R b o

R 3. AAZ 0 M E A B bR i £
VU T 20 . SO AR AR o

A XU Pro Tools *PAUEISHHFAITEANE .,
% (Pro Tools Z%48M ) o
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45 %: AutoPan

AutoPan s&—3K A a4k, o A2 DSP
Fl Native. AutoPan 7 3&F LFO. 1% MR B #
MIDI THant#h s F 3 B sh ks 5 il i A5 ioh 2
FiE (o . LCR. WWmiEDE 5.0) %t . AutoPan
A Pro Tools TSI 780 15 22 8% P 455K
RS, E ] LUBA L PO o7 =U7E S 1
e, KR A shiEioh Z HiE AL,

AutoPan

AutoPan sy

AutoPan Fft « iy » HIAER < RS #F . LFO
£ SN (£ P A U R TR S A U

AutoPan i “ Hiitl ” BER

Output (Hiii) B PR T WSl E ARG, e
BRI RET, M R RA R R AT R, TR
AiEE LCR. quad 5 5.0 B0, 200 WR=1
A BR AN IR

mbeFxR (L. C. R. Ls. Rs)

LIS B, BRI S se @, A
TEAYHIMEAR 7 s ] e Rl LA R

¥ 45%. AutoPan

AutoPan i “ =58 {24

Panner (A& ) 3 X B TA R 75 E G 2 1 #
Pl FEBAPS E RS AR KSR E ) LCR AT,
AutoPan #EUITEIECE R LA Output it ) |
Width (528 ) 1 Manual (F31). AutoPan H7
TERI DY E K ) 5.0 A% UG Path (42 10k
BRI 25 Angle (f1£) 5 Place (178 ), 3¢
Spread (¥R ). Z4b, AT T A i th 7 i L B AL
AR WA Panning Source (148 ) 4% . Panning
(F1%) WR#s I Path (#642) %88,

Output (it ) W Iy ELHE —24 dB 2] +12 dB il
DU s S

r

EIRBK, BEBETES, MEDLBRESD
BE

Width (FE) B THRE A QT BEE. T
100% I, ARFBURTE. (LT 0% N, AEFEILE
Herb HLIEE AN 58 B2 W AT AT A7 28000 5 7 456 1 v
LFO sttt
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FH

Manual (F3)) WP T EEESRFRAE, EEE
i FAEGER M A Skl S AR S . T3
Pt bk 52 98 PEMHAT RO BEELRE 0 o 45 BEHEAT 2R A T 30
P, AT RCES 0%, HEEMFAT
100% I, TSP A QAL & BT, 58
BT 50% If, LFO <= 50% Wk, HF3h
W AFERZE 50% fuH A,

s
Angle () HTHATAE —90° F| +90° T HI A I &

BFBITIT. LT 0° I, AR BTN IEZE /1B A
AT —90° B +90° I, FHGF By W IERT / IEJ5

FiReEX, #5EE 5.0, MEREREED

FABERHFTU L P B IE ] quad S IES] 5.0 £,
VAR Ze B BN 5 26 i B AR I AT 11

s

Place (i) W TIE QT BT / R B A B
BT 0% B, HRFEET/ FEEt. LT +100% i,
AR AT -100% I, SRR

Fr BRI quad SRS IEZ 5.0 B,
VLK I ZE B BNA 3 22 B B AR IR T

¥ 45%. AutoPan

Spread (§"J&) BT THIT S AR 7B, AT
100% i, FERFBREHREERIAR, T 0% i,
SOCEMEE R TR, A EEOET, MEARD
(/5055 ).

FiREBX, #5EE 5.0, IMEHEEED

Bl AT AL P BRI F quad S HHIEE] 5.0 B,
VIR AR A (RS T Gl w5 ) mFRTA

BER

Hid LFO 3 ENV, #7550, Source () &N
LFO if, mMigf =2 LFO KEEAES (EHESH
“AutoPan "' LFO #4> (% 209 7 ) ). Source
(J8) %8 ENV () i, P52 g/ 25 & H
Pkl (S0 “AutoPan iy« 4 #4F > (56
211 TU) ) o ALZERGIN & A 5 57 (4 2 A0 15 5 ol e
AR S0 SRR A (5 212 10) ),

It kel
FERTRE

PR R AR LU T U B AR 7 BEL SR 5 B 7 I
O AT

EigERS, $FEEE 5.0, NEBARBKD
BEMEETRE IRV s R IR (L
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FRPRIETER SRR NG S 'R R NI
TR T B K o

BiE)

Path (B#f2) Mt I TH0E SR S RNAESIH . WA
B2, SR AT s AR 3, TR AR A
it 505 ) AU AIER] quad SHAIEE] 5.0
AT .

BEEER, NEREREED

AutoPan 1§ LFO 21

LFO XABEH TRt A QA RIR G fa k. AR
By X PR FERIR—1EEH LFO, LFO 23X APt
A AR A (S <TEARIE” (45 208 31) ).

LFO X

A\ 1R EX ) Envelope (14 ) (ENV) i,
LFO IX % G0 A AR (T

Rate (B ) W TIEE LFO Hor i sig,
Link to Tempo (#EHEZH ) A THIFIRSRT, %
Yol v 2 ms, H Tempo (FH3) TIRbESRA RR Y
HICRRAAHE (B $38 Wosds ” (58 210 50) ).

#%45%=. AutoPan

Waveform (38 ) s# 8 THE LFO BT
AT TE P 5 o s T AU 537 B AR 7 a3 8% 3l 18]
U ({EAS

| ¥ triangle
ramp
sine
half sine

square
4 step tri
& step tri
& step tri
3 step ramp
4 step ramp
& step ramp
& step ramp

%% LFO &K
LFO fi R
BOAFL T, LFO il BTk B 523t . LFO "Ikl

B FOi i i B BB R R — W, Al s g MIDI
TAR R AT

TRIGEERS

T R

LFO ft%gs

R BEHE Single (FK) il %485, LFO #§ Rt
AR —IK, B2,

Tm 2t 4% Beat Clock (Tfandsh) filh % 285,
LFO #%5 MIDI 7440 [F4 . AutoPan &% 64
IEFFRNC A AP S IS AT WA
Sfh% TL AutoPan W4, JLEANTER 16 454
B 4 NHAZEL, BRI E S, e
fil 2 2T S ST N Mo AR SRR, AT TL
AutoPan A R—BUNFERER, Bttt LFO &4
TRANE T[] —FleiR S

209



4 %4 Envelope (%) fil &5, LFO ml E%E
IR e K, AT AT AU S BRI . R
2% DX R N B A\ % i TR, D e e i ek
MEEF RS WER, TERNEEHE S, AT
SYHMIA SR L FR Y PR G286 DX S R (4
TR

AN R AL Z AR IS FR T2 IR B0 AU 5 ) BT 5
SR, WU B T B E P 5 DR & &
I —fih S s A AR LA AR TN A% h TR R T 52 IR (R
SERBEMELT, A 251K SRS AT ATk
AL HREE TR IR ) T S8 e A A R

F& £5E Manval (F3h) &85, LFO K@ F3h
fizo AL ZAE Pro Tools H 3hibfitk LFO i,
FgAERE 2 Ko

R G R Ak, FahfitkasgIT / LT —FE,
Al LR HAS RS I B 4 LFO.

AutoPan Hi “ i ” i24%

Link To Tempo (EEEEE)

Link To Tempo (4% 24153 ) ZLIAL T3 HARZSHT,
LFO #3654 Pro Tools LM, H4 A ShRkE#E
PR TARHMEAETE, 538k, LFO #RIEHs 52 m,
Tempo (A ) EIRBERARZ IR 1T TRHH

EEE

¥ 45%. AutoPan

Duration (K ) $EFE4S TRHE . LFO #R LKLY
Fantgh ik 2 UEE T, BRINEBL T, Duration (B )
BEHR 1 bar (1/h) . FEXFHEETF, LFO #E—4
/NN AR —K . Y4 Duration (IHE ) % E 4 1 beat
(1 %744) i, LFO &#E— AR A N1 TR
4 Link to Tempo (HiHZ# ) JAMJE, Duration
CHME) AT ARVPE LFO S E ) Pro Tools &1
BI#RE. #4, Duration (AHE ) 28R al Fdfil St
i e O AR

1/16 note
1/8 note
1/4 note
1/2 note
1 beat

2 beats

3 beats

4 beats

5 beats

6 beats

7 beats

8 beats

1 bar RESH ATTACK LEAS
2 bars -20.0 10.0 20,0
3 bars

4 bars

HENE
“ i R
Tempo (11 ) Lords R Ll BPM FoRBHHE, 535k,

Tempo (H11 ) SRS AEIE AT LI B IEA T 4m4E, Bl
FFHEABEEITT
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AutoPan Hff « 848 ” i8¢

L%k # Envelope (4%) (ENV) fENFRIER, H1&
(LR ERER T ITR ) Z & 55 5 s X B fhEh .

BLEX

A\ Wk Envelope (41%) (ENV) 7%
W, SR P Pt 75 AT AT

TSN
Side-Chain Input CHliEH#IA ) Hedeas (PIRLEDR ) 4T
JE PRSI, L AGHI 25 3 ALK DA 3 i A TRT R 24 i

PUBBEA . TGS DT Pro Tools AL
#xie# Side-Chain Input (MUEERIA ) s

MEEMANERES 2B B

RME

Threshold ( FUfE ) 8 T-5E B AL KL I 45 A it iR
BRE . IR F R T EIE, LFO t4s il asky
1 SE MBS 4 R

ey

Attack GEF ) W T 3R G AAINIAR A & .
B

Release (B ) HHHH T B E AN & OB UL

¥ 45%. AutoPan

£ AutoPan

AutoPan 7R 4% (LFO). JRii{a% (ENV) 83
itz E RIS BER . TL AutoPan
R0 THAR B RHESL, HERGRR « L8R
BIRCR . RS20 T FAMEH] TL AutoPan AT g
R0 NHEATIR IR, et 240 LA S 25
P ARRICR . ARG R

HIRETA
AutoPan #EZNS LFO 5 MIDI st grF2E, PLsk
LT ZEFARUR

# AutoPan 5 MIDI H#ir$hRE S
1 HRPRERY TR 5 3 R AR EL I AL

2 TR AR W B B R A
TL AutoPan 145038 57 A5 S, %5 Bl S
TH T LA A BRR TE B S AR K AR A

3 1E AutoPan #ifF#& A9, A Link To Tempo
(FEREZE ) o ORE, 4 LFO BREEMRKE T2
B

4 )\ Duration (HH{&) BERERS kst B, e
“2 Beats (2 7#1) 7,

5 M Waveform (I ) #Eedshh LFO S®HEEIE.
i, ¥t <4 Step Triangle (4 WHI=AM) 7.

6 4 LFO fikeavii Hrdnmtsd. XH:, it LFO
AT TR

7 WA, WHGRIRESCR
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IEHARIERSIR
({NEMAF Pro Tools HD)

AutoPan Jy il 045 5075 18 35 B R SR IR AR S 30 2 L ST
HrEEiist (LCR. @Ak 5.0) . X% T
WIRHH, oA M. ITaRGH#A T Id R TL
AutoPan 7F 5.0 FZaRC R < 1505 >

f£A AutoPan ¥ 5 EiEiE%ERN 5.0:

1 HHEAGEEBERE RS ERE LA
AutoPan YA I 7 AR SEH, % BRI 5E
FE¥E BT e 4R 5.0,

2 NZEHE Output (i) SEELS P ERE 5.0 fth
Lo

3 7€ AutoPan it i, EBRIGRT AT SG8 R AT AR

4 4% Spread (¥7)E) M Width (5E5) Hk,

5 R SR R DL
fofi.

5 M LFO Waveform (iJE ) #4451, ¥£48% Half Sine
CEIETZIE ) -

F R 1L Manval (F3)) By < wins » sk
T OREIERE R, TR LFO.

6 JH% Rate (HF) Hi.

F it S Rate (A1) BB I R
.

7 RERCTAR, WRHC g AR RRA N TR IRSE KR,

ERHRERA

AutoPan 111 Side-Chain Input (%A ) L7
fERRKSE A Pro Tools T H HA LR /Y& 550 5 A B4
MR, KR AFENEPREERL, R
AutoPan L AHEER AR E N F— 84, BInTscsl ik
BOR

HRAR < MEESHA » BRI, H2H
{Pro Tools Z%1#5m ) .

#45%. AutoPan 212



8 46 =: Down Mixer

Avid Down Mixer ] LA F % #8 37 7R 45 £ 75 18 & 5
(fn: 5.1) FESMA (R Pro Tools HD ), m#& 7
WP EH T AT A ShiR T .

Down Mixer B H#% X245 DSP #l Native.

Down Mixer ZHiRFE#: 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1 192 kHz-

M| e M@ |Tm e e | (| M @

0.0 dB 0.0d8 0.0 dB 20.0d8 0.0 d8 20.0d8

Down Mixer (5.1 Zsrf47 )

Down Mixer 3CHELA B RTS 27452
* LCR

* LCRS

* 50

51

7.1 SDDS

« 7.1

%46 =:. Down Mixer

4 Down Mixer i AHEAMERE A ZFIEPLESS , YLl
i A P AR A S SR

¥ Down Mixer i ASTARFHUBJG, PLiH A=k
AR BRI

Avid Down Mixer ( fABEZEHEE)
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Down Mixer #4005 5 X &AL 3 0447 F T g
AR, FHIHEE Down Mixer & AR E B HLF,

BE
JHRE, iR #T £ Down Mixer FIFSTHHIA

i
Ja AR, AL S 2 Down Mixer 7B AR,

BE

A E Down Mixer AU E A B, JEHE A

—45 dB = +12 dB. X Farkr EeEiE MR, 25

TR P TR ARIR A B A AT R E . W RS IR 2 A

IR, R RL

o JifiZei5iATE (L. Le. Ls. Lss. Lsr) it A down
mixer Y47 (L).

o rfifiiETE (R, Re. Rs. Rss. Rsr) it A down
mixer B4 1HE (R)o

o EIFE (C) FMRMGSEE  (LFE) MRS 2
down mixer FISZIRR R,

BER

PRFHIE Y LR IR R OB A A RS CHETRT)
AR

Downmix

Down Mixer #fif4#) Downmix ( 4iiR ) 5 X324t
LSRR, LAJAEE Down Mixer (9% H S,
Yol —45 dB ~+12 dB-

%46 =:. Down Mixer
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%47 %: Click 1l

Click IT B—#F W #fitt.  Click 1T 4ol LA7E T A%
TR P A — AT AR, AR R ORI SR i e
AR RES% . Click I #fif4 M Pro Tools K H
PRI E B TR R R SR, (AT DUAR s TR
B33 R AT 1R R AE . Click TT 47 {2 — 3kl s i
Native #fifl, E&E THHH S B,

Click 1T ZHe#yRFERMEE 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1192 kHz.

Click Il

A\ ¥ Click S5 FASHIRA (%5 > Click ) |
M Click II A&k A

#47%: Click Il

Click Il 2R RR

Click 1T ATLL 7T Meter (#%) #1 Tempo (FH54 )
B (AR “SEW ” @A h T, JEHATLUREE T
FRAFEIZR PRy < 1540 > < AT BHRIERRI) o

“Tith ” BRR

Beat (95#1) B R5 AT LIARYE TFEM Meter ($F15)
R D BRI, A TRASMS 2, N Beat
(740 b BRTERR CHG BT Y /T T e & 140 5 A b ik
ARTHAEL

IRFEHES

# Follow Meter (#RFfIAS ) Wb TIH RS (F%
Fon) , W Click I £ERBE T Meter (15 #A.
FETAL TAEAPRES CRE\RBR) , WAy T
Meter (15 ) Bt ®E Click 1 (14 1) F1 Click 2
(55 2) WM.

BHA%EA Follow Meter (RIS ) #EIA:

= 5 Follow Meter (BRBEH1S ) F5& (Beat (7541)
BTN ) o

BPM &EF

BPM R 5t 0l SR TR Y wi ek, # F3hikE
Tempo (4% ) , W Conductor (4544 ) #uilisb T2%
PR, R 278 Transport (GEHY ) 11 i E AR
# Conductor (54%) PUBATHEAMRE, W BRI
BECUATTTEN A Tempo (41138) .

“ 7 ” &e# MIDI A LED

ON OJF) #H T FIHITIFMAENM Click (14
REEWFRATITRRZE. ON (JF) #4LIE T 7 #fs
AT 2TE Click i 7H 5 Pro Tools BRI ]
TAMH RN RS, R TR
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#1131
Click 1 (41 1) SHXARHEH THdri A ps

“EF"HRT

Accent (HEF ) HET )5 G SR S35 E T RS
SR (il MIDI ) .

“HURE ” IEISE

AT LM Click Sound (158 ) Peiease st pess A

AL

HRTHE

#7 Follow Meter (ERBfIAS ) BEWALFAEALRAS, WnT
Fohk B2 E, # Follow Meter ( FRFfi
5 ) LT AR, W Click Beat Value (54
WA ) IR

WF Meter (#5) HliikikE Click Beat
Value (#E%#{E):

1 ik Follow Meter (BREEFIS ) BT T )0 FIRZS
(BZBEE 35 0 LR « BREEMS ) .

2 PEIREERIAIAA AT R (R A
PO ERF . A\ ERE R ER) -

3 b IRiRE (BUBOHLRE ) WIAMEAY =38 S 4T s
PATAR

Q Click Beat Value (#1&754118) ol A3hi i,
T BORE AT LS A R R0 5 X R A T
5
R 2

Click 2 (#xi 2) X5 Click 1 (4843 1) 24X
HEREEE, RIS X RO A, miAEsRTA.

#47%: Click Il

SR TN
£/ Click Il a2 AS3E:
1 & Options > Click (%3 > 455 ) &b FJi3 FRAS .

2 %#% Track > Create Click Track (%L > @4
RHUE ) .

Pro Tools mlidE i AR Click 11 #fifFG1#4 4 Click
HIBT B ARG . 75 Edit (i) & 0b, %
B Track Height (¥R ) &N Mini (/) ) o

£/ Click fEH-eIE =%

1 #%# Options > Click (33 > #1,5) $1JF Click
(H1A50) #ET (2fE Transport (GEH ) & H T
741 Metronome  ( HARE ) Hef ) .

2 Qg APUEIHEA Click IT #ifF.
3 AT

4 #$ Setup > Click (& > #15) , RFEE Click
(#145) 1 Countoff ( Fi#H1) B,

A\ HEAHERET) Note (45 ) . Velocity () |
Duration (#f4&) Al Output (4t ) BEIHI T
IET MIDI R BS540, ARF Click 11 i1k,

Click/Countoff Options

Click
° During play and record
() Only during record
() Only during countoff

Note Velocity  Duration

— D s
pa———cs D s

=

Output | none

Countoff
Only during record m Bars

HHETEE
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5 JRUAIEH. AR AT T AR 0 B A S DL
Click/Countoff (541 / BEAH) BEIAFIEHE T 1Y
BE, A

AR Click (H180) WOUHATEL., W25
{Pro Tools Z%1#5m ) .

#47%: Click Il 218



48 &5: ReWire

Pro Tools 3 #F Propellerheads Software i % i)
ReWire 2.0 fiA# AR, ReWire 7 Pro Tools "'LA
ReWire Native fifFiB2CH4E,

ReWire 164% hii I P 22 [H] B S 3 450 MIDI ¥
HEAREERE R MG — i R

Wi

Re ) ire

Max 6 Max 6 1- Max 6 2

REWIRE

ReWire

Pro Tools f#H ReWire flifiid ReWire % vt i
P (A s ) Wik MIDI, F:M ReWire & 7 it
W 4 5. Pro Tools 18 B A7 51 A B MIDI B
MIDI B [a)# .

Pro Tools £ A shiMIFe4510 ReWire &7 i T,

LT HE R FE Pro Tools 19 Native 19 Insert
(FHEABER ) 2 8dh . 78 Pro Tools Hi%k#: ReWire %7
I AR 2 F S Sz AR CInSRa% & i
TR ARG ) o SR TIZ R R AT MIDI 5 A4,
e IR AR AR MIDI 4 v de CRasALE)
FULf MIDI $is % e

BRA A SRR B i 943 Bic 2] Pro Tools f5,
AL

o fHRMEROF IR A SIS S

o HAZfbE R FRRER

o AEBIRG

 FIH Pro Tools & #5i4% 1 i S

A\ Pro Tools R ReWire % /i i R %
EEH

¥ 48 %. ReWire

A\ R 1 ReWire % 75 B IR ¥ #6545k
H ReWire R #8 AT AZhE3h. XX
SeR AT, SefilUs T ReWire % 7 o
BT, ARG P HGERAES Pro Tools M1
iAo

A\ I Pro Tools 5 ReWire % Fi 2 [f]
SEA A il s R 1 44 S5 LA el
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INSTRUMENT

-
M Pro Tools %l ReWire & Fii#y MIDI (Reason)

M ReWire % Fi#%l Pro Tools #&37 (Reason)

[REUTFE STaue Fede T it

1718 1330 2122 3324 25

- 13 34 36 78 5101121314 1518

m'mlm 2 aat EE%%%%EE g%g%g%gg %g%
= rewne
= amoosn () e e e R o e e

L -

Pro Tools #1 ReWire & i 2l fhE45A0 MIDI 557 ( Fi=1 Reason )

¥ 48 %. ReWire
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ReWire B3R
A H ReWire ffifh, AoKaqse.
» Avid WNIER Pro Tools &4t

« ReWire AMNK Fumi it (41 Propellerheads
Software 7 &1 Reason)

A BRI ReWire 19 TAR SRR
IR, B, 78 96 kHz ) Pro Tools T.#2
PR RERE IR S5 T 48 kKHz RRERIS =07
% PR

IEXERHADSE =5 AT R ReWire . KR H
il Avid Ml (www.avid.com) 2 7 1 AL 67
T,

Pro Tools HD wi$Li#iit#

fic & H Pro Tools HD i, 7% ReWire it AT
ELEMWBE, W5, it ReWire f&4 A4
K 5H A ReWire {498 SR B (8 FH AR R 4 1Y
TR,

DT, PR 5 LI 7 3 B ReWire & AR AY SR
AREM T RGO AT RE R B A B, R AE SO
256 MEEBBRGH— 48 kHz/24 Heke TREH L
PERFERRRIL 96 A EHE, W ReWire Al il
RS EECR T 64 A~ A, WEE, X TErE
PN HRY, ReWire U 64 &Ml

DL R BER A ReWire B, K CPU i,
i, REEZRN 96 kHz BH CPU faff & RAER N
48 kHz WP, T 46 2 G0 e IRl % 0 v
Pro Tools 1) CPU i /&I, Bl Lli R,

Q XFF Pro Tools HD, WIRTERAERET 48 kHz
T TR ReWire, MZUCRA 512 4~RH
PIBRAERE R 2 MR/

Pro Tools ETX#MALKZTNE

Pro Tools T EHMI RS HIVERE M Z AR IGE, fLIG
UL CPU BB, TN R h X . Avid ARIE
ReWire 7E4 FHELE AT ML EHRRESC L 64 Bl
U E

AR CPU RIR GBS EaH 5., HViR Avid
[k (www.avid.com).

¥ 48 %. ReWire

i ReWire

24 Pro Tools B B4 T ReWire ffiff. Pro Tools
1 ReWire &7 v i 22 0] (4 T e e )3 40 2 H 30
LEBHEAY

# ReWire ZRIHMAERFS Pro Tools —#{#H:

1 WA CIE %% ReWire & FSmb T, IO E
SRR

2 & Pro Tools ', #E#% Track > New (§lLifi > H# ),
FHEE —A RV (S s B AT )
SR i Creat (QI#) .

3 7 Mix GE#) @HH, S8 b Insert (FA)
e, XA ReWire & it B da BhadddiA

ReWire %/ sihi HEEFF&TER 6 ASRE (MRI%%E
PSRRI SRS L8R3l ) .

Q W% P R P A SR A shia 3h, T8
T HEE. fER3) Pro Tools Ml Ak EH S AR
BEHLE ReWire &3l AR (41 Cycling 74
H MAX/MSP) . HERF R 2S5
Pro Tools JiJa3h (41 Ableton Live ). X1
M5, AR ReWire % F i i FHRR A il 1

R CER

4 TiCE ReWire % 5 s R AR HUTT 5 #52L o

5 7F Pro Tools "', & ReWire #fiff-# H iP5 & % F i
N FHFRT I . 3XOE ReWire % F 31 Pro Tools
P AT o

221



Re \ Wire

Reason <no oulput= |

| v <no output>

& ReWire & /it S iia

¥ 48 %. ReWire

L_MixLoMixR |

Channel 3 - Channel 4
Channel 5 - Channel &
Channel 7 - Channel 8
Channel 9 - Channel 10
Channel 11 - Channel 12
Channel 13 - Channel 14
Channel 15 - Channel 16
Channel 17 - Channel 18
Channel 19 - Channel 20
Channel 21 - Channel 22
Channel 23 - Channel 24
Channel 25 - Channel 26
Channel 27 - Channel 28
Channel 29 - Channel 30
Channel 31 - Channel 32
Channel 33 - Channel 34
Channel 35 - Channel 36
Channel 37 - Channel 38
Channel 39 - Channel 40
Channel 41 - Channel 42
Channel 43 - Channel 44
Channel 45 - Channel 46
Channel 47 - Channel 48
Channel 49 - Channel 50
Channel 51 - Channel 52
Channel 53 - Channel 54
Channel 55 - Channel 56
Channel 57 - Channel 58
Channel 59 - Channel 60
Channel 61 - Channel 62
Channel 63 - Channel 64

6

e Mix (IR#&) td0H, $Hd3uEr MIDI Output
(MIDI %) 8y, SRFEE ReWire %15
H#2¥. Reason 55— ReWire & F' i ] G4 i1 &2
A, WRIXEE, TR AR

INSTRUMENT
M

+ none

Bass - channel-15
Bass Arpeggio Con
Choir - channel-7
Delay - channel-10
Dist - channel-9
Drums - channel-11

channel-16

& ReWire & Pimig & MW Pro Tools # MIDI ( R&§&

HERR)
7 ##% Options > MIDI Thru (#3 > MIDI Thru) ,

F19 MIDI Ui i stk . 78 MIDI &1 4%
IR FR LA LU R s B R . 1R E Y
ReWire ¥4 . Pro Tools i MIDI k%, il
1852 1 Pro Tools Biti (SRav#. GHBhEm ABLET
M) REHCE

WMH ReWire & /b IR — v, HEFS
fifi | Pro Tools JF4A A&, &4 T 25 # i ul 20
Pro Tools AFEH T F P AR 0

A\ W51 Pro Tools *H{#/1] ReWire % /s i

P BLR G ERENE, AT REFTELE K Pro Tools
1 CPU Usage Limit (CPU IR ) . £
Ui, 1§20 (Pro Tools 548/ ) o
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1€ MIDI Baift5 ReWire —i2fEA

A U# I Pro Tools MIDI #lif 5t ReWire % /7 dihi
HEF M MIDI #g:dild (CC) ¥, RIFHK
Pro Tools # MIDI LRl MIDI CC %dii & 3% [l
ReWire % P T o XA ] LIJE4E ReWire % 1
i N PR TP i S8 BUPR AR MIDI #6145 )
FF1E Pro Tools F5g X 26454k,

# ReWire LFH MIDI ES2FIS8IR

F 3t ReWire % ' shi IR B0 5E— 2 CC
K #] Pro Tools M MIDI #lifi .

¥ 48 %. ReWire

#£ Pro Tools #&#l ReWire Z P ik AR5
MIDI:

1 ¥ Pro Tools H&I#—## MIDI $iif.

2 MPulE) MIDI f AERAS PR ERH# ReWire
B,

Stereo Imager - channel-13
SubTractor 1 - channel-5
SubTractor 1 - channel-4
Synth Kick - channel-1

Synth Kick - channel-2

Tapel - channel-8

Tape2 - channel-7

TAPE SATURATION - channel-2
TG?7

The Echo 3 - channel-16

Top Loop - channel-2
Top Loop - channel-1
Tresor Beat - channel-16

Tresor Beat - channel-15
Vox DeEsser - channel-1
Vox Echo - channel-6
Vox Reverb - channel-7

Predefined

3 ReWire & Fifi% & kI Pro Tools M9 MIDI CC £4E

A\ I E MR MIDI #2550 1) ReWire
Wt KSR MIDI A SRR 23 7 IFAS
] ReWire &£ MIDI %4 -
3 fili MIDI #kh T35 5 FRES.
4 1£ Pro Tools HH46 il
5 43| ReWire &/ v AT o

6 FEZH MIDI CC #dumit, w42 EN
CC Havi#%] Pro Tools MIDI #lif .
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A% ReWire P it N ARFANEYH (=74 Reason
SubTractor)

) WSN S MIDI 5 28 IE 0 WS 5040 17

" ReWire % /BRI 4, I ELBEIEH Bt
i3t Pro Tools, WAT LA MIDI # il £ 4
E RS

7 RS, &1 Pro Tools H45 1k 5%l
8 f# MIDI #sbFREHEEHPRA

9 MHAHET A9 MIDI Bl AT s i o b MR sl )
CC il .

M ReWire & i fBizfF 4126 MIDI CC #uE

¥ 48 %. ReWire

£ ReWire L MIDI E&2FISRIR

¥ MIDI CC %4 ). ReWire & i i FH R 7 55 il 5]
MIDI i 5, s MIDI $iE LA% L ReWire % 7 i
N HHFEY . P LATE Pro Tools W4t MIDI CC #d
HEFRBEA R,

# ReWire Li&# MIDI CC ¥iiE:

1 M MIDI #ify MIDI i £ fi £ 2 iy
ReWire % F s b IR P i (5 b sl MIDI
CC BB Al )

2 £ Pro Tools "TIFARIEH

3 A3 ReWire &b HFRT . AR FEFbE
Pro Tools 9 MIDI CC #ffmiZE{k

iBl ReWire ERGERAER

TR AR T ReWire % i 27 1Y Pro Tools T.
R, AR P e R, FHERH Pro Tools.

A\ R ReWire % 5 1 AR FF 2 5 iy
Pro Tools, 2t AVEEXIEHE, BiWl—EL
£~ ReWire IR P i AR 20k, il G ix Fh
15, R ITE ReWire & 7 i AR T
TR Pro Toolss
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TiERERNBERELH ReWire Baift ReWire BADIR

Pro Tools KHABA T HEEE L4 ReWire & F' i ReWire S HHE T U4 A M9 H ik,
MY, LS ReWire 41 & )7 # #RAE IS IR I
Pro Tools T ALl A #1451k o EEBE AL IR :

Rk Pro Tools HF8## %4, Pro Tools ¥ —E 1 BEP AR E NS,
FoYHEE EER A, I Tempo Ruler CHEERRN) e )b e
2 iEPITULU R EZ —

i SR BT

WA EF Pro Tools MG #4441, W) ReWire % PR AR
MR ATE ro Tools 35 e, W ReWire . .
AN LR . (E RPN T, el TR A s,

JRETT PRk LR L AL A SR AL 75 (Pro Tools
A\ Pro Tools SHHH AN 30-300 bpm. IS SHi) -

ReWire % F 1o i FHRR (il i, D] RV 24 7 it g
FHRR PR BEAEIZIEE Z 41, Pro Tools &7
YRR TiZIER . 535k, Reason 5—L ReWire
& P AR nT el # Pro Tools AY54AAE(E,
TR B S E ARG RS A B AM T N . B
IR B, 7E Reason JHTE ReWire & 17
i, WS Pro Tool il w141k,

{EA ReWire HEIFEN

K4 Pro Tools A% Reason A s = J7 i AR R

AR BE B IEERARIC A, FTLL, ISR BRI, R

FI FHiEz—

¥£ Pro Tools @& :

1 7£ Pro Tools REIZH, EEEZEI AT

2 R kb oA o R R R, FFERIE I

# ReWire EP kS F{BhEHIER

» EHUEIL)E, 7 ReWire &7 3 i T g 2 B35
AL

A\ WESEAE Pro Tools ]2 by v X )
AOEIOHEAL, WAETF IR )G | Rt ReWire
5 P 7 PR o R S BOb V24 AT Ao
H, HLEGN TR Pro Tools MR IZREIX )
R %R .
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$49%: InTune

InTune J&—# &b B SR 2 PR 5 2 1F, T A 4T
DSP *ﬂ Native. BEAfi{ BB 7085 2 B R

&, AN EN: . InTune N Z R AR R
%%ﬁ@‘(&fﬁ‘ﬁ%ﬁiﬁ]i%, WE RG], N RF TR
VB i T AR AT B 8

HERCA A InTune #1 Pro Tools, R Pro Tools
R BT AR E AR Auxiliary Input CREBIA )
B, SRJEMIZBE BSR4 InTune.

Presat
<factory default>
= '+ COMPARE

InTune

#49%. InTune

InTune MIZHUE TR INEEHE SN, BPRITER,
[l s AR AR B . AR AR &%, LA
DL SAE & A AR & A AR AT B AR ]

BINEHL T, InTune iN#k Chromatic () WE#
BIN2 O T i £ el ) SR o A = B R T Y VAN -

InTune $HEREATIEZRAS RO B, A Tk
VAR R, (5] S0 50 il R B At 2 J A SR R A O hE‘J
DB, B B ty AR AR AR B A B
SRR o
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InTune RIEHHIET

InTune Hi “ &) ” &

Hid Auto ( H3h) Y% Automatic Mode ( H3)
#i) WK, Automatic (A 3h) #EFHF)E AT,
InTune BN CE AT, I B B R ZE RS
BABMLER:

w5l A SRS A SRR, A SIS s
ERTAANFHIXMA Automatic ( B3 ) #X:

n PERAL

INTUNE

_w'_ Tone Volume

o H 3. InTune SRR /R A ATk

FATE

¥49%. InTune

InTune i “ WREFA ” RPEFN

InTune H423 A BN 83 5 b BT 7 (9 15 52 36 F = A
s P N AN i SR B S i WA R IE | 22
BT A

1 M\ Test Tone G4 ) etets it s Sine (1E5X) |
Triangle ( =ffi) 5 Audible (FII7),

prz=o) =
2 AR Note (¥4 ) #ifl.

3 8% Tone Volume ( FiFE &) Ik,

TERRA S L R, TR R S sl < 50
7 G A

InTune |l “ 58 ” &d

i BEdit (4% ) %87 %% Tuner Programming
(TR TR ) BRAE, fsm] UITESL G F1 A P P,
LTRAEE S AR IS AR . 16200 “ 81 InTune
P (5 230 70) .
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InTune BERIEFH

HL L e 5 (R AR i 61 2 3 R B B
N R

EFR RIS

n PRI P ERE Needle (#84120) 5% Strobe
(BN ) .

A
v A= 440Hz =
o

i +20 +50
CURTRYURRRRRRRRRA RN

R TR TR
MR BT

P [ o

50

InTune $& “ AR " B =R

PriRE R ARy, Strobe (RN BoR1aZ2R D)
PR SR TR, WA RS AT S AT A s
ERFIE, BUANRGE A1k 58 s SR R
Hh FARE AT TR BRI & A5 BT S A L

¥49%. InTune

InTune 9 «“ SE/IHE= ” I

ry =
= A= 440Hz ==
o

InTune & “ SE4% "

TR LU S B R B N AT KRR S R . 3R
PRET, Z2HHH) A=440 Hertz.

InTune 59 “ F5 ” &4
Note (FFF) A EREEFIRITIEE .

o TEHZMT, B i fHRHR OCH 3 S, [
InTune F{URRA RFTEE LRI = o

o M7F test tone (MNAFH I ) B rpakBedins, sk
AT LR S A IR . R R B A
PR S AT 4

FAATH A R B R T I e . BRI BB
A 12 DER . ANEFBBALER 6 MER .

NEEEE

116969000600

Up Octave
(RS/\E) &4

Down Octave
( BER/NE ) #2560

INEEZE

InTune H&2RAY 0-6 /\EELREILIF I C (2T C4)
TR FEATFHOS T, AT LU AT R B e Y
ik A 0—6 Hrik PR A B

InTune HiY «“ FRHFE ”
Tone Volume (& VHE &) HHH T 60K & 8 &

RS E
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InTune FHEBRTRR

InTune H'19 LCD #£xU0F B R Bt s PUR 4
o BHLIR

« InTune IE7EFSAEAT

o WA B FE SRR E T T E S

o FRHCRAS TATATINAE W AR

InTune PR

InTune $&4E—FRINHTHZREI ) T, M Plug-In
Librarian (ffifFoIREE ) ek mii%,

® Banjo 4 string
m Banjo 5 string
m Bass 4 string
m Bass 5 string
m Bass 6 string
& Guitar 6 string ’

DADGAD gtr & string

= Guitar 7 string Double drop D gtr 6 string"

B Guitar 8 string
= Mandolin
& Ukulele

Drop D gir 6 string
E flat gtr 6 string
F Wahine gtr 6 string
Lowered 4th gtr 6 string
Lute gtr 6 string

+ Standard gtr 6 string

Chromatic one octave
Chromatic

<factory default>

7 InTune M
31 InTune #1TLHILETHIE TR i A BIANE :

1 M Plug-In Librarian (FH{FBIRAERL) S f ik
Wik,

2 A Plug-In Settings CifffFi &) S AR Set As
User Default (& N EBME ) o

3 M Plug-In Settings ({5 &) SHrPik Settings
Preferences > Set Plug-In Default To > User Setting

CBEE E I > Bl EBRMEB D > P ) .

A XKfal i ] Pro Tools HAYHHF TR 140
{58, 1ii%H (Pro Tools 548/ ) -

¥49%. InTune

82 InTune RERHR

InTune J7ELAIHE [ & IR HRE, WaRKE R
WMk RE . —BAI#E, XL s 2
JtrifE Pro Tools fff4mis him—&sr.

1t InTune F5e48], fdi Edit (4% ) #4878 Tuner
Programming (V& xdifs ) o

r

Tuner Programming

@ chromatic Mode
@) single Octave Mode

@D Dbisplay Flat Semitones

"

i BRRE
$&FmkE

—H i, Chromatic Mode (&) KEBHE
HE AT, HFBR o BmaEEn. ®E
Chromatic Mode (EHHX) B, H4H AT BOG B
.

BNEEER

—HpE#E, Single Octave Mode ( #i/\FEE#E ) H52%
1IE %R InTune F5H4 LEASRFA/ESTHFER, 7L
B TR IS, InTune K 206 B0 5 R0
B A MR R A FH 30 A G 8 4 v 14\

EFEE

Single Octave Mode ( H/\JFE & =) 3% Wi FH T
DUR)E (A REAE 24 /N & P A ORI A [ SR8 e T
DU fb3E 7 AR08 InTune #HE N
XAEAF R A A RE S o
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BRERAEE

InTune % f27m BFG i A 2135 75 7 B EME b =
A% BN, RN E MRS T R RN,

Eb2, Ab2, Db3, Gb3, Bb3, Eb4

HURET, 76 Edit (Hikt) Fiss i A Led £ mt,
InTune K LT 5175 2R AR BF AT

D#2, G#2, C#3, F#3, A#3, D#4

Display Flat Semitones ( TP ) LI B 55
BRINAT R, [RIPRE S Won SRR, AR T, FEAH
[RIRRE AL, THREJH AN T RE LRI B

FHMAFR

TEAEFATEATRAMN A0 2 G7 BIRA TR
BARERAEE N2 <b” A (. Ab2), TR
TR AN H 2 EEﬁ%ELﬂJZ COHETFR (s A#2) .
BEBR— A, A - —

AT EAFF B AR, %% T Return (Macintosh) sk
Enter (Windows) #. 41A~#% T Return $#5% Enter #,
AT BRI BSEHT A AE . InTune 2 H 3%
TR, AL T BT A IR R X
EREEAD, ERHRA BT,

Exit (iBH)

7€ Tuner Programming (VA& &4t ) figed, il
Exit CiBih) #40r& 0 InTune F 54,

M InTune

InTune h{ﬂ' BfFSH, PRI SR, R BREALG
SRR R ARG RR S, AR S AT Y
%*ﬂ%’&‘ﬂlﬂﬁ NG

7F Automatic ( H3l) #Xd, InTune ¥AIWiEIETE
EE SR . 78 A e, QR IE# R R
Iz R, R IR AR R A A, DA R
F . X2l InTune 9% 2452 F 7.

LR s TR S AT BB, [R] IR 7 HH 3R 22 7R IE £

50% VANEHERRAR . AL, (7.8 B/R s BaR F AT SO
55 IR Z [ 43 2R

¥49%. InTune

MNE BB, KRR, M g il R R
D) BlEmE I, WAEBERRKII X R, B,
—IERBLE AR HE W 2 RO E2, A2, D3,
G3, B3, E4, /GERMSTREN— AR B & AR
=

WA B0 A A B AR RS2 3, I LA N B A T
o AEAHENL, FHE RS T LR sk

o EHEMIERERAZ () mdd (ARG
B )

o B VAR, EENHBRATA R AL
WAL TR ARG b, AR SR A b

AT I EA B, 5 Librarian menu (%R
BHL) SRR AE E/Jfﬁlx FM Test Tone menu
G ) SR $R A 58 I M. i Note
CFEFF) H1, A ROER R IR . 635 IRF 2T,

R AT LA A R EHLE
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88 50 &: MasterMeter

MasterMeter J&— G RAR R FRAG M, GRS TR & AR A BV H . MasterMeter 19T IS 20U 16
DSP F1 Native.

Track Preset Auto  Map
Audlo 2 <factory default> = Factory Default Map
MasterMater - + [ COMPARE SAFE No Coniral LEARN

| Event Begin A  Event End
0:0:7.324 0:0:7.324

| Event Begin A  Event End
0:0:7.324 00:7.324

MasterMeter

%50 %. MasterMeter 232



Master Meter #ii#

AFEMEAR SR, LUK MasterMete W] 55 4454 A%
PR .

THRBFRA

W, HRTLRE PR E R ARG . TESEI
DR PR AL R, AT RES AT R L
Hid 0 dB B PRARE(E IRTE TAR S FRE il mIAE
SR EUR AR T PSR B LRE ORI TR
PR AT R RAE AL BT BE 227 AR R TR o

BFEImRE

BT R G IR R R, (R
V98K B AT EE A A TR T B R A R R IO
ANBEAUTRT St < R S Z B B A3, SR A AR
B
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El \ |
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TIME
®H
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eSS 98

VLR P& 7R 1 0l 6 B b B — 4 b R i
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FAGEH, BIARR m T2 BRI R 00 TG SR
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JE RIIBCFISE, R R BRIE ITA B T 43 48 e
RIPIER, 7= 8 B R S50 B SRR Y
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i, ORI By — R S AR ik,
IR EAT B SAHCE RE RN, VAIBI IR T
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SRR T BOCR . (JR) ARG e iy
o, QUE—FR XG5 R AR rr . R
FEF SEEDR D 2 A5 TIETERAEIURAGH 5. flan, FlH
2 I RARRYIH S2EROLIEPLLL 88.2 kHz A BE(H B

P, 54 I RS RERE 7™ A B BT Y PRECACR,
R G REAE B AR S . W04y, B AR 21
(fltn, nish CD #Eds ) WO MIIREGE Tkdeas, Wi
ST e T LAR B A A R RE

ERER

JE LIS MEECTR & 4 BB TR & R AT, 241K
REHCE S RE AR R 75 TAR (DAW) K58,
XTI ORI, X RGR LR UTELEN T
TR, BT XME SRR RGARA AT I

Peak Meter /250748 W AR —FBAU T H, HIT
WP R IRIR . WA (R S N B U T8 7R 2%
B 'S il By, AR S SR A
B IR S 2T DRI, AR,
SR, TERSBLRGE D, SR AR ik LR BT
TEFPUF, DUABIRRE B RACHR o

AT ORI ECER, Wy, HPOPIkiE
R T IR A TR (iRl « 2 ) nf, 5%
H S BEATHIBE, W 25 A S8 AR 2 0 i S
TH . A ATHREIRBERCR . s OE I BB &k
AT, BT TECTHI . HE AR, WTJCRH
SR A BUR IR B T, Wobh S h RS
IR A AR R B, FIE, B st s BA R (E S
B A Gl ) BEIE = k™
EAPFE ORGSR

SR, XA T RGN AR I T AR 1R
DAW ZR G # P RAE R I P A AL . XA
T AR R AR R, W REEABIFATORBIER
W, BEATHAAS, ARERSRISEREIY . TEseatt
SAFRZHT, W SRR R k. ik, 7ERZH
DAW i, WIBAETRHE | RIUR SRR AT 2 ) < gixd i ”
B, KZ8 DAW NERGNIATEALLLH, BTk
FERURME—BROR TR, IR EN THERIEROCR, %R
Gril i MAREER R . S, B R TR
fegipel

% 50 %: MasterMeter

N, The actual peak
~J| ¥ g \ amplitude J

7 T =
The peak as indicated by a T b

traditional digital peak melerJ “-,. /./'

TIME
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HRAFIE(E

DAW SBPSEIXFIT, ¥ DAW s e s
ARPTRAY LSRN R e R IR R L . SR b, T
5 PR ESE MY B R IRIR IS R . SRR S
FORWIY o BIBIRIREE AT G U I RAE (L, BRI
— AR EE,

SR AY 5 PRI RO TR HEAT L P At w85 O HR 3 I R
WAL, BOETENIA R, i -FER T 2 A
MR A RO TR, T LA R AT R R
JEGH, SRIRHEATREIRAE ({280 g f AT S AR
FEHEAR ) o BRI AR AR A, DA AT AE T 2k
R BT RERE BRI A, KR, AT E R
CD 1388 A e P e i i R (9 B oR b, AR
A

LD AT LASE A LA T T R e s Y TR £ ik e 7
T2 A R A PR TR A 5 )RR (IR SO e A
AR BRIIE] ) W, PRI R AL AR, LARR R
WEE A2k B, i T ik DAW AR & 240
PRI T LA AR, IR SEBR R AR TR B (E

PR RAEA B 2 AP M PR A R Wi R, T
b CD L (0 SRAF T 27 1 AR LB ATS AT RE 23 4 5

.

FBARBOTIR T R G A2 T R AT H I T B0E R
KA, WTHENZE CD, il 8 EE R
FTE B 2 B X, T
FHARHMRALAT 1 ANSEFRRAE, HERAKZH CD M
DVD FE#FMIALF- 524 « A8 iE i, x2 CD
1 DVD HeA Mt R E
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///////// l//z//////,-//////,//// T
””””” S gl L The inverted range identifies the
s \‘““-H-‘.\ signal represented by sample peaks

~ 4 at excee & range the
hnl | l ¥ th d th the D/A
51, T converter is capable of reproducing
Ef ¢ = = 1
: Range of the AN S/
5 DiA converter e v

J y

////////////////////////////////////////

D/A ##esseE

%7 A CD BT T 2/ %% 2003
k) L AR S AEAHTIXEE CD RS P ORI 2
TR (0 dBFS) 015 HV-AE S, B
HERRE 35 5 o PR T IR, s, PR
BRI TR AR, 0 T RS T 2 VPR
B, CD B R B, 2 SR 0L T,
FE A SRR, AR N TR, SR
VTR 5 A S L E 35 FEBEE

CD #1 DVD KUt I 21 K2 FoAs s B MR L A
AEAE, JIVFREE AL BT A BRAT A MRS BORE S, TRt
FVFIH S BRI AR B AU R P3R, £
P REE R R BE AL . B T TN S , TR
YRR EEE N PCM SRAF R GEAT 8 5 130 P 0 o 2
fREfEHPE

&1t MasterMeter 19 H #9520 T i m i F DSP A7
RYSE AL AR R, DLW T B A B e TR R VR By
BRI . 0] LA MasterMeter t
R AR AN PR BRI B K IE S, SRIGFEARBIR
RHSP RSSO T, AR R, SERE
B TR S — 2 AT S TAE R AR
BEUEAA 2, 1% i - 38 3R BB e g vh 0% 3 1 06
WA

% 50 %: MasterMeter

MasterMeter Z2EHEINT AR E

Aldrich #1 Nika % (Digital Audio Explained For
the Audio Engineer) IH4:1li: Backbeat Books.,
2004 4F.

Banquer. Dan. Dick Pierce # Herbie Robinson 55%
(Intersample Peaking) %\ & W4, 2002 4F
127421 H-20024 12 A 31 H

Nielsen. Soren 1 Thomas Lund # {Level Control
in Digital Mastering) HEIR 5019, 107 & AES
Kex. 1999 4, FH.

Nielsen. Soren #il Thomas Lund % {0 dBFS+
Levels in Digital Mastering ) TC Electronic: f+4
Hi%. 2003 4£7 A 17,
http://www.tcelectronic.com/media/

Level paper AES109.pdf

Nyquist #l Henry # (Certain Topics in Telegraph
Transmission Theory) B AIEE ( &= f bl T RN
Fox) Wik, 4748 (192844 H): 617-644.

Shannon #1 Claude ¥ (Communication in the
Presence of Noise) IRE (Jogkrs TR Ifi~-2r ) i3
£37% (194941 H): 10-21,
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A MasterMeter

MasterMeter XA Pro Tools 9 DSP LI, XA jH
PRBE A T B A P A T AR, WU AR
#ik, MasterMeter 575K H 31 #1114 Blackman-
Harris (1352 - M) GRS H, 3 RFERR
P TRERFERIN 2 F58) 8 M54, X N~ Ti%
DSP Bkt . 3R B T B0 B 06 T BE iR
B T B E R B, LR IO B T B
Kl A e A F AR

TFHE MasterMeter A 2 FARRIGM D2 SCit
FE Skl g o ik

L RERHE

B Pro Tools E4r B 45 1k, 3R] L] MasterMeter
W BRI (5 B AP o 33— aSU7E R 1 R YR AR A B
FOFR R BT T, RTREARAE H .

N2R SR S L T, 0 12 22 W ) 45 S 7 ) i )
MiER.

mEBEFEE

FLA T A TR, 7K MasterMeter fife
Master Fader ( F#ET) #B I, MEL3EHRE A
TA, fEfRJR iR AR AL YA, 38 R Rl v

SERL T AR , MasterMeter AU Y025 i R dE4~
TR B A SRAR I A DT s . FHE R
D02, SRIG, AT LA B &8 51 s 4 At
(%, FhRA TR, LIS B AH R A&
IEHAE,

% 50 %: MasterMeter

MasterMeter R SHIR TR

Master Meter 90K
Signal Clip Events ({ESHIBESEMH ) #%KHR

Signal Clip Events

Event Begin A|Event End Min Max \

L 0:0:1.247 0:0:1.247 0.00db 0.00db
L 0:0:1.247 0:0:1.247 0.00db 0.00db
R 0:0:2.317 0:0:2.317 0.00db 0.00db
R 0:0:2.317 0:0:2.317 0.00db 0.00db
L 0:0:2.318 0:0:2.318 0.00db 0.00db
L 0:0:2.320 0:0:2.320 0.00db 0.00db
R 0:0:2.322 0:0:2.322 0.00db 0.00db
' Peak: 0.00 db Events: 592

Signal Clip Events ({5SHIKE4 ) Wi

Signal Clip Events ({55l F¢F) S8 T R
AT AR DT R BT RRG BR T T
AANEE FRHIDERT IS . AR RS S, 56 1 )
B L 5 R Fon e X ZeMirs sl 4 i E s : A il Bk
1 1 P BE O IRT 0, A5 I BE AR P Y Min
(3/ME) Al Max (BRI %0 0. B —kak
ZWR TS, RIVE] X0 Y 2 AT AT 5 (4 5 e I 2
R PP I BEATHEIT

ST 2 Sk Y R B R TR R R G . SR
Vs 52 7 7 4l FH MasterMeter J1 H TR 46 07 &
FrARR LA S, ATLAMEA Offset (fif% ) FFBORIFEN
(RS E . AnSR LSS P71 MasterMeter, 7L
2 B Y P A I R R

WA Peak (WMl ) FEER/R T BT U FE
Pl S rES dB . Events (i) FELRR THM
SIS T S B, 24 MasterMeter HYHI 33
FRAE] 2000 B, BEARF SRR R, B R RA
BriG sk A H Peak (WfH ) FEIARES ST, AL
KB R MBI KA. Events (F4) FEINMG
“20007, BRSO

i Clear (iFk) FRALTT LB LN MRS AIE S, 5
# A 3h Pro Tools &K A shiERIE A .
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Oversampled Clip Events ( i R#&ESEHt)
B

Oversampled Clip Events
Event Begin A Event End Min Max

L 0:0:1.247 0:0:1.247 0.01db 0.01db
L 0:0:1.247 0:0:1.247 0.00db 0.00db
L 0:0:1.247 0:0:1.247 0.00db 0.02db
L 0:0:1.247 0:0:1.247 0.00db 0.05db
L 0:0:1.247 0:0:1.247 0.00db 0.04db
R 0:0:2.317 0:0:2.317 0.01db 0.03db
R 0:0:2.317 0:0:2.317 0.00db 0.00db
Peak: 0.83 db Events: 1666 Oversampling: 8X

Oversampled Clip Events (i3REFHIREH ) W58

Oversampled Clip Events (il RFEEHIBEAE ) WU &
FHT % TREEBEAT DSP 3 RAEY 7 s Bl 0
PN EARE BR Tt 0 dB BTSRRI A

PRI R T HIME TR AAS R A ARSI TR RS 22 i
DSP AbBEJ5 G H Y /N IR S e R BB 2Rl
PRt &R, 45 1 5180 L 8k R FR e ZE Ml ek
AMFEEHEATHIY . RF— KR AT, B
Y ot PR LU AT B T e BT B e P U A T4

ST S 25 Sk Y R A B R TR R R G . AR
Vs s P 7 4l FH MasterMeter I H TR iR 07 &
IR SR, PRI Offset (MRS ) FBORIHIERT
(RS AE . AN LIS SPLAd ] MasterMeter, WL
Z W& L TR 5

W YT AR Peak (M) FEBRE/RT Hare Wdid
KEEEWE S dB 8. Events (&) FBER
TIREEE IS EJJ&%#FE’JV F 80t 4 MasterMeter
HYE AT 2000 I, HAER R, R
HERARFFT BRI H. Peak (MM ) FB4RSEHHT,
HIARSREERRINE YR, Events (4 ) FEINME
“20007, EU?%/T:L%J&H‘E/RO

Oversampling (iR ) Bt DSP 4%, WR T
YHEAE A R R R . T B TRER A,
1215, 4 f5H 8 i RAE Z 4 .

ffiFH Clear (¥EBE) AT LIEBRILN A MEE., &
JA 3l Pro Tools Ak A &R E.

% 50 %: MasterMeter

MasterMeter hHHBER
Signal Level (ES®F) BERL

Signal Level (f55HF) MR T /R Y& HiE
SBRIHE S T, R LAE A R i TR TR0 A 1
ARKT, B R R, BUHIZIERAT
Oversampled Level (i@R#8FE) AEX
Oversampled Level (iREEHF) HSFRAT R4
B 4TS5 5 SRR 5 MR 55 P PR SR A 3
R EE T 0 dB MESE, FTRLZE R AA N
-6 dB £/ 0 dB FiA 0 dB % +6 dB WC¥ R

] L3 g B H O 3R TR 0 Dk AR R AT, SOE
Clear (EBE) #&41, BUMZFEAET .

MasterMeter i “ 5k 7 &5

Clear (¥5ER) HcHIH TR Signal Clip Events (5%
Il ) WBE F1 Oversampled Clip Events (5%
REBIE R ) SIS SR T D5 B IR
AT L Signal Level (5 HF) BFEM
Oversampled Level CiREEHLSF) HOPRIERIIHIE
ARKTo ABAHE T Play (4870) 2k Record (R ) K
Pro Tools &, LAEERZIE R

MasterMeter iy “ S ” &5

Export (1) 4L TAFX 2 000 b R i f
{5 BUURFRE S SR ST BB, SR, AT LLKHZ X
ARG I BT ] SCAS 5 B A N

MasterMeter Hi9 « BEMRE ” R§

View Time (AR ) 32877 8GR 75 B0 i
ARAR, AU BCRFERS RIAT BoR . R
RN AR Al Offset (MmFe ) FELAYRHEITE BR
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MasterMeter i « (G ” FER

i Offset (%% ) 7B, 2 ANWIEAS P /s AL AR
TR AER LM . R R Irk:, I H IR
AU RIFAETT AR AL B, T BARA o SEEACHT Y D
¥Jn, wifEH Enter 8, ABEMIGH M. MARN
Offset (W) &, WYE&H RREE S 23 AR

fldn, AR TREIHAEY 1:03.901 (14> 3.901 ),
WA ZITIR M EEA Offset  (if%) LIBAR 2 1
W EGH BRI E45 Pro Tools A a1 44
VERL

MasterMeter Sl “ il ” ¥R

ALV Clip CHIE ) Bt il i I FE R & A TEAIG
B, Biln, R TR -10 dB, AT
Clip (Hl¥%) FBti% &N -10 dB, MasterMeter %
(BT PR 5 )90 A A0 o SRt 1 e e i 1) 3 s A1
WA Clip (HIg ) Bt & M3E 0 i, Signal Clip
(F5HI1) WA Min (F/IME) 1 Max (K
{8 HFTHFHE /R 1AL

% 50 %: MasterMeter
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551 5: (ESRER

G5 R A AR RE LA R | TR R W A i 43t
WF W ZIRFRA AL, JCHE T A e T
PRI E R O MU TR S EF S

Signal Generator (55 &4} ) R—HBRHIHE (5%
F R E ) #iF, TSRS DSP. Native
AudioSuite

Signal Generator (ff 5 %24 ) SIS RAER T
44.1 kHz. 48 kHz. 88.2 kHz. 96 kHz. 176.4 kHz
F1192 kHz.

BESRER

ST RABARAMEE NG, S5
(255 T B

BB A © (5B 5 7, CEANE
TR, BTSSR ST, W Bypass
(L5t ) HeHll.

E51%: GFSRESR

ESREREN

HB R AT R T I

Frequency (3R% ) % E(5S105%, LiskeE A,

7 44.1 kHz TRd, fA93EE M ERE 20 Hz S0

20 kHz =), MBCE s R Sk, S

96 kHz #1 192 kHz T ({CEHIT HD &I R%)

A TR CRBERAI—F ) LRL,

Level (M) & (5500, LIRS,

{19725 e FEL AR AR 9 —95 dB FI#1 0.0 dB.

Signal ({55 ) ULk PRIL, WIH E%IE.

D BRI SR FIRE R LIS

A\ 155 BRSPS T A TR A
TN A PR T

UBAE /1 B HLA SR T AP LR S A M5 5

RMS #1815 RMS (#7548 H—80 b, sk
RS AR RS .
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ERESRERRT AudioSuite Ll
EAES R EBHHNRERA R
1 FERER PRI

2 ## AudioSuite > Signal Generator ( AudioSuite >
G5 KHER)

3 %A Frequency (#i% ) . Level (H°F) HiI Signal
(&) BEAFME.

4 57 Signal Generator (55 &A% fifFPy
Render (%),

Q 1%+ Create Continuous File (BIAHESCM)
ORI, DAEALE T S A R R A X
IR B R

) T AudioSuite {75 %A AR P el R 7

TR I, T AR A I LR B
FHBAI AL, ATTHT SO Hz %
RHIRBETF AU AR, LR S (.

#51%. SSRER 240



%8 52 %: SoundReplacer

SoundReplacer =& 247 AudioSuite #= T, ¥t
T A& & 3% Pro Tools &L ST | 4T
IRMIFERAEEWIOCR . SoundReplacer Al P g
VL B e i 3B 0 8 I RIS, 2 AR R AU
FERY A Z 2

SoundReplacer %¥t4:

o DURNDRE M0 e {0 WA 17 i

o HREPRERIREINEhAS, DAV IR GRS Y R

o BEASEARE R AV AOIRIE XS, AR I
B fith R AT B

. foégﬁ/%ﬂ VIGaTL, VMBS TR AR / HRiE X s
Yaj L

o TEANTR) BRI DS b g AR e T e, A
AR DL AN R Ak

o TELANB)

SoundReplacer

% 52 %: SoundReplacer

EEREAR

TEsR & TR R S POT R AR Y W L. 75 5%
HlfE, I ER S H NS Z punch FIJCR. 18R
FEIUBBTR S IR T, — BT R B B
= N v

T2 TARRIARIHIVE N G TR IR IR 2Rk
MIDI fish J BB AFERAERS , IXLET7HEA LR At . Bl

FEIR L RS R i, TR DABRER IR
PRIR, WAL A B R BRI MR o

PRI SFIAN B IR0, BRIXLEs T AN, HE5 fi
Sl ELL AT I 2 I B

[F#e, i MIDI fil & BREER R, MIDI & i A
fih e A—E, TEIRIRE S ik B R I, 2%
SO LR A0 S 7]

SoundReplacer fRA %

SoundReplacer &4 A5 8 CFF2 it =4l 7 19 I
W X R, 38 W e Y A 4 J i S A Bl 20
SR R

BEARHAE S WA A C AT ARG X, E4E
SE BN I] 38 e R i A 22 A e ik R RE
. BT LORRRAM SRS T 2 B AR A BRI, HEAR
N ST i 0 B2 v i fih A R, DR 24T o e 52
T2y e e Bl 2 R L

PR 2 i ) B BT B & 2 F AR T A - I
SR 2 SRR L BRI SR TT A7 3 T

BRTET SR 79 A IAE, SoundReplacer il His R
BB BT RUS IHRIE T . PR /N OR A
MR | U 5G] P BN A £ B 8O AR AT 7E L
Fheh NS

BHE AR ] LIS A E U, SR A E S 3
PTG SRAE R PR 3 2 (TR,
PRIESITEAL , ASEBTCEE I
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SoundReplacer &%

SoundReplacer #ERT

BOE BR G 1 BOR G HEA TR B AR TR
LR T EWN, Sound-Replacer 17, &M
TS A 8 R TERLAL .

“*ﬂm; HMMHM

FRE T 2R B AR

BRI RS, EnT LU, AR
AR RN T e TR A . A5, lkbricss
MBTEBIE T, $87RTEMPLE SR H 1 Bl

FAPMCAB ORI IR /B e i . G
fish 22 2% SR RE il R R R BT RER o s T L
KRB MAL BB AR, AT RS o b 1k
B{E.

IR AU E B B TR, i Update
(R ) USRI R, WRiE#E T Auto Update
(HZIEH) , YA T — DSBS,
SoundReplacer 23 H 35 HiEIE WoR .

Q UL SEe L ST G te s wig YA R e
" Il Auto Update ( HSIEH ) LIk bt P41 %A
ARSI

SoundReplacer MR iRE

WE R

% 52 %: SoundReplacer

B RS B4l 2 FEL T AT B 6T BB A =R A X 5
(BMEHREH—A), HT A e

o WEORFTASFIRIFXER 1, Rk,

o LLEOMFTASIRIXIR 2, F&Eak.

o WOMTHIRIEXER 3, Rtttk

AR TSRS, s B ERE A BRI S
TR Bl AR IC s B T IR RS SR e
IR0 DB E B IR ELAARLE fikh . FEIX S fiAh, A
E A

i AT Y G X B T TC LAY PREL M AT . Xl R — IR
T HA AR T i 5 TR o o A i iz

P ORI 69 4 T
T MBS, AR L SR
BT, ARAHCFIE A MO

SoundReplacer W&k / NRESHRE

h#E / HEEE

AR i/ B PR S = A Ak AR (AR M DX 3
AN o AR A AR N —
BT (BSOS AT ) AT Sy A T bR 2 i

a7
Ho

A\ R R R BE RS TR R A,
SoundReplacer 7 & FE & T A PEAT R 2 4%
e, B HOSREERALS TR, AT
K ARSI S R R R

H BB N SoundReplacer BT , 374
Pro Tools #1&# Import Audio ( FAFHM) 4. X4
TEARBN G ST TR, AT LA ER / H ks
bk Hon##) SoundReplacer 1.

A\ SoundReplacer 2 ik Ja T4 1 #5491 S 1F
(g TRAME B BER A BT B R
WSAG AT A TS
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SoundReplacer 5%

e

A AR P T HE R B MEOE 75 8 1 e Ak 2T AT LAY
BIL BRI RORARR , (f RRENS BORT At B AR fih
Hfe.

o TREHORIE, T EF k.

o TREA/MRIR, WHHRT TR k.

o THOBORETR], S RE A k.

o THOGH/NR], S RTAE k.

A TGO i 5 B3R A4 R X KT T
WA, IRAWAT IS AT Bl
BEIRAT, 043 A B BORAER R

SoundReplacer* ZELRE ”

BT Crossfade (5JH#i7E ) iF, SoundReplacer
TE A T4 e DX 3 A A S ] 20 B . XA
By TR e Z R s

HIH Crossfade (2J#H#i7E ) w#hf, SoundReplacer
TEAN IR MR XA 4 e A S PR IR R 4

ST XTI BRI . Bl B
T A ST T R AT o =2 [ B A0 WAL AT e A
B B ] SRR BT R SR AT 221 <« BLY% 7 I

SoundReplacer I§{E3d# ”

FTIF Peak Align (WEfEXTHE) iF, SoundReplacer
A L RE AR AR S — St i O SR A
VORI, 2K Peak Align CHE{EXTME) B,
SoundReplacer 22484 SO Sk X e i A BRI A4

A A T RS A AR SRS BOHRRAE , (4] Peak
Align (WEEXE) AR BRSO B A A
BRI o S 20 G 56 e T A T A 40 Y 3R B IR
X m AR R

% 52 %: SoundReplacer

HKAHH Peak Align (WEAXHE) BIFEANE A,
W&k« M SoundReplacer 73 #|BAHAYLER >
(55 245 510),

SoundReplacer E§f ”

Yfsd; Update (FEHT) B, SRIEHEF YL 2S005%
B EIRDHMOY Bon o B RS LT T A
Bt EEnt, LR EAd Update (EH) ik
SoundReplacer £l LRI BIE .

SoundReplacer EIZ)E# ”

MY T Auto Update ( FSHTERT) B, B4R EH
FHEAT T — B EERY, SoundReplacer 23 F 355
B R AN S e i A Ve B ol A S LB,
A LAZEH Auto Update ( HBIEEHT ) LABH AR % bt 4
3T o

SoundReplacer E& ”

Mix IR ) FI T 848 e S0 15 T ISP Y
B A HLERE, TR PR BT 9 A
TS AR, R P SRR S AT o 10 43T T
Mix R ) #dAE Mix (RE) BhTIF-5 b 2 [A]
e, 4 Mix IR ) BUHREICHIRE, Py iz
B3 100% BH .

CF 6 Mix (R BE b 50% I ¥t Preview
(b A ) AL TSR 7,
UK B R

SoundReplacer % ”

Dynamics (3125 ) H T SOk it & 4 £
BRIRSCAF B AS I R R

o HEHREE SR 1.00 v PLRECIESCHshA .

o KRR E] 1.00 LLEATY REhASIEH, RN

TR, WSRO s . R IR R B
AR Pz, X

o EHEEEUNE 1.00 U A RESSTER, Ainse
BERITE Z MR/ —88 IR IR M35 K5
W, PR IR AL
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Dynamics (312 ) #4145t 7 7£ Dynamics (303 )
FTIFRSCH Z IR 157120 24 Dynamics (3075 )
BCHIE, SoundReplacer # A BRI & M
B, 7 A B S SO R R R S — A T
B A O mikiEat, shshBca .

SoundReplacer EXER

TEL R B

T TR B, BT AR, K B
i, BATE ALY B H AT AL P D RE R S 2

M SoundReplacer

I A0t H SoundReplacer FUFEAHEN: F3i 2
“ H SoundReplacer 15| BAHWEER ” (55 245 51),
£/ SoundReplacer WIS E:

1 EREFH L, EFEERRmEm. 2k

2 J\ AudioSuite #4138 SoundReplacer.

3 sl b (R TR AT T ) A
PRI 1 BB

4 LBFHCIERL Open ($17F ).
5 JHEIRIR N

6 HIZL 3 LRI S, RO F B ER R X K
2 f 3

Pk

U Mt AR DA T =
C ORI, DUAEIR AR ORI
Hafihk . A ORTVEANGORE, SRS < il
SoundReplacer ¥ 7] B 3 2R MR X
W (5 245 0),
T SRR R SO r 0 0 T X o 0 A e 0 B 1
fib &ZAric, i3 H Peak Align (I&EX# ) .
8 i Preview (s ) iAWt i,
9 I I F M TR AT i 2

% 52 %: SoundReplacer

107530 Z5#H0H SoundReplacer BREFFIVEHC IR
AR BhASTh AR LY AR

A VAT TR o B DA A 2 AT 00 [ P YA

12775 AudioSuite UM, XL E WA E SCHFR)
TE Y 2 LA B TR YA SR o B A AR

1358 AT A e — e e ik A B

o FAUAEEE B IR S L T iz R B i
Selection Reference (#E#:Z:% ) 5 ih 3 s ik £
Playlist (#i# ),

o QAR LR Y E AR R BE AN R P R SE BB, T
Selection Reference (i#£4#£5% ) #i il sk #: Clip
List (FBIIFE) .

1458 PAT U T B EZ —, B S 75 B ek i Bl
R

o UNEVE YL B i BUAEEA TR R — R H R,
iJe A Use In Playlist (74l ) (I ik
PSR h £ Region List (XBtE) ).

o WRBEREHEE B BN BB, 13 Use
In Playlist ( FE#EE P ) -

15 AR RE T 24 BUl TiE e, A IR —
PR BT 3k 28 R BOBE AR IE S B, ML
A 2 L rh 385 Create Continuous File
(R st ) .

A\ 11T SoundReplacer KA VAR,
AudioSuite Overwrite Files (25 34 )
PR AT H

16 M H B0 B E P SR s B R A E A
17 %1 Render (fEH%:),
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A SoundReplacer JHEHNER

H SoundReplacer 7553 A ) 25 58 5 46 5 Sogr e
BISCA v i AT AR A T IR B AT RS AR S I o e
Sy A B TR R A ESR

f#H SoundReplacer ¥ Peak Align
(S )

Peak Align (WE{EXTE ) DIAEAYIERN T AT LKA
H R LE A h THIFE0CH Peak Align (W(H
Xt ) 4l SoundReplacer X iR 7 4 15 5 5 4t
MIr, BRI W R ST P B AT 1 1

— R

& WR AR VA T ) BRTE BT U & I Y B
AT d RS E, HITIT Peak Align (IEEXSHE )

& WR G TEAE R A R P ) BRAE W UG 8 )5 S AL 1Y
P, KM Peak Align (WE{EXTE) o ARAIETER
el P SR S T AR, ARRIEH] Peak Align
(AR ) o

Nt Peak Align (UEEXSHE ) 7= A A RISCR AR
A TPk,

PRI IAF U A R 3

RISATIEEHRE

TR B R T IR B AR, R {E R AR
TERIUGEF o

% 52 %: SoundReplacer

5 SRIE R TR A B A, LGRS S 2k
TERIVGEE Z 5 o

WREFTITT Peak Align CUEfEXSHE ) JHaIE 12
T 30) e {1 A AR S8 A 4 PRk ) W A AIRSBE (i
A ), SoundReplacer KR EA (S, X LLIE(E
HERTE R & PR . AT RAVTAS B A 25 0K 2 . Brife
FASCHE (AR HGABIEAE ARG ) Kt A%

A SoundReplacer BA—#¥SRHFHS
MEIER R

AR IEAEA TS B B RAR R — AV ey, R
WS35 58] IR i DX A DR SR B A Ak o TSR
JEA -

RS IETE RS (19— MRS WA (RS
BIMOY, fWa— P EEe C BETE W, eRAE
NS S S A B BRI o 2B . ARPOLER B R Y
BRPNAEE Ry, FHE R AR R AL

FERZUIE T F AT SRS

XTSRS R R (1 2 ) B — A R
PUA—RAERAT AR, ARSI R SR 4T b A A
AHHARAT A, JREFEF K 6 dB 8l Z,

QR AT P B M R R M e R, IR B
AR EIREAE R AN kb fih Sz o [ADEOLH BUAE R ST o
AbY MR EE B EAR A AR, USRS T R T
il o n] LUk B (E, ATl fih S b o o AT
SRR PR RE N

| M| I
ENMERES BN ENENTELBME, ETEL 0
BE R AT BT
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I ) R ) d BT R ) — R B B A A
DI, xR S AT R A R . R SR AT
fb AR 1, TSRS A F T ot fh 2 R 2.

HNEMENITHERAE I ESVRERSERERME, Wl
TEEHX AL ZARIC TR o

FLNEEM SE I BRSO IR, ST R AT AN
R, DG il o5 (B EARS bR s ) FITE
$RJ5 Command- #3h B(E A EA T RSB AR Y o

WERIEFARN SIS P A AR, AR BB 2SR,
ST RERT ZAE AT A =i A IR B / PR X

Q 1R SoundReplacer H1 R INEL T — A Eedfuke 3,
COHMAREM R/ R 1 (EE)
SoundReplacer #f L1 T ZL 6 (4 i %2 %) B
PR EIRIFI A 2 1 3 - R m —FE .

#%E A SoundReplacer XitER
Audio Files X%

TSR AR ) () AR v AR ] (9 15 8
A¥, Sound-Replacer 2 7 —F Iy Ei ek, Al
FERE B ISR B OCIRAE —

L& Plug-In Librarian (IRfFBERTEE) SR %
T —HUEN, SoundReplacer 22 #0451 # Gk
PR E . Sound-Replacer #5678 &Y
AR B AR (BRI ER )

WSRALENR R, SoundReplacer ¥ 1 SoundReplacer
i Root Plug-In Settings (MR#FFHE ) XM Jerh&
47 Audio Files (EMSCAF) 33 (Plug-In
Settings/Sound-Replacer/Audio Files) .

i SoundReplacer #6311 I HL By 5 46 35 451 S 14,
Settings (E ) U5 G A —HL Nk

% 52 %: SoundReplacer

T IR LN IS FCAE I SO ey, SXRE Rt
AL A A S HA ] 32 Sound-Replacer BEE, LA
B ST B

A\ A% SoundReplacer 9 Audio Files 1
e QT SCRIE . TR SO SO JE v
B
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553 =: B8

Trim (B4) B—FHAHE (REHE) #ifk, 7TH
k=0 tu$E DSP f1 Natives

Trim (%) SHFRRFEZ S 44.1 kHz. 48 kHz.
88.2 kHz. 96 kHz. 176.4 kHz #1192 kHz.

fEH Trim (%) FREFHUE T —oo (JEHR) dB
$F +6 dB 8 —o (IR ) dB #| +12 dB. #ll, 7E£
I T P 25 B PP T A B AR T LI B A%
AR A A DSP RS 7 o

BEREARA I, RO BUE Mute (995 ) $RHLE 2 AOE
PUBR A AR, TR RV EUE A B E

H o

T i Alt (Windows) 5 Option (Mac) HIFIi it
T Trim (IB%F) PoERRS, WLk ZAEAIE R A
P ATIFRRPFBI T

¥53%: B8

feRin
AR IBLE F I
R SR AL SRR (Bt ) DA A

5 VR 22 AT A AT W AR, 3B TE A R AR R 1 22 5 A
i,

i MR Gain (M25) UHRE (46 Al +12) B4t
—odB % +6 dB # +12 dB M.

+6/+12 EIEF K /£ —= dB = +6 dB fil = dB =

+12 dB Z I R

A IR LU WO TR A .
K F1IERRAS 16 DA 9 1 Sh AR , 0 15
AR B +6 dB.

SR SR T, ARE Gain FECFRINOAT T

BRI,

BE ES T
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8 54 =: Hftt AudioSuite EERIES

ik AudioSuite-only 5% P74 {422 7€ Pro Tools

i HintiRBHES

o HMmALIHE DC Offset Removal ( ELHmATHEE ) il al i B 40

. s SR E R RES . DC A —FiaE B AR E 5 5
o Gl RS TE B ORI - B e s i ) | T S

. Wik T 25 8 22 R I R

) W‘“ Tfats DC WEs, HTESINZ M Pk 31— AT 43

o it WRAEAE DC ks, MBI b2 T TR HIIR A,

. Bk BSEN R H B E . I DC Offset

Removal (ELWAMFIHER ) FIFEATHER.

AudioSuite

Selection
DC Offset Removal
create continuous file

BERRSEER
EMREAH B DC R:
1 A DC WA B

2 ## AudioSuite > Other > DC Offset Removal
( AudioSuite > HAth > HILIMETHELE) o

3 Hif4sH T Use In Playlist (3R ) o
4 i Render (VE%:).
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Duplicate (&) 4 TRl Rk E . AR
FEAFRRCE DTS, B Beas BoR7E Clip List (FB&R)
SR AT AR, A S B
NFPE I BB B — N ELEF PO, %I A
JEIGEA BT B

AudioSuite

S5

FHEAZ Pro Tools HaIkr{R A shaiRrsm, WA
Z AT AR BT A S B . JRG
BRSO e B R i T S — AN S

SR AR Ay AR, BRI AR 35 3
EEHERER:
1 R HINF .

2 34 AudioSuite > Other > Duplicate ( AudioSuite >
A > &l o

3 WA T Use In Playlist (7E3&CE ) .
4 i Render (VE%),

#54%. Hfts AudioSuite #EH LA

Gain (i) 7 TR0 E H BEAR IR AR T SR
REd o (T2 P AT I B 5 A3 b v A o B AU L B
HAA—BEhds.

8.0 AudioSuite

3%

BER tEEN AR . W T A Gain (3635) Wik,
K43 UL AR B A LR B A

Find Level (ZEHBI ) oo 4002 SR 2460
3 X B4R A

RMS/ IE{E{#R e (HE RMS B2 )5 35 74
AR, TEVEEMST, ADRE AR S B R
PRI R E, AR A HIM . RMS BT, 7Dk
MAESTHE NS RMS (7R (6— S hFapr
e BEi P AR

EENEMA BRGNS

1 LR NON AR B

2 #:F AudioSuite > Other > Gain ( AudioSuite >
oA > #4925 ) .

JA#% Gain ($2%) WL,

Wit Preview (TS ) WOk .
WS A T Use In Playlist (7E3&icE A ) -
il Render (TE%y).

o A~ W
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Invert (Jf%) FIFHT SO E F B, IEAR
FESRIG LR AL N A, P SRR AR (RS A2 TE AR

BT B T S A LB R SR SR B . A h 2
A2 5 KSR B R 0L 2 I g AR e 7 )R AR

SRARARE A HT o 38 AT LU A 4 B A o TR
TR HL AT ST AT Y A5 AL

AudioSuite

Selection
Invert
create continuous file

ol BYPASS 0.0

RE
ER¥ETHAR (SR ) fHHEA:
1 PR RO B

2 4 AudioSuite > Other > Invert ( AudioSuite >
HAth > | ) .

3 HifYE AT Use In Playlist (7ZE3&cEHA) o
4 i Render (1E%4).

#54%. Hfts AudioSuite #EH LA

FEt
Normalize (FR#EfL) Hfifd T 0018 Ao ik X i &=

B, AT B R A PR IR I R R b A B A —2L
CHSRERCARZERIXT ) I, AT

SEUE R M B EA R B, AriEfeit
Mol —3Ees (ST SRR 3.

O AR BT R IO, AR AR
T -2 dB % -0.5 dB R AR E S E R
5 HZH#H Conversion Quality (Fedfefifit) S#
(7 Preferences ( E LW ) X EHERY Editing ( Z% )

HEI R ) T

8.0 AudioSuite

Normalize
create continuous file

mult-input mode

o

Max Peak At ( SKIE{E ) F5 5 44 vk IX 06 i vy 1
PRI BT R T (KIS ) mREEE . Wl R
R EIAT, AR LT A8 20 DU S A
F B T 3 LU AR A

ST LUK S A X — bR Al, LIME AL AT {5 5 Wi
AHEA By 7 A T AR B
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RMS/ ig{E R 7Ew ol RMS #2 U1Hbrififl
B, FEVE(ERIECT, A IR AV Y e e R b v
AR S, MAKAHIN . RMS BT, iy
RMS (HI7HR ) 16— B P a a1 B P80k
SERFRHEALI AL T

FRHEABEINHSIMRER
RS A S PR T 24 R B, bRl 1 7 P
AR T AR R I -

BAFEE [ L EE 24758 808 T i R
WAL LT

FARIE | S EREE 1 58 1 K (T
g, WS T HAEYL, AR RER A 23+
A B AR

ERECERRR (HEEK):

1 BRI A B

2 4 AudioSuite > Other > Normalize ( AudioSuite >
Hopth > brifetk ) o

3 % Level (HF) Wk,
4 WS H T Use In Playlist (ZEBBEETR A ) .
5 #ii Render (iE4t).

#54%. Hfts AudioSuite #EH LA

Reverse (f85)

Reverse (21 ) ffi {2 ( 5k X 14 52 1] RiAR B 40355 4 o
SO foley PR IMAABUR . FREFUR B SRR
B,

AudioSuite

Reverse ( i)
ERMERAE (ER):
1 R R R B

2 #%# AudioSuite > Other > Reverse ( AudioSuite
> HiAth > im) ) 5

3 Hif4s AT Use In Playlist (73R ) o
4 i Render (VE%:).
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137 EQ (EQ IIT) 10

1-2 #1E% EQ (Focusrite D2) 23
4 #E% EQ (Focusrite D2) 23
6 3k EQ (Focusrite D2) 23
660 (Fairchild Limiter) 63

670 (Fairchild Limiter) 64

7 5 EQ (EQ NI 11

A

AAX (Avid Sy &) ##F 2
AudioSuite
I EIETT 114
“EAER D EER 114
e 114
AudioSuite &
TrEML 250
&8 251
R4 250
£l 249
SoundReplacer 241
#5249
HinmEER 248
AutoPan #&#
B ik Es 210
“B7 X 211
‘R wEEEes 209
‘R fhREE 209
ENV 208
“HEFERIN T EIN 212
“HEEERIN T L EEE 211
NG 212
“FE " Bk 208
“ PR 7 AR ES 209
“ERE Bk 207

ST

“¥R” B 208
LFO 208, 209
LFO ft%k 28 209
“HEEEmE T Em 210
“ERTR T S 209
“HaE " #1210
“Jom” oneg 210
“ERE AR 21
ERER 211
‘iR AKX 207
ERERE 208
ERFRIERE 209
FEENEERE 208
“ET ERESS 210
‘BRI AR 21
“Fa) AR 210
“Fz)” Bk 208
“HH T BER 207
“HpH Btk 207
“EE " B 209
B FHE 211
“fIE " Btk 208
“EE " A% 211
BB | XASE 70
RESE 5

B

BF-2A #&# 33
iHEEIRINES 34

BF-3A #&# 35
ISR 35

BF76 #&# 36
IHEEANTE 37
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THZEE 63
“ERREAL T HE

BIFE /B ErEE 251
FrERIE [ B ErlEE 251

“ RKIEE” £ 250
TR 250

Cc

Channel Strip (Fi&% ) 38
Click &t 216

msE4h 32 34, 35, 37, 45, 59, 70, 72, 86, 95

WM 64

D

D2 24

D3 66

Dither &t
LR 23 204
IRE 1L 204

Down Mixer 213
ZEBEARE 213
MAFESFEE 213
XEHNEEEER 213

D-Verb #&# 120
CRINTERE 121
“IREIRK T B 121
“EIREY T B 121
“HETEE 121
YR RS 121
“H Bk 120
“EINT EER 120
CEET R 121
“ITETEE 121
Bk e re8 120

Dynamics IlI #&#4 51
De-Esser Il 58
ISk EE 59
¥R/ 17R 56
®AEA 51
E4588 | BR#%I28 53

BEE 171

fRiBigkes 27

ST

BF-2A 33

BF-3A 35

BF76 36

Dynamics Il 51
Fairchild 660 63
Fairchild 670 64
Focusrite D3 66

Impact 71

JOEMEEK SC2 x45s8 74
Maxim 76

Pro Compressor 80

Pro Expander 89

Pro Limiter 97

Purple Audio MC77 103
Smack! 104

a4 38

BEhiEtt 204, 205

Eleven &4 171

AudioSuite 193
CPU ftA1ER 184
REE 176
A Eleven 176
7 176
DSP 193
5 181
I 184
BEE/ZEEFEE 176
BB 175
1T (@) 181
Bax 184
;7S 184
#E 189
Z1 &% 189
Z7EiE 176
Eleven 243 #%iE 186
BEAEL 191
MREE 183

=14 181

3% 180
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HABET 180
Ry 177
MAREE 181
BRALFE 192
KR (EEERSELEE) 176
345 190
%MEER 185
fo= 176
FHR 174
S
MARFEE 189
18t 191
FIELIE 190
% 189
Bl (ESE“BR”) 191
0%k 190
#3193
HIEE (ESH RS ") 182
ERE
HAZE 181
B4 177
BURTRRERNEE 177
%3176
STk 176
4 186
IIBIF B8 H5E 188
F 185
MIDI 177
HERS 182
%3177
£HR 185
LT 185
ETRET 184
M 177
EEREE 185
1768 179
HEAE 182
e
TEREER 184
B (ZTEWT) 182
CE—A T EL ATT
“RE 178
R 182

I

SIETFM

BE 179
B 179
WA
KT EMMAREFMBE 172
WA LED 179
wmA (f2%) 179
AR 175
BHEPX 174
WLE 175
HE 182
2R 192
B B Rl
F{=S#0 Eleven 2 EK#3E 187
8t 191, 192
550 194
ESRBFNERE 185
BEBRA 184
SEWE 182
=46 182, 183
BHEEE 182
Mg 177
SHEFIB 184
AFRAROER LED #ite 175
AFBAROENEFZTX 174
iz 178
H1E 179
IR 179
#1181
#i 2 181
HLE 182
W (E/T) 185
Fiz 182
“EERTAX 79
#ILAR 184
#E 193
HE 189
HEMAE 182
HEWTIE 191
P (SEXSEE) 173

Eleven Free #&# 171
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EQ
EQ Il 10
Focusrite D2 23
JOEMEEK VC5 Meequalizer 28
Pultec EQH-2 30
Pultec EQP-1A 29
Pultec MEQ-5 30
Bk 38

EQ IIl #&# 10
14 EQ 10
75 EQ 1M
“ERER” 8RR 11, 48
W () 1

F

Fairchild
660 63
670 64
Focusrite D2
R 2R 26
Bk 24
S IRBRIEE S 26
SBIREEE 25
%/ 25
“ R R 27
Rk Es IR 25
=@ 25
BE 23
BF 25
thk 25
‘B S 24
“BINBY" B 24
‘A EERE 27
PIRIEETEE S 26
P EIEETEEE 26
“ kT EER 27
Focusrite D3 66
tE% 66
“HEE” 541 68
24 67
Bk 68
AR 70
=14 69

ST

£s 69
RMS &z 67
WA L B4R 68, 69
R LED 70
FRTIES 66
[E4838 66
[E4838 / BR#I28 66
[E4838 + PR#%IES 66
“E1E " 55 68
“BHBET " IRE 69
Focusrite d3 23
K&t 251
REFEH 250
Sl 249

H

SIHHIE 249

J

Impact 71
AR 72
Impact &4 71
EE 71
Mz 72
Bk 72
ISR 72
KBTI/ X 72
'eE 71
BET1
N R Bk 72
SNERFF [ X 72
HIBte~E8 72
EFEE 72
EfE 71
i (M) 72
“HRIEEROR T Bk 72
InTune #&#% 227
INEEEE 229
FE&RN 230
SHEINE 229
Wit ZiE 228
TR 230
MR 230
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HBN\EEEN 230
BRI RS 229
HEeE 227

‘SRR R 228, 230

AR R 229
“BRMEEFE LM 231
FEEB =R 230
“ERTE " Btk 229
SHRATER 231
‘SRR HH 229
g5t Bk 229

“Ba) " B 228

“JOEMEEK SC2 x#%:88 " faf

s (B8R ) 75

EEREHEK 75

i 75
SRS 201
®EUTSH 67, 70

K

¥ &2 / 18R (Dynamics Ill) 56

L

Lo-Fi #&# 195
“ SRR EH 195
REBKXHE 195
“HUBUTIR RS " 2 195
B BB 196
ENEE 196
“REBFIE” B 196
“HH 7 BER 196
TRAEEI 195
“LME” = 196
CREARKNT = 195
2T REE 196

R IEM 25

M

MasterMeter 232
“EEE " g 237
“ S % 237
I XRHFE 234

SIETFM

“IERAFRF” Bk 237

“ T REFRUEEMG” NEEE 237

P28k 236

“Mm% " FE 238
“ERR R 237

KB % 236
HFKHE 233
HFEIMRIE 233
“{ESHE” B8R 237

“ESHIEEM " kR 236

“HIR " FER 238
Maxim #&# 76
BANRBHNSTEE 76
“Blzh " B4 78
IEEHBF 76
B BRIG 76
BURFRIE 76
REHMSERE 76
“CRETEHT8
w77
“HEEE IR 78, 79
21IRE 78
“EBRTIEHTT
“BETEHT8
RS TT
“CENEE T BGTT
IR R TT
PRIE 76
ESIEE 76
SR 77
“EE RS T7, 79
TELHE) 76
“IRFEAL T B T8
HIRE 76, 77
HOREH X 3 77
HIRES Y 4 77
Mod Delay Il 143
BRI 144
“REETRE 144
“&A8” 143
“RE T EH 144
“HERET IR 144
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“I5 7 IRE 144
“IE " B 144
“Hith " Bk 145
‘MR T R 145
“EINT B 143
“REF 7RI 144
FERBYIE] 144
Moogerfooger 12-Stage Phaser #& 155
BE 155
HIRIBKEE 155
AR 155
£iB 155
1% 155
FEWMS 155
Moogerfooger Analog Delay #&#
Bucket Brigade ##FERE A 146
B (EHEER ) 146
lo-fi 147
BERES 147
Moogerfooger #@#
Analog Delay 146
Moogerfooger 12-Stage Phaser 155
Moogerfooger Lowpass Filter 153
Moogerfooger Ring Modulator 157
Moogerfooger Lowpass Filter #&# 153
BLERERSS 153
HIRIER 28 153
o8 154
Bk 154
BEIEE 154
Moogerfooger ##IZERTEH 146
Moogerfooger Ring Modulator &% 157
FESE 157
8 158
LFO 157
TeEs 157
FEWMS 157
HkIR%E 158
=% 157
IESXK 157

ST

N

AEBMEELIE 70

P

POW-r Dither #&#
AT Dither fE#80tLHF o #% 205
IR {16 205
POW-r #izh#&E# 205
Pro Compressor 80
“EEE " 24 85
“HME T 24 86
HNEEFER 83, 91
“TRET R4 86,94
“1REH 85
“RE R4 85
“RE B4 86
“BE RS 85
WA 81, 90, 98
“EAN” Bk 81, 90, 98
“ IR B 82, 91
“E1E " =4 85
Pro Expander 89
“REE RS 94
“EEE T B4 94
‘R EN 94
‘TR 94
CRETEH 94
“BET RN 94
“EE TR 94
“TE TR 94
Pro Limiter 97
“ EBR” &% 100
“BETEH 100
“RFIET B4 100
“EE " B4 100
Pultec EQH-2 &% 30
Pultec EQP-1A #&# 29
EFYE 29
ey EQ 29
i (EQ iEKes) 31
Pultec MEQ-5 ## 30
Purple Audio MC77 #&# 103
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Recti-Fi #&# 197
KT TR EAE 198
TRIE 198
BN KR SR 198
EEIRKEE 198
“RE T EH 198
TERIE 198
TEHEARIE 198
TR 198
AEIRKEE 197
“Ht " BER 198
RIE 197
1IEZ% 198
ERIE 197
Reel Tape 159
‘B 214 160, 199
“EETHE S " #4160, 199
“IEFNES " 24 160, 199
“E 7 #4160, 199
Reel Tape BF1% 159, 199
Reel Tape Flanger
“SeE 2% 160
“ R 245161
“RET T EH 161
“LFO RE " &4 161
“‘LFO &X " =24 161
“ 1875 [ Eiah " B 161
5IRBERT 162
Mmig 163
“I2E " 54161
Reel Tape EjEgE 159
Reel Tape Saturation
“fRIE " 2¢ 200
“ BT B4 200
g 200
“IgE B4 200
Reep Tape Flanger
“RAR T RS 161
Reverb One #&# 123
“100% % " =24 124
CRINTEH 126
B3R

ST

Wi 129

WA 129

Bk fEnEs 129
‘T EH 125, 127
I} EH 125
‘S 2 128
"SRR 21 128
TART 129
“ B8 EH 125
RIEFE 124
R E T

g 127

R EQ 128

JRUEER 128

RIEF 128
"R B 128
“YEC B 126
‘YR EH 126, 127
“SrAEEEE T =M 124
BINFHRS 126
SRR EMT R 128
“HRE T 24 128
“EEEN 125
RC (‘Rua%tpR ) #2H 128
CRE T B 125
B 124
IR T ERH 124
“BiE " B8 125
“Hd T BER 129
“RNT BER 129
“RELR” 24 125
CEE” EH 125
BHRS 124
HEE 124
HIg 8 R 129
“IERER R4 127
TR 124

iz 126
“HE " B8 125
BHRS 124

‘ER &&= 126

ER (=R#x4) 1240 128

B 126
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ik 126
BHRGITI 127

“REIRS” bR 126

“ERTEH 124

ReVibe Il #&# 130

“100% TRE " 1% 136
“100% %R E " % 136
“EHEE” B4 136

RN B 133
ML ZE 137

R R 137

“{IRIR " B4 136
“RSREE " =21 135
"R " =M 136
“#BE” X 135

"B EH 133

EQ B E 5 136
BiEgE 132

“ BB " X E 132
“ FElEIZEEIA TR e 133
“EEER” 27X 134
=% 137
“EIEEY T B4 137
SR 137

“ S EH 136
“SMEE” =1 135

“ S " EH 137
“BI18” X 135

“ B8 iy “ FF " #24H 136
“J5 ER” &1 135

“J5” %4 138

“ R " %4 135

“ R " EH 135
“IETR T 1 134
“Rm " 23X 133
JRUDZEE 132
“ORUNZEE” 3% 133
“ORUAER " 240 138
RIBEZEM 133
RIBEE A 133
“RE” X 136

“YEC EH 133
“¥R”EH 133

SIETFM

“SAETEE " 24 136
‘R IR 138
“REEE " 2t 134
IR 24 134
“BI” %4 138

“H@1 " 24 135

“ER " EH 135
“ORE” B 135
R/ T RM 136
“BiE " B4 133
RN BIER 132
N HEH 135
BRI 7

SRR AT BES R 133

Ik fs a8 132
"B BRERE 137

“ 7

“RHRS” % 138
RS X 134

“RERS " BE T EH 134
“RERS” hE IR 134
“RERS YR EH 134
“RERS” hH TR i 134

XFEFHEEEN 130
“th " EH 135

ReWire &4

REH 221
HiEitix 221
HiEk 225
EPin BERF 219
&) MIDI 223

MIDI 45454128 (CC) %8 223, 224

“MIDI #rt ” 28 222
MIDI &=k 223

HERSL 225

S 219

REE iGN ARRE 224
TEHIEH 225

ok 221

F4F0 MIDI 5577k 220
5 ProTools —iefEf 221
B shiki AR 225

PSR " =4 (RmEZ ) 133
5 MR " W8 ¢ g T R 134
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S BT EE 106

SansAmp PSA-1 #&#F 201 SBIERE 107
% 202 mBENE 106
#7202 XA 108
HRERELL 201 Jtee 105
#E 201 PAURL KRR, “ ik &K 105
Lo-Fi Fith 201 SHEESRIE 106
i 201 “&2F =4 105
RE 202 ®ins 106
w5 202 “BT R 106
EF 202 “RETEH 107
VR A AL 201 “H Bk 107
St 201 HHEE 106
BEZERE 201 “HINT ¥R 107
Sci-Fi &% 164 VU #5F%% 107
BLEREREE 165 “SEF0” &R 105
fih & BBFOREF 165 PRI 106
“HHIKE 2 165 Bk few~e8 107
“EHIE BHIER B 165 E#E 105
“BHITER " B4 165 WIRHILEEIRE 106
HHAS 164 HE (EX) 105
“IFARE B 164 H{EFLEX 105
LFO (fEsmiR%28) 165 bR 105
SREIFH 164 EHF, JHK 107
RES- 164 SoundReplacer #&# 241
RES+ 164 KRR 242
=% 165 % B 242
“Ht " BER 165 b & AR 242
BWANEE 164 R R(E 242
“HEE"BH% 165 “ENAS T B 243
“HRIME " 121 165 “IEEXE " B 243
HE¥: 165 “EH iR 242, 243
“RERFREF " 50 165 CRE M 243
Smack! 104 h [ HEFESEIR 242
‘LR 24 105 “RXKET B 243
“FRAE” 1% 105 MIDI f % 89R#£88 241
“FrfE " R 105 FETEs 242, 243
B 105 T4 FE) 244
#F 104 “BIEH HE 242, 243
B RIERIEE 107 MBRrEH 6
WHHA 105 LS
“HEE EQ" =14 106 “ENA T X 42
HHHEAAIE 108 BB BRRE 43
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FX ¢ 42
K48 40
ek
HEEANER 2R 46, 88, 96
“HM 7 %I 46, 84, 92
“ B ER AL " LN 46, 88, 96
“IRM IR " 21 46
"R kB 45, 86, 95
“ 0T " #2740 39
RS TR
“REEH 44
“EEER T M 44
“BR RN 44
CRE RN 44
CRET B 44
BT EH 44
“EE " B0 43
“TEiE T B 44
FRBRER 42
A (A ) %R 39
N B8R 40
WMAEE 40
E48g8 | [R%I28 43, 44
“EEER T M 44
“HR BN 45
“EZ RN 44
CORE” B 45
‘BT EH 45
“ fﬂﬂﬁ T 44
B =Y 45
“H A ROR " B 41

“IER T

“TE TR 111
#0o 113
“ $1i TS 112
7 E 111
BFEReE 111
“EE7ER 11
“BRBE " 1R 112
EitiE 115
EHefEfES 115
EHEs 115
“ IR X 112

SIETFM

BHABIETERRE 116
“PETRA N
‘e " 2R 112
tir /T TCE B4t 116
“BfiE 7 X 111
B EAE 112
FEE 113
RS AKX 112
HE 112
SRRERESF 110
Bk e 111
EahEEE 111
Ee%H 113
“EFe" AKX 113
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“EM AKX 110
“EIER RS 111
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“EE " EH 113
R aEd1E 111
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B G 110

AR

Z 114

AN 114

T
TCE %I & 114
Tel-Ray T &IERiGEH 148
Tel-Ray Variable Delay & #
& 148
Tel-Ray Variable Delay plug-in
BFFEET 148
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DSP #iR#Mz 150, 151
“ A8 % 150
ABRLIEIE 151
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Vari-Fi #&# 117
KT ERH 118
“OE T EH 117
R R E 117
R RS 117
vinyl £#= 65
Voce it
Voce Chorus/Vibrato 166
Voce Spin 167
¥ 168
SERMIEELRIE 70
SMNERRSEL 67, 70

X

RR 128
Dynamics Il & “ £4588 / BRiH188 " 53
Fairchild 660 63
Fairchild 670 64
Focusrite D3 66
1842 191
“lES kLR EN
B8RS 239
“ TR 239
MRE 239
“HE” B¢ 239
“f55 7 B 239
ESRKEREH 239
RGN 247

Y

[E4828 / BR#%I28 (Dynamics Ill) 53

V4

z (&#0fk) 173
waiEtt 249
SR EFR 68
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